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I3eiupoaiimynacnvle % Yzeupoeiigeoenue

Sabuhi OLIYEV
AMK-n:n aspirant:

FUZULI DUHASI VO AZORBAYCAN MUGAMI UZEYiR
MUSIQISINDO

O — cosgun bir salals, o-sehirli bir bulag,
Cirpinir koksii altda Baki, Sirvan, Qarabag
Onun nagmolarini 6tiir har dil, har dodag,
Azorbaycan deyilon bir cahandir Uzeyir.

XX asrin avvallari maarif vo madoniyyatimizin intibah dévrii oldu-
gundan bu sahodo C.Mammodquluzads, M.O.Sabir, ©.Nozmi, F.Kdgarli,
U.Haciboyli, M.O.Mdciiz kimi nohong séz bahadirlari bu ddvrde
yiiksolmisdir. U.Haciboyli 6z dovriiniin, xalqinin zokali bir dvladi kimi
maarifin, teatrin vo mumon modoniyystin inkisafini intibah, toraqqi
amillorindon biri hesab edirdi. O, M.F.Axundovun yeni Azarbaycan
odobiyyatinin, drammaturgiyasinin vo teatrinin asasini qoydugunu vo
N.Vozirov, O.Haqgverdiyev, M.Colilin bu odobiyyati genis inkisaf
etdirdiyini, jurnalistikanin iralilomasini goriirdii. Yalniz bir sahs - miiasir
miisiqi sonoti — yox idi. Azorbaycan xalqi 6z milli miisiqi teatrindan —
opera, operetta, simfonik miisiqgidon moahrum idi. Mahz 1907-ci ilds
yazilib, 1908-ci ildo tamasaya qoyulmus “Leyli vo Macnun” operasi ilo
0, Azorbaycan milli opera sonatinin asasini qoydu. Azorbaycan miisiqisi
tarixindo sifahi ononodon professional miisiqiya kegid-yeni keyfiyyat
sigrayisi olan “Leyli vo Macnun” operasinin yaranmasi, 6lmaz Fiizulinin
sah osorinin mévzu secilmosi heg do tosadiifi deyildi.

“Leyli vo Macnun” poemast sonatkarliq baximindan Azorbaycan
odobiyyatinda tayi-borabori olmayan poetik &rnoklordondir. Oziindon
owvalki poema miialliflorinin - ononasine cavab olaraq Fiizulinin
moasnaviya oalave etdiyi riibai, qosids, gozal vo miirabbelor asarin badii
kamilliyini daha da artirmis, onu odobiyyatimizin &lmoz 6rnaklori
sirasina daxil etmisdir. Sorq odoabiyyati tarixindo “Leyli vo Macnun”
movzusuna bir ¢ox sairlor Nizami, Fiizuli, Novai miiraciot etmislor.
Nizami 6z poemasinda mohobbati falsafi planda sorh edib, onu azadliq vo



monovi inkisafla baglayir. Fars dilindo yazdigi poemada Nizami
dovriinlin bir sira ictimai-Siyasi masoalalorina do toxunmusdur. O da
tosadiifi deyildir ki, ilk dofo Azarbaycan sairi Nizami Gancavi tarafindon
badii odobiyyata gatirilon “Leyli vo Macnun” sijjetindo on go6zal aSari
Nizamidon dord yiiz il sonra mohz Azorbaycan sairi Mahammad Fiizuli
goloma almis vo bu 6lmaz mohabbat dastanina ikinci hoyat vermisdir.
Mohabbot mévzusu Fiizuli poeziyasinin cani, moagzidir. Macnunlug
ideyasi biitlin asarlori boyu kegir. Macnun tokca esqo miibtala olan bir
cofakes deyil, hom do diinya kodorine gorq olmus bir filosofdur. Orob
ofsanasi olan “Leyli vo Macnun” movzusunu ilk dofs Fiizuli Azarbaycan
dilinda islomisdir. Nizamiylo miigayisada Fiizulinin aSari daha faciovidir,
Nizaminin Leylisi daha otkom, Fiizulinin Leylisi iso komoksizdir.
Leylinin faciosi biitiin Sorq qadinlarinin  facissidir.  Fiizulinin
Macnununun hoarakatlori ¢ox anlasilmazdir. Facianin sababi Macnunun
basqalarina bonzomomasidir. Beoliklo, Mocnun timumilosmis bir
obrazdir, lakin onun miibarizosi mohabbat ¢orgivasindo konara ¢ixa
bilmir. O, azadligi comiyyatdon konarda axtarir. Feodal-patriorxal
comiyyati tongid edon sair sanki Mocnunun arxasinda gizlonib azad
mohabbat, soxsiyyat azadligi hagqinda danisir.

U.Haciboylinin birdon-biro mohz opera janrina miiraciot etmosi
demokratik bir janr olan operanin qabaqcil ideyalar1 ¢atdirmaq imkanina
malik olmasi ils izah edilir. Homginin aSarin ideyasi-mahobbat mévzusu-
incasanatin obadi romantik mévzusudur. Bu, milli ruhlu, tanis siijeti idi,
xalq arasinda buradan gozollor mugam iistiindo oxunulurdu. Mohabbot
toronniim edilmoklo yanasi, hom do azad insan soxsiyysti, qadin
hiiqugsuzlugu agilib gostarilirdi ki, bu da XX asrin ovvallarindaki
miihitlo soslosirdi. Azad gadin mévzusu U.Hacibayli yaradiciligmin,
eloca do XX osrin avvallorinds yaradan bir ¢ox yazigilarin aparici
movzusu idi. Librettonu &zii yazan U.Haciboyli opera janrinin
xtisusiyyatlori ilo olagadar bir sira doyisikliklor etmisdir. Olbatto Ki,
Fiizuli poemasinin ideya Vo lirik-epik xarakteri saxlanilmigdir.
Qshramanlar foal miibarizo aparmasalar da manavi cohatdon bir-birlarina
sadiq qalirlar. Uzeyir bayin Leylisi azad mohobboti agiq gagirir, o, XX
osrin Leylisidir. Uzeyir bayin Leylisi Ibn-Solama Macnunu sevdiyini agiq
sdylayir. U.Haciboyli 6z Leylisino miiasirlik baximimdan yanasir.

Operada osas gohromanlarin xarakteristikast mugam vasitasiilo agilir
ki, bunlar siijetlo baghdir. (“Qatar”, “Mahur-hindi; “Segah”) Masalon:
Nofal obrazi — “Heyrat1” intonasiyalari ilo baglidir, hotta onu leytmotiv
adlandirmaq olar. Girisdo “Heyrat1” vo “Osmanli” zorb mugamlarindan
istifado edilib, tematik cohotdon opera ilo baglidir. Girisin optimist tonu
osarin ideyasi ilo baglidir: Mohabbat 6liima qalib golir. “Sabi hicran”



Xoru isa facioys psixoloji hazirliqdir. I pardoys giris “Mahir-hindi”, V
pardaya girisds - “Arazlar1” zorb mugamindan istifads edilib. Prolog xor
“Sobi-Hicran” — Fiizulinin gazali — “Mahur” tasnifi asasindadir. I pardoda
qizlar vo oglanlarin xoru - “Evlari var xana-xana”, qizlar xoru iso “Bu
galon yers bonzar” xalq mahnisinin melodiyalar1 asasindadir. II pardada
qizlar xorunda — “Leylini qgoyma” — “Somayi-soms” sitat kimi istifadoa
edilib. Eyni zamanda Leyli vo Mocnunun “Ah eyladiyim” dueti, Leyli,
Leyli bu odlu sas” — ibn-Solam vo Leylinin dueti tosnif xarakterlidir.
Operada yeganos ariya Macnunun atasinin ariyasidir.

“Leyli vo Moacnun” biitiin Sogrds ilk nadir opera janridir ki, osas
xarakteristikas1 — ariya, ariozo deyil, mugamdir. Bas ns iigiin ilk opera
mugam operasi idi? Ciinki, klassik iislublu operani professional tahsilo
malik olmayan publika birdsan-birs basa diiso bilmozdi, ifa¢1 kadrlar da az
idi, ham do Fiizuli poemasmin romantizmini yalniz mugam ifado edo
bilordi.

U.Hacibayli “Leyli vo Macnuna” Azarbaycan xalq miisigisinin ozomot
Vo calali ilo yeni bir toravat gotirdi, onu XX asrin insanlarinin z6vqiine
uygun bir ahanglo yenidan yaratdi. Onlarin ayninds gordiiyiimiiz arob
giyafalorini unudaraq, esitdiyimiz dogma soslor, avazlar, heyratilar,
bayatilar Leylini vo Macnunu bizo Azarbaycan oglu vo qizi kimi togdim
edir. “Leyli vo Mocnun” sado bir orab ofsanasi deyil, Fiizuli seirinin,
Azaorbaycan mugamimin, Uzeyir musiqisinin sintezilo yaranmis qiymatsiz
bir Xozinadir.

Azorbaycan mugamlart osasinda musiqi bastolomoyi ustad boyiik
moharatlo 6z tolobaloring asilamisdir ki, ondan bahralonan bastokarlar da
xalqimizin milli musiqisina boyiik qiymat verirlor. Xalq ruhunun qiidratli
toronniimgiisii, boylik bostokar, folklorgu, dramaturq va ictimai xadim -
bir s6zlo avozedilmaz insan olan Uzeyir bay Hacibayli bu giin miisigiylo
borabar bizimls yasayir va bizimls birgs golocays addimlayir.

Na godoar ki, diinon var, bu giin var, golocak var,

Na gador ki, galblords arzu, muraz, istok var,

Na godoar ki, diinyan1 géron, duyan iirak var,

Uraklorda gaglayan bir iimmandir Uzeyir!
(9.Veysalli)

9dobiyyat:

1) U.Haciboyli osorlori, I cild Baki, 1964

2) Azarbaycan adabiyyat: tarixi II cild Baki1 1960

3) Bostokarm xatirosi... (U.Haciboyli haqqinda moqalo vo xatirolor) Az.Dovlot
nagriyyati. Baki - 1976



SUMMARY
Sabuhi Aliyev
The first opera arose in the beginning of XX century in the East. Creative of this
opera was Uzeyir Hacibayli. Geniuses of Fuzuli and Uzeyir have come to the distance
in this article. In Azerbaijan with is dealt from factors being of mugam opera of the first
opera and being a cause for its arising.

PE3IOME
Calyxu Anues.
B nauane XX Beka Ha BocToke Obuta co3aHa mepBasi OJHa U3 KpaCUBEHIINX Omep.
Co3natenp 51Ol omepbl Obul Benukuit Yseup [amkubeiinn. Y3sewp HCHONB30Ba
TBOpUeCTBO Bedukoro Puszynu B co3daHuM cBoel omepbl. C3gaHue mepBoOi
omeps’Myram” B AsepOaiikaHe pacKpbIBalOTCs B crathe  TBopuyecTBO Pusynu u
AszepbaiimKkaHCKUi Myram B My3bIke Y3eupa”.

Raygilar: Sonotsiinasliq namizadi, professor M.Quliyev
Sanatsiinasliq namizadi, dosent R.Musazado
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T'ronvzap MAXMY/[OBA
Ilpogheccop baxumnckoii My3vikanvrou Akademuu
umenu Yzeupa I'adoxcubetinu, 00OKMop UCKYCCmB08e0eHs.

K 125-Jlemuto V3zeupa I aoacubetinu

POJIb Y3EHUPA T'AJJKUBENJIA B UCTOPUH
A3EPBAUIKAHCKOI'O MY3BbIKAJIBHOT'O UCKYCCTBA

[Tepuon xonma XIX-mawana XX B.B. ana  AsepOaiijkana
3HAMEHOBAJICA MOJBEMOM HAlMOHAIBHO-IEMOKPATUYECKOTO JBM)KECHUS,
XapaKTEpU3YIOIIET0 OO0IIECTBEHHO-TIOUTUYECKYIO JKU3Hb TOM IIOpHI.
JleMokpaTndyeckue HIAEU pOXKIAIM HUMEHHO TE TBOPYECKHE CHIIBI B
A3zep0aiikane, KOTOpbIe Ha pyOeke CTOJIETUM 3aKOHOMEPHO MPUBEIH K
BO3HMKHOBEHUIO HOBBIX sIBIEHUI U B cepe uckyccTBa. FIMEHHO B 3TO
BpeMsl [POUCXOJIUT BBIABI)KEHHE Ha TNEPBBbIM IJIaH MY3bIKaJIbHO-
XYJO’KECTBEHHOM >KM3HU MY3BbIKaHTa HOBOI'O THUIIA — KOMIIO3UTOpPA, Ybs
TBOpYECKass JUYHOCTh OblJIa CHOCOOHA HMHAue aKKyMyJIMpOBaTb U B
HOBBIX (hopMax OTpa3uTh HAKOIUIEHHBIH BEKaMU OIBIT azepOaiiiykaHCcKon
MY3BIKH. DTUM XyJI0KHUKOM cTan ¥Y3eup ['amxubeitnn.

Hctopuueckold u TBOpueckod Muccuedt ¥Yizeupa [amxubeiinu
OKa3aJoCh  OCYIIECTBJIEHHE TaKUX TIJI0OaIbHBIX MpobieM, Kak
OpUEHTAalsl BETBH HALMOHAIBHOTO MY3BIKAJIBHOIO HCKYCCTBA Ha
cnenupuKy MHPOBOIO KOMIIO3UTOPCKOTO TBOPYECTBA, OCHOBaHUE
azepOail/kaHCKOM  HalMOHAJIbHOM KOMIO3MTOPCKOM mikonbl.  Kak
ropopusi 00 VY3zeupe Tamxubeitnu @ukper Amwmpon: "3 wuckp,
BBICEUEHHBIX JKEPHOBAMU HWCTOPUH, MPHUILEAINIMMU B JABW)KECHHE Ha
pyOexe BeKOB, BO3TOpEJICs TUIAMEHHBIN TalaHT Y3eupa ['amxudexona'.

TBopueckuit rennit Yzeupa ['amxubeinin onpenenun myTu pa3BUTUS
azepOailkaHCKON My3BIKM Ha MHOTO JIECSATKOB JIeT Brepea. bonee Toro,
XYI0XKECTBEHHOE U  OOLIECTBEHHO-UCTOPUUYECKOE BO3JEHCTBHE €0
UCKyCCTBa OBUIO CTOJIb BEJIMKO, YTO OXBATUJIO HE TOJBKO KYJIbTYPY
Azep0Oaiikana. 3Ha4YeHHE €ro TBOPYECTBA MPOCTHUPACTCS JAICKO 3a
npenensl AzepOaiikaHa M OCBEIIAET MyTH MPOrpecca MY3bIKaJIbHOTO
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MCKYCCTBa psifia HapoJ0B cTpaH Bocroka.

B azepOaiikaHCKOM MY3BIKO3HAaHHUU BOIIPOCHI POJM U 3HAYEHUs
BEJIMKOIO KJIacCHKa a3epOailkaHCKOH My3bIKM B MacluTadax pa3BUTHSA
BCE MHPOBOH MY3BIKQIbHON KyabTypbl XX Beka BIEpBbIE OBbLTH
BBIJIBUHYTbl U PAaccMOTpPEHbl B M3BECTHOW MoHorpaduu mnpodeccopa
3.A.AbGacoBoii "Y3eup 'amxunbdexos. [yt xu3Hu u TBopuecTBa (1)

Ha nepBBIX cTpaHHUIIaX CBOEro TpyJa aBTOP JAcT aHOpaMy Pa3BUTHUSA
MHPOBOI'O MY3bIKaJIbHOTO MCKYCCTBA K Hauany XX BeKa U CIIpaBEIJINBO
TOBOPUT O TEHACHLUHU PA3rPaHUYEHHUs K 3TOMY NEPUOLY BCEH MHPOBOU
MY3bIKQJIbBHOM KYJIbTYpbl Ha €BpPOIICHCKYI0 U BHEEBPOIICHCKYIO, — B
YaCTHOCTH, BOCTOYHYIO, — Ka)XJas M3 KOTOPBIX pa3BUBAJIaCh CBOUM
0co0bIM myTeM. Tak, Hampumep, BOCTOYHAs MY3bIKaJbHAs KyJIbTypa K
Hayany XX BeKa XapakTepHU30BaJlaCh YCTHOM XYyI0>KECTBEHHOHN
TpaauLued, B TO BpeMs Kak €BpOIEiicKas My3bIKalbHas KyJIbTypa,
Oyay4u NMUCBMEHHOH, K TOMY IEpUOJly aKTUBHO pa3BUBAJIaCh U B BHJIE
KOMIIO3UTOPCKOTO TBOPYECTBA, 3aKOHOMEPHO IIPETEPIEB HA MPOTSHKEHUN
HECKOJIBKUX NPEJIIECTBOBABIINX CTOJETHH JOBOJIBHO YacTble CMEHBI
Pa3IUYHBIX MY3bIKaJIbHO-XY/10KECTBEHHbBIX HaIIPaBJICHUN U CTUJICH.

OpHako, HECMOTps Ha  BCHO  pa3HOCTb U O€3yCIOBHYIO
CaMOCTOSITENIbHOCTh ACTETUYECKUX, TEOPETUYECKUX M MPAKTHUECKUX
OCHOB, TBOPYECKMX METOJOB Ka)KJIOTO U3 dTUX MY3bIKaJIbHBIX HCKYCCTB,
"oOmuM", OOBECOAMHSAIONIMM WX HA4YajoM, Ha HaIl B3IJIAH, MOKET
BBICTYNaTh COOCTBEHHO "MpUpPOAa My3bIKaJbHOrO" Kak TakoBas, Ha
OCHOBE KOTOpol W  oOo3Hayaercs  OOIIEMUpOBas  TEHJEHLUS
"cOmmkeHus" My3bIKaJIbHBIX KYJIbTYp 3anaga u Bocroka. J[ymaercs, uto
MMEHHO B 3TOH IIJIOCKOCTH JISKUT KJIFOY K ""COUETAHUIO y3aMHU 3aKOHHOTO
Opaka" (M.I'mMHKa) COOCTBEHHO HALMOHAJIbHOM U, B YACTHOCTH,
BOCTOYHOM HAIMOHAJIBHONW MY3bIKH YCTHOW TpPAJHMIMHM C >KaHPAMH W
dopmMamMu MHUPOBOM KOMIO3MTOPCKON mpakTuku. "Ero BemmuecTBo”
Bpems u reomonutHueckoe TmoJiokeHHE AsepOaiiikaHa, a Takke
COLMAJIBHO-UCTOpHUYECKast, KyJIbTypHas "oOCTaHOBKA" pacrnopsIuInCch
TakK, YTO 3Ta BEJIMKas XyA0KECTBEHHO-00IIECTBEHHAsI MUCCHS BbIIIaa Ha
JOI0  a3epOaif/PKaHCKOW HAllMOHAJIBHOM MY3BIKAJIbHOW  KYJIBTYPHI.
Konkpernast »xe peanuszanus 3TOM I0OaJbHON TBOpPUECKOM 3adauu
OpULUIACh HA JIMYHOCTHYIO M XYAOKHHYECKYl0 Cyas0y VY3eupa
INaxuOeiinu.

Nmenno VY3eup Namxubeitnm okazaics MEepBOOTKPHIBATEIIEM HOBOTO
UCTOPUYECKOTO HAMpaBlICHUS B a3epOailUKaHCKOM My3bIKe. Y3eHp
amxnbelny BO3IIaBUI IUIEAYy KOMIIO3MTOPOB, KOTOpBIE BIIEPBBIE
OTKPBUIM MHPY OEpeKHO HAKOIUIGHHbIE U XpaHHUMBIE HapoaOM
HEUcYepnacMble My3bIKAJIBHBIE [ICHHOCTH, IIEPEOCMBICIINB HX B aCIEKTE
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XYJO’KECTBEHHBIX 3aBO€BAaHUI MUPOBOTO 3HAYCHUS.

Hcropuyeckas  muccusi  Yseupa  [apxubeitnu  HeoObIYHA.
OOwe3HaunMble, Kiaccudyeckue (OpMbl MHUPOBOTO KOMIIO3UTOPCKOIO
TBOPYECTBA XYJOKHUK PEATU3YET B YCIOBMSIX THIMYHO HAIlMOHAIbHOMN
MY3BIKQJIBHOM 3CTETUKH W CEMAaHTHMKH M TEM CaMbIM HE TOJBKO
YTBEP)KJACT MEPCHEKTUBBI PAa3BUTHUA a3zepOail/KaHCKOW, IMupe —
BOCTOYHON MY3BIKH, HO U HaMe4aeT, YTO HE MEHEEe Ba)KHO, BO3MOKHBIE
nyTd oOoramieHusi WHTOHAIIMOHHO-O0Pa3HOTO CTPOs, OOLICTIPHUHSTHIX
METOJOB M IPUEMOB, CIOKUBIIMXCS B Pa3IUYHBIX KOMIIO3UTOPCKHX
mKoJax Mupa. MHade TOBOps, OH CYIIECTBEHHO OOOTallaeT MU BCIO
CUCTEMY BBIPA3UTEIIbHBIX CPEACTB KOMIIO3UTOPCKOIO TBOPYECTBA.

Brigaronieecss 1 MHOTOrpaHHOE napoBaHue Y3eupa [amkubeiimu —
KOMIIO3UTOpa, Y4YEHOrO-TEOPETUKA, (DOJIBKIOpUCTA, POCBETUTEINS-
menarora, JUTEparopa-apaMarypra, myonunucta W 0OIIECTBEHHOTO
JesTells — MO3BOJINJIO €MY CTaTh IIEPBOOTKPBIBATENIEM B CaMbIX Pa3HBIX
001acTsAX My3BIKaIbHOH KYIbTYphl A3epOaiipKkaHa.

V3eup Tamxubeiinu 3amoxkun  (yHAZaMeHT azepOaiikaHCKON
KOMIIO3UTOPCKOM IIKOJIbI, HBIHE MPU3HAHHON B MEXIYHApOJIHOM
MmacmTabe, co3fal ee Hay4HO-3CTETHYECKHE U TBOPYECKHE OCHOBBI;
CBOMMH "XYJIOKECTBEHHBIMH OTKPBITUSIMH'" KOMIIO3UTOpP IO CYTH
IIPEIONPENEIINT MHOTHE yTH MIOCJIETYIOILETO pa3BUTHSA
azepOalpKaHCKON ~ MPO(PECCHOHAIBHOM ~ MY3BIKH U HaMETHII
Oe3rpaHWYHbIE TBOPYECKHE IMOTEHIMAIbl HApOAHON My3bIKaJbHOU
MPAaKTUKHU JJIs €€ porpecca.

TBopueckuit nytes [amkubeilnu-koMmosuropa — 3TO  Lenas
MY3bIKaJIbHO-UCTOpUYECKasl 310Xa, BKJIOYarolias B cels psa] 3TanoB
pa3BUTHs a3zepOailKaHCKOI MY3bIKM — OT NMPETBOPEHHs B HEW MEPBBIX
po(hecCuOHaNbHO-KOMIIO3UTOPCKUX JKaHPOB U (GOpM JI0 CO3JIaHUus
BBICOKMX KJIACCHYECKHX 00pPa3lloB, B MOJIHOM Mepe OTBEUYaIOINX HOpMaM
U TpeOOBaHMSIM MHPOBOIO MY3BIKJIBHOIO ombiTa. MckyccTBo Y3eupa
[ampxubeiiny, okaszaBiueecss pyOeKHbIM B MHOTOBEKOBOM MY3BIKaIbHOMN
KyJIbType a3epOaiiJpkaHCKOro HapoJa, B TO K€ BpeMs OpraHH4HO
BOUTal0 B ce0s  Oorareiimme  Tpaauuuu  azepOailKaHCKOTO
HAI[MOHAJBHOTO YCTHOIO MY3BIKQJIBHOIO TBOPYECTBAa, CaMOOBITHO,
MacTepCKH HCIIONB30BaB M pa3paboTaB MX B CEMAHTHUYECKOU cdepe
BBIPA3UTENBbHOCTH, POXICHHOH U c)OpMUPOBAaHHOH B MHPOBOM
KOMIIO3UTOPCKOM mpakTuke. MMeHHO B 3TOM Oojee BCero BUIUTCS
HEMpexo Isliee HOBATOPCKOE 3HAUYCHUE Hacienus Y3eupa [amxubeitnu,
MOKaAITYH, BIIEPBBHIC CIocoOCTBOBABIIIETO COMKEHUTO u
B3aMMOJICHCTBHIO TPO(ECCHOHANTBHBIX MY3BIKAJIBHBIX KyJIbTyp Bocroka
1 3amnajaa, MPU3HAHUIO OOIIEYEIOBEYECKON IIEHHOCTHOCTH BOCTOYHOM H,
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B YaCTHOCTH, a3epOalpKaHCKOW  TPaJAMIMOHHOW  MY3BIKAJIbHOM
MPaKTUKH.

XyHIoKEeCTBeHHBIM  CTWIb  Y3eupa [amxubeitsim  oOpamieH K
MHOTOOOpa3HbIM  CEMAHTHYECKU-BBIPA3UTEIBHBIM  pecypcaM  Kak
azepOalKaHCKOW MY3bIKMU YCTHOW Tpaaullid, TaK HU COOCTBEHHO
KOMIIO3UTOPCKOTO  TBOpuecTBa.  HeoOXoaumMo  OTMETHTh,  YTO
MPAaKTUYECKH  TIOYTH  BCE  OCHOBHBIE  JKAHPbl  E€BPOINEICKOro
npodeccnoHamM3Ma  TMPUBJICKIM  TBOPYECKHWA  HMHTEpec  Y3ewpa
lamxuberinn. MoXHO Takke CKa3aTh, 4YTO HH OJUH Y4acTOK
HAllMOHAIBHOTO MY3BIKAJIBLHOTO HACJEAMS HE MPOIIET MUMO IBITIUBOTO
BHUMaHUsl BeJUKOro Mys3bikaHTa. BaxHbIM 3Xe B 3TOM BEIMKOM
TBOPYECKOM TIPOLIECCE OKa3ajloCch TO, YTO XYJOKECTBEHHBIH METOJ
VY3eupa ['amkubeiinun Obul HampaBieH Kak Obl Ha "packpenoiieHue"
3aKOHOMEPHOCTEH JBYX MY3BIKAIBHBIX CHUCTEM — TPaJUIMOHHO-
HallMOHAIBHOW M "000O0IIEeHHO" KOMITO3UTOPCKOW. B, Kazamock Obl,
Pa3JIMYHBIX APYT OT APYra 3CTETHYECKUX, MY3BIKaTbHO-BBIPA3ZUTEIHHBIX
U TEOpeTHYECKUX "OCHOBaxX'", OH HaxXOJWJ HMCKOHHO 0OIlee, paHee He
3aMEYEHHOE€ M HE YCJBIIIAHHOE, YTO MPEAONPEACIINIO0 IIMPOKHE
BO3MOXXHOCTH pa3BUTHsA a3epOaiipkaHCKOW MY3BIKM Ha JanbHeimee. U
3TO 0011ee, UICKOHHO "CXOJCTBEHHOE", 3TOT YHMBEPCAIU3M 3aKIHOYaJICs
B TeX KayeCTBEHHBIX IMpPU3HAKaX, B TOW crmenudpuke, B TOH
WHJIUBUTYAIbHOW XapaKTEePUCTUUYHOCTH, YTO BOOOIIE OTIMYAET MPUPOIY
MY3bIKaJIbHOTO KaK TaKOBYIO, OT CYIIHOCTH MHBIX BHUJOB HCKycCcTBa. B
CBOIO Ouepejlb, TBOpUYECTBO Y3eupa ['ajxubelinu BHepBble OTKPHIBAIO
OyTH BO3MOXHOTO oOoramieHuss MpodeccCHOHATBHOTO  MHPOBOTO
MY3bIKaJIbLHOTO HCKyCCTBA M 332 CYET JOCTIDKEHMM BOCTOYHBIX
KOMITO3UTOPCKHX IIKOJ, BHOCHJIO "OCTpPYIO'" CBEXYIO CTPYIO B MUPOBOM
MHOTOBEKOBBIN MPOo(deccnoHaNbHBIN Xy105KeCTBEHHO-3BYKOBOM OTIBIT.

[Ipupona yka3aHHOro CHMHTE3a BCErjJa CTaBMJIACh BO IJIaBy yrjia BO
BCEX MCCIIEOBAHUAX, TOCBAIECHHBIX Y3eupy ['amkubeiinu. Tak, B cBoei
kaure "Omnepa Kepornsr Yzeupa I'amxubekoBa. O Xyn05KECTBEHHBIX
OTKpBITHSX Kommo3utopa" (2) mpodeccop M.B.Abesrays kak pa3 u
pacKpbIBaeT OCOOCHHOCTH CONMKEHHUST BOCTOYHOTO W 3aMaJHOTO THIIOB
MY3BIKaJIbHON KYJIbTYphI Ha MIpUMepe TBopuecTBa ¥Y3eupa ['amxubexosa.
[To ee wmuenuto, VY3zeup [amxubeiinu, B CYIIHOCTH, OAWH, O€3
MPEIIIIECTBEHHUKOB BBIBENl CaMOOBITHOE MY3BIKAIbHOE HCKYCCTBO
AzepbaifpkaHa Ha IIMPOKHM MTyTh MHUPOBOTO KOMIIO3UTOPCKOIO
TBOpuecTBa. M.B. Ale3ray3 oTmeuaer, 4YTO TJaBHOM MCTOPHUYECKOM
3acnyron ¥Ysewpa [amkubeitnin, ero "Xym0XKECTBEHHBIM OTKPBITHEM"
OBLJI0O UMEHHO COBMEIIEHHE (CUHTE3) JBYX Pa3HbIX THUIOB MY3BIKAIBHON
KyJIbTypbl — BOCTOYHOIO M  €BPOINEHWCKOro, M IOTOMY 3TH
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XYJI0O)KECTBEHHBIE OTKPBITHS IEPECTAlOT OBITh TOJBKO "BHYTpeHHEH"
WHAUBUAYAILHO-TBOPYECKO  mpobiemoi. Benmp  ramkuOexoBCKuit
"cuHTe3" OBUT HE OAHOCTOPOHHHMM '"TIPHOOIIEHHEM" BOCTOYHOI'O MeJloca
K JKaHpaM u ¢opMaM HpOoQPecCHOHATBHOTO MY3BIKAJBHOTO HCKYCCTBA,
HaIpOTUB, OH CO3JaBajl JIEHCTBUTEIBHO HOBOE, OOIIE3HAYNMOE
MY3bIKaJIbHO XY05KECTBEHHOE Ka4eCTBO.

3aKOHOMEPHO, 4YTO, BBIBOAS  azepOailPKaHCKOE MY3BIKAIbHOE
HCKYCCTBO Ha IMyTh KOMIIO3UTOPCKOTO TBOpYecTBa, Y3eup ['amxubdeiinu
JIOJKeH OBbT  PEIIuTh PsAd  MY3bIKaTbHO-XY/I0KECTBEHHBIX — 3ajad,
OOyCJIOBJICHHBIX ~ HE  TOJBKO  CHenU(DUKOH  HHIUBUAYAIbHO-
KOMIIO3UTOPCKOI'O ~ MOPSIKA;  HAOpOTHUB, €ro  MHCCHS  [EPBOIO
azepOaiiKaHCKOTO KOMITIO3UTOpa-Kjaccuka, OCHOBOIIOJIO’KHUKA
azepOaii[KaHCKOW KOMITIO3UTOPCKON WIKOJIBI CTaBHJIA IEpell HUM LEeTIH
Oonee 0000IIEeHHBIC, OOIIE3HAYUMEBIC, TJIOOATBHBIC, COMPSDKCHHBIC C
OCMBICJICHUEM  HOBOM  OSCTETMKM W  CEMAHTHKH  COOCTBEHHO
HAI[MOHAJIbHOTO KOMITO3UTOPCKOI'O TBOPYECTBA.

Cpenu mogo0HBIX MPOoOJIeM BaKHEUITMMH TPEICTABISIOTCS 0COOCHHO
aKTyaJIbHbIC W 3HAYHUTEIbHBIC MPOOJIEMBI MY3BIKAILHOTO S3bIKA U
(bopMmBI.

CrpemiieHue OTpa3uTh B CBOEM TBOPYECTBE XapaKTEPHBIC UYEPTHI
A3bIKa a3zepOaiKaHCKON HapOJHON MY3bIKH NPHBENIO K TOMY, YTO Y3eup
[Maxubennuuckan cpeacTBa My3bIKaJIbHOM BBIPa3UTEIbHOCTH, ONHM3KHE
€e KOpPEHHBIM JCTeTHYeCKHM cBoWcTBaM. Tak, Yzeup [amxubeiinu
WCIIOJIH30BaJl TMPUEMbl TapMOHMHM W TOJU(OHWU KaK TMPUEMbl WHOU
CUCTEMBl - €BpOIEWCKOW, OIHAKO OpPUEHTHPOBAHHBIE HA CYryoo
HallHOHAIBHYIO  CHEIU(UKY €ro TMPOU3BEACHHH, B  KOTOPBIX
MPEBATMPYIONIUM, OCHOBHBIM OBLIO MeNoandeckoe MblluieHue. [Ipuuem
BaKHO OTMETHTh, YTO Ha3BaHHBIC N3BECTHHIC TPUEMBI ObLTH HAPABIICHBI
KOMIIO3UTOPOM Ha PEIIEHHE HOBBIX XYI0KECTBEHHBIX 3a/ay. B cBoux
paboTax, TMOCBSIIEHHBIX PpACCMOTPEHHIO U AHAINW3Y HEKOTOPBIX
OPUHIUIOB MonupoOHUU B TBOpuecTBe Y3eupa [amxubekoBa (3)
npodeccop H.AnueBa ormedaer, uTo TBopueckuit Metoy ["amknbexkoBa-
KOMIIO3UTOpAa  HAXOJWUTCA B  MOJHOM  COOTBETCTBUM C  €ro
TEOPETUYECKUMH  BO33PEHUSMU  OTHOCHTEIBHO  a3epOaiKaHCKOTo
npo(ecCHOHANFHOTO ~ MY3BIKAILHOTO  HCKYCCTBA, €ro  HaeiHo-
XyJI0’)KECTBEHHOTO Ccofep)aHUs U (OopM, CPEACTB BOILUIONIEHHUS ITOTO
comepxanus. Tak, My3blka Y3eupa [amkubeitsii HUTE U HH B YeM
MNPUHIUIINAILHO HE OTXOJUT OT OCHOBOIOJATAIONIMX SBICHUH, CTHUJIA
azepOalpPKaHCKONM My3bIKM. B  4YacTHOCTH, OJHUM W3 YCIOBUU
oMM ()OHNIECKOTO MHOTOTOJIOCHSI €r0 SI3bIKa IMPEICTaBISAETCS TOYHAsS
OIopa 3TOr0 MHOTOrOJIOCHSl Ha CEMaHTUKY azepOailKaHCKOTO Myrama,
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OCOOEHHOCTH  alIBIICKOTO  IECHETBOPYECTBA,  azepOaillsKaHCKUX
HApOJHBIX TECEH, TaHIIEB M, YTO BECbMa Ba)KHO, Ha CHEHU(HKY JIamo-
MHTOHALlMOHHOM  ONPEICIEHHOCTH HAalMOHAIBHOM My3bIkH. Tak,
KOOPJAWHAIMS BHYTPEHHETO JBWXCHHUS NOJHU(POHUYECKUX MOCTPOCHHIA,
HOPUHIUIBI COOTHOLICHUS MNOJU(POHUYECKUX KOMIIOHEHTOB, CIIOCOObBI
BeICTpanBaHus mnonudonundeckoil "dopmer-kpucramna" (b.B.Acadobes),
HAKOHEl, CaMO MHTOHALMOHHOE CYIIECTBO TEMaTU3Ma MY3bIKU
KOMIIO3UTOpa, KaK IpPaBUJIO, HENPEMEHHO OTBEYAIOT JIaJ0-TOHAIbHBIM
3aKOHOMEPHOCTSAM a3ep0ailPKaHCKOTO MY3bIKaJbHOI'O TBOpYECTBA U
FEHETUYECKH C HUM cBsi3aHbl. Kpome Toro, amemiupoBaHue
noaugoHuYecKuX o0pa3oBaHUi My3blkH Y3eupa ['apxkubexoBa k jiajo-
MHTOHALlMOHHOM  JpaMarypruu  a3zepOail/PKaHCKOro  Myrama, K
BO3MOYHOCTSIM €r0 MHOT'OT'OJIOCHO-TIOIM(OHUUYECKON BBIPA3ZUTEIBHOCTU
oTpaxkaeT oOIIMe TEHACHUUU O(OPMIIEHUS KOMIIO3ULIIMOHHBIX CBS3el
IOPOM3BEACHUN XYyIOXKHMKAa M TeM OOpeTaeT CBOICTBO IOKa3aTels
MY3bIKaJIbHO-XY10°)KECTBEHHOT'O CTUJISI KOMIIO3UTOPA.

Janee aBTop yOeaMTENbHO YTBEPXkAAET, UTO B TBOPUYECTBE BEIHKOTO
KomnosuTopa  AsepOaiipkaHa  BCTpPEYalOTCS  CaMble  pa3jIU4HbIE
OPUHIUNBL TOJU(POHUYECKOTO H3JIOKEHUS - OT MPOCTHIX INPHUEMOB
MOJIFOJIOCOYHOM MOJIM(OHUH, COMOCTABIEHUS KOHTPACTHBIX 3BYKOBBIX
JUHWM, IUIACTOB, WHTOHALMOHHBIX MPOBEIEHUM OO0 JIUHAMHUYECKHX
OCTHHATHBIX (OopM, MOTUPOHUIECKOTO COUETAHUSI TEMOPOBBIX KPACOK H,
HaKOHell, IeICTBEHHBIX MOJIN()OHNUUECKUX KOMITO3UIH.

Takum oOpa3zom, B My3blke Y3eupa [amxubeiinn mnonudoHus
CTAaHOBHUTCSA AKTHBHBIM TBOPYECKHM METOJIOM, OJHUM U3 BEAYIIHUX
CIO0COOOB BOIUIOMICHUS XYJO’KECTBEHHOTO COJAEpKaHMs MPOU3BEACHUIA.
[Tpu 3TOM HanboIee MPUHIUNHUAIBHBIM B HACTOAIIEM (POPMOTBOPUYECKOM
mpouecce SBJISIETCS TO, 4YTO BBICOKO pa3BUTOE MOJU(OHHUECKOE
MHOTOrojIocue My3blkH Y3eupa ['apkubeiinn, Kak MNpaBHIIO, YETKO
HAIpaBJIEHO Ha KOPEHHbIE, CYIIHOCTHBIE SBJIEHUS a3epOail’kKaHCKOIo
MY3BIKaJIBHOTO TBOPYECTBA M MMEET, KaK OTMEYAJIOCh BBIIIE, MPOYHYIO
OTIOPY Ha HAIIMOHAIBHYIO MY3BbIKAJIbHO-CTUJIEBYIO CIIELIU(PHUKY.

Otcrona ocobast 3HAMEHATENTBHOCTh '"XYI0’KECTBEHHBIX OTKPBHITHH"
lamxubeiinm  3akiovaeTcsi Kak pa3 B CHHTE3€ HAIMOHATBHOTO U
MHTEPHALIMOHAJIBHOTO, MOUCKAaX HOBBIX (DaKTOPOB, CIOCOOCTBOBABIIMX
POXJIEHUIO CaMOOBITHOIO TOJIM(POHMYECKOTO CTHUJS HAIMOHAIBHOU
KOMITO3UTOPCKOW IIKOJbI A3epOaimxanHa. Bemb, kKak u3BeCTHO, B
IIPOLIECCE CTAHOBJIEHMS M HAyaJbHBIX ATAIOB Pa3BUTUS COBPEMEHHOIO
azepOailxkaHCKOro  Mpo(eCCHOHATBHOIO  MY3BIKAJIBHOIO HCKYCCTBA
BOIIPOCHI XY0KECTBEHHO-CTUIICBON OPHEHTAIIMH €0 3By4alld C 0COO0M
OCTPOTOM W HaIpsHKEHHOCTHIO. B TakoMm cBere mpobiema co3umgaHus
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HallMOHAITBHOTO MHOTOT'OJIOCHO-TTOTM(OHNYECKOTO CTHIISI OKa3bIBaJIaCh
OHOM M3 LEHTpaJbHbIX. B CBSA3M C 3TUM OJHOM W3 BBIJAIOIIUXCH,
HEMPEXOAIIUX 3aciHyr KiIacCHKa a3epOalKaHCKOW MY3BIKH ¥Y3eHpa
lamxubelinn  mpencTaBisieTcss TO, YTO, AKTHBHO pa3BUBAs OIBIT
JOCTMDKCHUH  MUPOBOM  MONM(POHUYECKOW MpakTUKU B cdepe
HAallMOHAJIBHOTO ~ MY3BIKAJIBHOTO  HMCKYCCTBA, XYHAOKHHMK CO3J1aBaj
KaueCTBEHHO HWHOE M HOBAaTOPCKOE TMOJIU(DOHUYECKOE SBJICHUE -
CaMOOBITHOE W OpPHUTHHAIBHOE, IO CBUACTEILCTBY "HCTOPHYECKOTO
BpeMeHHU'" TMPOYHO BOLIEAIIEE B OIBIT MHPOBOM KOMIIO3UTOPCKOM
MPAKTUKU U OTKPBIBIIEE B HEM HOBYIO CTPAHHUIY B ACHEKTE CO3UAAHUA
po(hecCHOHANBFHOTO MY3bIKaJbHOTO MCKYCCTBA Ha OCHOBE BOCTOYHOTO
Meoca.
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XIJIACST

Maseipkn  MsTamsas — AszspOaibkaH  Mycuru — MsasHubisTuHAs — L3einp
HMaXpIOAHIHMHUH ~ pONYHY HS3SIPASH KEUHPApAK, Teln emwmmp ku, L3eimp
[axpIOAHIMHUHE ~ Tapuxw  BS  HapagbDKBl ~ MHCCHHAachl  JIHIa  MYCHTH
HapaJlbDKbUIBIBBIHBIH OUp IIaxXsICH oJIapar, MHIJIM MYCUTH MHXSICSHAT TAMalIUIIpUHIH
AzgpbaiikaH MWIM OACTSAKApiBIl MAKTAOMHIA HapagslIMackl KUMH riioban Owup
npobjeMuH IgiaTa KEYMPWIMACHHAAH uOapsaT onmymnyp. by TenmeHcuiia
MspkpaceiHna Lzeinp IIaxbpIOAMIN KIOKII] €CTETHK XICYCHHMATISApS kaBaOd BepsH
MycUTHIN ubansg BacUTLIpUH axTapeiubiHaa uau. Omxyp ku, LI axsosiinmanH
«Osamu KAMQIIPUNHUH XICYCHHHSATH €71 MSII3 MWIH Bl OCHHSIMITSITIHIAAIH
cuHTe3u A3sipOaiiaH MWIH OSICTIKAPIBIT MAKTIOMHUH TMOJU(POHUK LICTYOyHA JSUTasT
€TMSICU WIS U3alll OJTYHYP.

REZUME

In this article the author examines the role of Uzeir Hajibeyli in the history of Azeri
music. He notes that historical and artistic mission of Uzeir Hajibeyli turned out to be a
solution of such global problems, as the orientation of national music branch towards
the specifics of world composition art, the foundation of Azeri national composition
school. In the framework of current tendencies Uzeir Hajibeyli was looking for the
means of music expression, which are intrinsic to its core aesthetic qualities. Thus, the
momentous specifics of “artistic discoveries” of Hajibeyli lies in the synthesis of na-
tional and international, in the research of new factors, that were promoting the birth of
unique polyphonic stile of national composition school of Azerbaijan.
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Raygilar: npodeccop Dumnaz Adaynnazans
[Tpodeccop bsamuns Lscanosa
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Anamwuynacavie % Opzanonozus

Anuava CATUHEB
Aszapoaiivan Munnu Koncepsamopuiiacwiibii MysLiiumu

A3SIPBAITBAH TAPBI: JI{HSTHY BSI BY DITHIY

WMHcannap Ta 40X rsauM 3aMaHiapiaf 103 GUKUD BS MIUCCUHNAATHIHBI
MalllHblJIap BacUTACWIA Ubaas eTMsis Oaunulambluiibuiap. DOPKIMIN
MYCHUTHIIIHAC BsI OscTsakap-nuprxop Adpacuiiad bansnositnm iaseip: «
3AMAT CalsICUHIA SIS eTIUNM cAMApsULAp WApAdUHSA AUBSUITAUNRN
HIQJUIBIT SUHISPUHIA OUp Heps ToIuamapar s auybl0 MallHbl OXyHaH
uOTUaW MHCAHJIAp SIOPMULUIAP KU, s3sp Oup suias Oup HacTel jgaul, o
Oupu sins iieHs Oens nmam TyTyO Oup-OupuHS Bypcamap, aad sul
yajgMmargad 4ox ¢saprin Bs Oamra KeHUHHATIN OMp csic s eTMSK
onap. CoHpa gail sBsI3UHS UKHU OaJbIITyJIabblHBl OUp-OMpPHUHS BypAyrna
Jama 6amra bup CACIAp sUIIS €TMAK MIIMKIIH OJITYbYHY SIOpSH HOTHIaH
MHCaHJIap, OBUYIYT €TMSK, Hep razMar LUIH UXTHpA E€TIUKISPU WIK
OPUMUTHB  alATIApAs Osipabsip 3Ap0 M 4YalblHAH MJIK MYCHTH
AISTISAPUHM [ HapaTMBbIILLIap.

Nuspucu 6om ojaH apabJiaH Jallia 3yp CsSIC YbIXJbIbbIHBI ELIUISIH
WHCaH, JSIpK ETMUIIIUD KH, UYspUCH OOl BUCUMISP Jalla HaxIiibl
csacnsaHup. Hstmaiisar, 6up 4ox chlHaryiapjaaH coHpa 3sp0 Wil yallblHaH
Habapa BSl TAOWJI KUMH, HUCOATSH MIKAMMSJI OJIaH MYCHUTH aJsTIIApU
MeNAaHa ISUIMULLIND.

Yaii ksHapbiHAa OWTSH TaMBIIIApPAaH IMAaHCHl OWPUCH HaHIaH
JNEMIWIMUIICS, SICAH KLJISAKIAAH CACIAHUp. JleMsinu, s3dp TaMbllIbIH
HaHbIHIAH OuMp AemuK aybl0 opaila HQUPCIK, auyablbbIMBI3 JCIIUNUH
caibIHIaH acbUIbl oOJlapar MUOXTSUIHG CACHAp sUIAS eTMSK MIIMKIH
olapMblll. bensuukig, WHCaHJIap CIMCL, THTSIK KHUMH MYCHUTH
AIATISIPUHA  UbaJ] eTMHULUIAP KH, OyHnap OY’IHKH CHUMQOHUK
OPKECTPIIAPAS  DIOpAMUIMIZ  duieiiTa, MmMa00H KAMHU  MIIPAKKSO
KOHCTPYKCHHAJIBl MYCUTH aJSATISPUHUH s’bJabl caitbuta oumsip» (3, 21-
22).

CuMiM MyCUTH aJSTISIpU HUCOSATSH Jalla 3€b MeWIaHa IsUIMUIIIUD,
YIHKM TAOUATHUH IO3LHAS TapblM YAKWIMHMII CUMIIApS  TAcaaud
eAUIIMHUPAN KM, Oy CUMIISIpH AapThIO Oypaxmar HATUBSICHHIS CAC YbIXa
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OUIABSIIM MSITYM OJICYH.

JlakuH mierBaH oOBJIaMar IYIH OX TalbIpaH MHCaH, OXYH KaMaHbIHA
(MaiiplHA) TapbIM  YAKAMWM  KHPUIUMH OX  aThULAbIbBl  3aMaH
CACIAHAMWMHYU emuaup. by, uOTHIam WHCaHIAPBIH AWTTATUHH BSUIIO
enup. CoHpanap Oup KaMmaHJaH €WHM 3aMaHJa MKM OX aTMar IL4YIH
KaMaHa UKW KUPHIL YSKIAUKIS MSUIYM OJyp KM, TajblH KUPULI AApThLIbIO0
OypaxbU1IbIrAa-0M, HA3UK KMPHIL UCSI HUCOSATSIH 3UJ1 CSCISHUD; LM [
€iHM TaJbIHIBITAa 0y0, HUCOSATSH Jamia TapbIM YSKWISSH KUPHIL-3UII,
Oup a3 OO YSKUIMUII KUPHUIIT UCSI OSIM CSIC BEPHUP.

bensanukiig, MHCaHJIap ABBAJSAP KaMaHJIapa YSAKWIMMIL KUPHUIUIAPU
JapTMariia  elMIWISH  CACHAPASH  3I0BI  ajblp, COHpajap ucs
KaMaHJIapbIH QJIThIHA YaHArjaap TalbIpbl0 KUPULUIAPUH [ CalbIHBI
apTelpmar oy wisd apda Bs apdaiia OsH3SAp YSH? MYCUTH AIATISIPUHU
uXTUpa eaupisap. JIakMH MHCAHJIApBIH DJETAMKBS apTMarja OJIaH
MYCUTUHs TANA0aTIapblHbl JISIpUHU, Oy Ja TaM MSHacuisl IOJsis
ounmupan. Ynnku, apda, aupa BS YsSH? KUMH MYCHTH IATISPU aHbar
I3APUHA  YSKWIMHULI KUPULUIAPUH (COHpajap CUMISIPUH)  caifbl
MUTJapeIHAa MIXTUIAG csacisap Beps Owrsipau. ByHa stopst o cumim
MYCHTH QJSTISPUHU Jala A3 TAKMWULILAUPMAK BSi HEHU MYCHUTH
AIATJSIPUHAH KOHCTPYKCHMAChl L3SIPUHAS ALIIIHMAK Ja3bIM UIau. bup
4OX ChIHArjap HATUBSCHHISL MSUIYM OJyp KM, CUMM Oapmariia chIxmaria
OHYH Y3YHJYbYHY CLHHU CYpATAS ThICAJITMAr Bsl OCNSUIMKIS N1, CUMUH
BEepIUIM CACH UCTSHWIAMHM KUMH OAMIIAMPMAK BA Ha Ja
SWUTALLIUPMSK OJ1ap.

By xamduitifat aiipbi-alipsl xaurinapaa, sIBBSUISIpU Caasl B S€TAUKbS
TAKMWJUBIIISIH ca3, Tap, TIHOYyp, AoMOpa, Oananaiika, ryciu, OaHaypa,
MaHJI0JIMHA, KaHHEJ, KaHKJIeC, YaHTypH, CUTPAa KUMU MUXTSUIM(] HIOBII]
OMp 4OX CUMJIM MYCUTH aJSTJISIPUHUH HapaJbliIMachiHbl TAMUH eTau (3,
22).

A3zsipOaiibaH XalTbIHBIH MYCHUTH TapUXHM 4YOX TSAUM BSl 3SHOUH OHp
JIOBPIL  SIIATS eaup. ApXEOJIOKH Ta3bIHThUIAp, SAS0M B  IUISIP
MSIHOSUISIp HATUBSICUHISA SULIS eWJIsTH MaTepraiapZad MJiyM OJIyp KU,
MYCUTMMHU3 4YOX Y3yH Oup wuHKMIIAd Hody Keumuil, [Jama jaa
BUJIAJIAHMBIII BS Oy SLIHKM MHKHUIIA) MAPIISUIACUHS ISUTHO 4aTMBIILIBIP.

[Tpodeccruonan MYCUTUMHU3UH OaHucu . a0 iinHIH
«A3zspbaiibaH  XaNr  MYCHUTMCHUHMH  sicacjapbl»,  MYCHUTHIIIHAC
M.C,HcmaiiblioByH «A3sipOaiibaH  Xaidr MYCHTMCHUHUH >KaHJapbD»,
SIOPKSIMIIM ~ MYCHTHINIHAC, JUPWXKOp-Osictakap  S.BaasnOsiinuaun
«M3anpiel - MOHOTpaUK  MYCHIM  JIbSATH»  ayibl  KUTaObIHIA
MYCUTHMHU3UH TapUXu Bsi OUp YOX Oamra HA3ApU MACSULIISP €JIMHU
BAMISATISH AI321H U3alll OyHMYIIAYp. By sicapnsapas Azsipbaitban xanr
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MYCUTUCUHHUH SCpisip Ooily Keunuiu uHKumad oy, MyCUTHMMHU3UH
MIIPSKKSIO, MITHTSI35M CHCTEMSI BSl BN TaHYHJIApa pUAMST eTMSACHHIISH
9EHMII BS SICACIIbI CYPATAS OsAIIC €AUIHP.

Dwopksavin  caHATIIIHAC, AsspOaitban MEA-HBIH MIXOup m3BIT
3embupa CsadsapoBaHbIH DJIOCTAPAUNU KUMH, A3ssgpOalibaH MYCHUTH
TapUXUHISH Ou3s OMp chipa a3spOailbaHibl aJTMM-MYCHTHINIIHACIAPHIH
ammapsl 1a Manmymayp. Bymmap ramum Bs Maxem Illspr xamrmapsr
MYCUTHCH WHIATTBIHJIA OMp YOX SCAPISAP Ha3MbIII, MIATTa MybaMIIapbIH
HapaapuIMachlHAa HaXbIHIAH UIITUPAK €TMUIILIIAP.

Onnapnan Cadusmme S6auimiomun Mycupu Ypmspuuu (XbIbIBI
sacp), Xoba Somuyragup Mspasuau (XbIB scp) Bs XBbIbI scpns
HarraMeIin Mup3st Ostiin SI0CTAPMSIK oJ1ap.

Cadusapaun YpMABH HA3SpU axTapblIUIAPbIHAA LIIMHILS MICTATUII
HIAPSKAT €TMUIL, TSAUM HyHaH (GUIOCO(IapBIHBIH SACSIPISPUHS OHp 10X
maaiapja TSHCUAW HaHAIIMBIIIL, (03 MIUIAIU3sIcuiIs OyHiaapel MUSHNSH
CUCTEMsI cajiapar Jauia J1a 3sIH3UHIISA I PMUILIHP.

Ypwmsu HMaxsin B Opra LLISprus MycuTy CAHATHHAH HHKMIIA(BIHIA
Jamy Oup CSHATKAp BS alluM KUMHU msmnnypayp. OHyH enMu sicaciap
3PSl MYCUTH HS3sIpUiiisicn marreiaaa Hasapibsl «Kutabsn-SAnBapy» aams
ACAPH OJAYTI'ba THUMSTIUAMP.

A6miranup Msipabl MyCUTH CSHATUMM3HMH SIOPKSIMIN HUIMAaMsH/A-
napuBasH ony6, Maxern B Opra  Ilsapras  GOWOK — IIIOMPAT
ra3aHMbILIBIPD. MsSpabuHUH sH OrOHIK enMu-Hsa3spu scsipu «bame-
Snmmany»asip. By sicsapast MyCUTHHHH HS3SIpU BAMIATISAPWIS HaHAIIbI,
MIXTSUIM(] 4Yaiabbl AJATIASAPUHUH CACISAHMS XUCYCUMHATISPUHASH BS
OyH1apbIH U(AYBLIBIT TaliJanapblHIaH ATpadIIbl CypsATAs OALIC OTYHYP.

XbIX sacpns Hamambiml  A3sSpOaifbaHbIH — IOPKSIMIM  allUM-
MyCHUTHIIIIHACKI ~ Mupwmromciid ~ HsBBaObIH,  sicaciH ~ MYCHTH
UCTUJIANUIAPBIHBIH HISIPIIMHSA AW Ha3bUIMBII  ONAYby «Brzymiyi-
Apbam» («PArSMISIpUH aliAbIHIAIABIPBIIIMACH») aUIbl SICSIPU 1 40X
Maparsiaslp. By scap Guss Maxemn LISpr XairiapbIHEH TSIUEM MYCHTH
TaApUXUHISH ATpadIsl MsuTyMaT Bepup. bypana msMYMHUH epaMbI3gaH
aBBsim BBl sicpas #amambimn rsiauMm dyHaH ¢uiiocody Iludaropyn
MYCHTH IAIrThIHAAKbI SIOPUILIIIPUHISAH A5 OSIIC OIYHYP.

Mupwmionicun HsBBaObIH Oy SCAPUHAS CUMIM MYCHTH QIATHHUH
HapaHMa TapuXu WIArThIHIA OWp ChIpa Maparjibl pSIBAMATISAP I
BepuiMunaup. Lsmun psaBaismisipun Oupunas nedwiup ku, oup asds
JIMUPYMHUH ~KIO3PMHUII JSIMUPS BYPAYbY USAKUBJSH YbIXaH CsC
[Tugaropy MapariaHAbIpMBIII, COHpa HCA O, INAMUH CSCISIPUH
TAOUSTUHU FOUPSHMSANS OalUTaMBIIIIBIP. ﬁaxyn 0, aT TOKUIHIH Oup
YbYHY AMIIU WIS, JU3Ap YbYHY HUCS sUIM WIS TyTapar IbIpHAbbIHBI OHA
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TOXYHAYPMYII BSI CAC YBIXIBIbBIHBI eUTMHUILAND. JlakuH Oy csic 4yox
35t ONYbYHIIAH OHYH SUBISHAUPHAMSCH ulH [Tudarop y3yn Muaasar
bukupsmMsa oyp. baira Gup psaBansr:

- bup sun IMudarop iomna >eaipksiH OUp BaMbBIII KUUBICUHS PacT
asp. By KAJUISIHUH JEMUKIISIPUHISH Hesl KedunO YbIXJIbIrba MUXTIUG
CACIAP SAMSIIS DSTUPMUIIL Belstmukis, aT TUKISPHHUH UYMOOII Hepis
Jania SUbiL B LIA3UMH CACIAHMSCH alllKapa 4bIXblp. byHIaH coHpa
CHUMJIM MYCHUTU aJATH Hapaapuiblp. LLIssMUH anar TAOMATH TAIIKUI elsH
TIOpA UHCUps (Cyia, aTsmis, Topmaba BsI KIUIIiis) scaciaHslp. by
PABAUATISAPH HA3SPS anapar KeuMHUIIIsS OUp ChIpa Tap YallaHiap Tap
CUMIISIDUHUH XapaKTEepPUK XICYCUUUATIAPUHUH [ OHYHJA OabJibl
OJJybyHY d3IMaH eTMunuisip. OHnap TapblH ab CUMHUHIS CY KUMHU
axXbIBBUIBIT, CApbl CUMHUHJISA OJ KUMHU UpsKHAHABIpaH OUp alllsHd, KIOK
CUMUH/ISI TOPIIAabbl TIMCHJI €/ISIH alliIHA BS 35H3 CUMJISIPUH]IS UCS KLU
XaTbIpliaZiad aibalibl Oup Pe30HaHC OJIAYbYHY cronsiupisp (9, 6).

Cumiu MycUru aisITISpUHUH WMHKMIIAQ MOy UCS KamMaH BS OXYH
Ky wisg 6abIbIIbIp. SIBBAT OUpP CUMIIM MYCUTH aJISITH Hapa bLUTMBIILI,
COHpa CUMJISIP TSJPHUBISA apThIPbUIMBIII B OCJSUIMKIISA, CUMIIM MYCHUTH
ATATISAPU Jalia Ja TAKMUNUUISIIMUIIIAD. A3sipOaiibaH Xair 4Yallbbl
AISTISPUH/ISH €a3, Tap B KaMaH4ya CUMJIM MYCUTH aJIITIISIPUTHP.

AzgpbaiibaH Xair yajibbl ANATIAPUHUH cHECU(DUK XUCYCHHUATIApU
marreigaa npodeccop L IabpiOSHIMHUE Aamy CAHATKAP BS MYCHTUYHU
bukupasspu 4ox Maparaslasip. O Ha3sIpabl:

«A3zspOaiibaH MWIIM MYCUTH aliTU 114 TUCUMIMUP: CHUMIIWIIAP,
HAQSACBEPAHISIP BA 3spOsie NstHisip. CUMIIM Bsl Ma TEJUTH aliT XU UKU
HIOBJILIP: ThICACSACIM Bs IBLUHCACTWIAP. ['blcacsicny, TeM alsiTUH SH
MAIIIYpY Tapablp ku, A3ssapbaiibangan smaBs, HWpanma asxu
MALIIYpAYpP. AHATONy THPKISAPH apacklHAbl Hoxayp. OHyH LUIH
rachICACIUAND KU, KWIMBUK MUK BaCUTSCHIISA TEJJISAPS. TOXYHYIYp KH,
TAOMU «JaH» KUMH Tbhica Oup csic sAMsuls 2aaup. TapblH IBApUHAA
YaJIblHAH CUM Bf Ha TEJUIAPU MKW BUTAUP. by MKM BUT TEIUIAPUH KIOKI]
nauMumup. Vsau meu asitmmMa3s. By kiok xamuc kBapTa MmscadsCHHS
MICaBUANp. VSHE GUPUHBU BUT TEIHH CACHHS DIOPS HKMHBH BITIH
CSICM MKHU TOH HapbIM OHAAH amdarAblp. By MKW BUT TeSApAsSH AjaBs
OUp 1151 TSK T MIOBBYIUTYDP KM, OHYH KIOKI] JIICT3alla I0ps JSHHUIIHD.

TappiH OsM cAcasipy 4YOX ULII3UH BA Tscupauaup. MuifanxaHa
CACISIpY, Ddyp B MspHaHs, 3UI  CcACHSApU  UcCA  Oup  TAAAp
TBILUTBIPBITABIABIP.  Tap sH  3uiiags  uUCTeEMal OJIyHaH  aJIATHUH
oupuabucHanp» (10, 121).

Msinym onnyby 13ps, 6usum 11 cumnu muacup TapsiMbi3 Mpanbia 5
CUMJIM TapbiHAaH (Apraum  onay0, KIOK CuUMS B 39HD (BHUHISHS)
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cumisipudss  Manukaup. bynmap XbIX  sicpuH MKMHBH  HapbICBIHIA
HamaMpi msamyp tap3ssH Mupss Cazapeir Slcsn obiyHYH anbl Wiist
OabJibLabIp. A3sipOaiibaH Xalllr MyCUTH aSTIAPUHUH TAKMUUISIIMACH BS
OHYH MIIacUp TYpyJIylly Mybamiiapia Ja ounaBacuts OabJbiablp. YITHKH
U JIAWUTHHBA TAKMIUIAIIMSAMUIL OJIaH UIsIp MIaHChl A3spOaiiban
MYCHUTH aJSTUHAS MybaM BS OHYH TSAPKHO IIUCCSIISIpU (PSHAJISP,
TUPUHASIIAP B TACHUGIAP) Y3YH MIAIAT YadblHIBIIbA, USIMUH MYCUTU
AIITHHUH MISHASH Oup #HepuHas TsUsI0 ONyHaH ASHAIIAKIAAUH
eAUIMACH JIa3bIM Astupau. Krok Bs 3sH? CHUMIISIpH OJIMaiiaH KEeUuMHIIT
Tapia MybaM Bs Ha OHYH TApKHO muccsuiipu uda omyHayrba Oy
CUMIISIpSL OJIaH eITuiiab A3sipOaiibaH XalNTbIHBIH UCTEIAAIbI CSHATKAPHIL,
tapuanan Mup3s Canpir Scsn obity TIpsQUHISH TIMUH SIHIISPSIK Tapa
namia 6 cuM siaBs exuamunaup (9, 8).

1931-bu unpst L. 11IabbIOSITMHUH CSHU HATUBSICHH]IS WK HOTITY XaJT
Yanbbl QNATISPH OPKECTPH TAMIKWI ONyHIy. by opkectp xair
WHCTPYMEHTAJI MYCUTHUMHU3HUH TSPSIITUCH IMYI[H JCHUII HMMKaHJap
AQUMBIIIIBIP.

PecnyOnukansia xanr aptuctd, 0scrakap C.PUcTaMOB y3yH WILUIApASH
Osipy IISIMUH OPKECTPUH OsiAUU pSILOspy Bs Oall JUPUKOPY OIMYLITYP.
Opkectp MockBaga AsspOaiibaH UHBACSHATH BS  SASOMIHATHI
OHALHJIIKIISPUHIS, ASQsUIApias TapAaml pecrmyOiuKanapia SEHUIl Bs
pSAHAPApSHd MporpaMja YbIXbIII €TMUII BSi OMOHIK MUBSI(QQATHHMST
ra3aHMBIIIIBIP.

V3yH wuisp Xair dyanbbl alATIsIpU OPKECTPUHMUH pAOSIpU BS
mupkopy onmyin Csaun PuctsamoB «Tap MSKTSOM» aafibl ISAPCIHUK Bs
«Tap 14ItH METOIUK ETIYIIAP» aJIJTbI BICAUT Ha3bI0 Yar eTIuPMUIIIND.

Tap mmarreigaa Os3W  TEXHUKU-OSAMHM  MSIyMaTJIapbl  HA3SIPISH
KEUHPSIK:

Tap sicacsn 3 mmmcesaan ubapstaup: 1. Ksmma., 2. Ton. 3. Yanar
(KM4MK Bs OIOMIIK YaHar).

KsnmnsHuH 13SpuHAS ambixjiaap B Wa rynarnap Hepnsmmp. barn
TApsAGUHAS UCsl OHA Hapalllbll BepsiH Oup Imucces s BapabIp KU, OyHa Tab
B Ma Oanuielr nevunup. Ksyist wis roiayH apachblHAa KHYHK XAPSK,
OrOMIK yYaHabbIH LBSPUHJSA XApSK Bsl OyHJaH alllabblifa 10bpY OIOWIK
YaHAbbIH aNT TAPSIPUHAS UCS anT Xsapsaiu vepnsmup. [oayH m3spuns
MSAPASIISAP B XAPAKBUKIAP Bapablp. Kuunk Bs OrOWIIK 4aHAr 13 ACHUIISTH
mcess wis optuaMumAnp. Yanar OonutybyHIaH (KMYUK BSI OFOMITK
yaHar OOUUTYTJIapbl WYSPUCHHISH) KEYssH ababa WCSA 1Y TOa (Jaiar)
nendnnup. SAH HAmARAT, amelriapaad (TymarjgapaaH) Oaruraiapar ant
XSpsiAst TAAsp TapblH 1RSpuHAS 11 sasmg MuXTsaiaud HIOBII CUMIISD
Heprsup.
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Ksuns (tapeia Oarbl), sicacsiH TapblH cab BS COJ TAPSAQIISAPHUHISKA
TaxTa JIOBUDUIIPIASH B OyHJAphlH IBSPUHAS AubUIMBIII  XILCYCH
JUUIMKIIPIASH KEUsH amblriapaad  ubapstaup. Kamwig  w3spuHasku
AIIBIXJIApBIH BA3U(DACH, OHA KEUHPHIMHUII MIUXTSUIM(] HIOBII CHUMIISIPU
(ap, capbl, KIOK Bsl 35H9 CHMJISIpHM) MIOIIKSM caxjamar Bs JIa3bIM
SSUIMKAS Tapbl KIOKIAMAKIUP. VISHM amIbIXIapsl CONJAH-caba Bs
cabJlaH-cojla OypMmarja CHUMIIIpUH CAC YbalblbblHBI (0siM Bs Ha
3WJUIMAWHM) Yalbblaa TSUIA0 OJyHaH raija 1u3ps ASHUmanpuo, MIsSHisH
CACIISIHMSIMS yibpyHIamAbIpMarasip. Amsixiap 9 saaanup. bynnapaan 6-
CBI OFOMIIK, 3-11 MCS KHYUKIUDP.

TapbIH KIOKJITHMSACUHY aCaHJIALIABIPMAr MATCAIN WIS alllbIXJapIaKbl
CHMIIAPUH Hepisipd  MUSHHAHIANMPUIMULLIAD. VISHM —CHMISpUH
IO3JIIPUHS MSIXCYC ambixiap Bapasip (9, 23).

A3zsipOaiibaH MYCUTHCHHSI Xac OJaH CSAalapblH MIIHACUOSTHHS yHbYH
olapar TapblH ToJlyHa Oup-OupuHs Ospabsp onmaifaH MISHIASH
msicadsisipas 22 msapas OabiaHMbIIIBIP. bsi3siH Oy mApAsIspAsSH su1aBst
TOJyH KMUYUK YaHaba JI0bpy OSIHI OJaH HepuHAas (Aol rababbl ajjiaHaH
HIMCCS IB3SPUH/I) TAMBIIIIAH a3bIPIAaHMBIII Bsl TAMBIII a/i7IaHaH OUp BS
fia Oup Heus 3W1 MApAANs 1 PacT AIMSIK oJap.

TapbIH yanbIHMachlHAAa MU3PAObIH Ja OOMIK SISAMUWNAATH BapabIp.
V1, ca3, pr6ad Bs caupst 1apThIMIIbl CUMIIM MYCUTH JIATIISIPUHIIS OJIAYbY
KUMHU MHU3pa0 TapblH CUMIIIPUHHU JapThI0 elITh3a3a IATUPMSIK ILYIH
3sipypu ojlaH Oup BacUTAAMp. Mu3pabblH yby mIamap Bs CLPUIIKSH
onManbLablp. O, MAIAMHISH apThIT Y3yH Bsl Ha I'bica, HA3UK Bs Wa rajiblH
onMaMaibLAbIp. Mu3pal y3yH MIIIAT MIUISTHIUKBS yby HeHHIMsANS Bs
CUMIISIpS. MITMIIMSIIS Oaniaiibl0 yaneblifa Mane onyp. by man cumispun
IBIpbUIMAchiHa 111 cs1010 oma Ownsp. By 3aman i#a Mu3padbl
OAUUIIIMPMSK, Ma Ja MU3paOblH ybYHY IIaMap €TMSIK JIa3bIM D3sUTUp.
YanapkssH Mu3paOblH SULASH CLUPHIIMAMSICH IYIH OHYH TYTyJaH Hepu
MUXTSUTM( IISKWIAS BBI3BUIMBII XSTIApASH ubapsataup. by muccs
Os135H MyMJIaHMBIIII BSI carula CAPWIMUII Inanja ja onyp. Jlakun Gemns
MyMIIy MU3paliap Hagup mMauiapia HODsaaaap.  Muspabnap,
anaTsaH,0yiiHy31aH, CUMUKISH, €OOHUTIASH BA caups Oy KUMH
MaTepuaiapAad Ma3bipianblia Oumsp. JlakuH €OOHUTISH AIBSUTATISTH
mMu3pabnap nama suisepuuuaaup (9, 31).

bensumukns, sopauiuMi3 kumu, A3ssipOaifbaH Tapbl TapUXU-Os1UH
TAKAMIUT HOJIy KEUspSIK MIACHUDP JIOBPLUMIBS MIKAMMSI OUP MYCHUTH
QJIATH OJIapar 3sUTM0 YaTMBIIIABIP.
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CanueB Aimara
A3BEPBAMI)KAHCKUI TAP: BUEPA U CEI'OJIHS
PE3IOME
Tap siBisseTCS OHUM U3 IPEBHEMIINX MY3bIKAJIbHBIX HHCTPYMEHTOB Ha BocToke u B
ToM uucie B AszepOaiimkane. OH MPOUAS UCTOPUIECKO-XYA0KECTBEHHYIO BOJIOIUIO
CTajl B€AYIIMM HWHCTPYMCHTOM B o6pa303aHm1 HapOJHOr0 MY3BIKAJIBHOTO TPpUO H
OpKecTpa.
CaaniieB Aiinada
AZERBAIJANI TAR: YESTERDAY AND TODAY
SUMMARY

Tar is one of the ancient musical instruments in the East including in Azerbaijan.
Passing historical-artistic evolution it became a leading instrument in formation of na-

tional trio and orchestra.
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Anamwuynacavie % Opzanonozus

Aoobaceyny HAKAD3IA/A
sanatstinasliq namizadi, dosent

ZONGI-SUTUR ALOTIi KARVAN MUSIQISINDO

Zoangi-siitlir 6zon sasli (idiofonlu) alstlorin sirasinda an ge-
nis yayilan zong ailosine aid edilir (bax: cadval). Xatirladaq
ki, zongi-siitlir aloti musiqistinasliqda ilk dofo torafimizdon
otrafli sokildo arasdirilir vo todqiq olunur.

Cadval
Zang ailasing aid edilon idiofonlu (6zan sasli) calg alatlori
Adlar Hazirlanma material Saslondirilmasi
Naqus Metal Vurmagla
Cinqiraq dosti Metal Cubuglar1 vurmagqla
Can Metal Silkolomoaklo
Doray Metal Silkolomoakla
Zong Metal Silkalomoakla
Zongi-siitiir Metal Silkalomokla
Cinqiraq Metal Silkalomoakla

Taninmis dovlot vo ictimai xadim, folklor todqiqatcis1t Olihiiseyn
Dagli (1898-1981) “Ozan Qaravali” asarinin “Zongi-siitiir” basliqlt moe-
galasinda oldugca maraqgli bir alstdon — zangi-siitiirdon séhbat agir (1).
Oziindo hamginin, XVI asrin siyasi, ictimai vo tarixi hadisalorini oks
etdiron “Koroglu” dastaninda zong alotinin adi ¢okilir. Yoni, dastanda
dovalarin boynundan asilan zong alatinin forqli novii — zongi-siitlir vosf
edilir.

Yaranma tarixi. Azorbaycan orazisindo zong alatindon on az1 e.s. III
asrdo istifado edilmisdir. Zongi-siitlir aloti iso Azorbaycanda dovadon
minik vo yiik dagimaq kimi istifado olundugu dovrlords goriinmiisdiir.
Azorbaycan arazisindo godim dovrlordon dove karvanindan minik va yiik
dasimaq tigiin istifads edildiyini tosdigloyan faktlar yetorincadir.

Qadim rassamin Qobustanda ¢okdiyi gayaiistii rosmlordo haqqinda
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sOhbot acdigimiz dovo karvami tosvir olunmusdur. Miitoxassislorin
(C.Riistamov, F.Muradova) royino gors, bu qayaistii rosmlor VIII-IX
asrlors aid edilir.

9.Dagl “Ozan Qaravali”
osaorinin (III hissa) “Zongi-

stitlir” mogqalasindo eyniadli
alotdon s6hbot agarkon qeyd
edir: “Zangi-siitiir” fars so-

zidiir, monas1 “dovo zongi”
demokdir. Yaxsi fikir verands bu dovo zongindon dovonin ayaqlari vo
boynu taktla, gimmlor “giili-batin”dan “giili-zahir” olur, godim musiqi
aloti olan ¢ongin (arfanin salofi) tellorini yada salir. Belo ki, zongdon ay-
rilan musiqi sodalar1 dovolori sovqe gotirir, sarbani, dovagini sir-
niklondirir. Bundan biitiin qatar (7 dovo) yeriys-yeriya yorgunlugunu da
alir. Zongi bir adost iizro qabaqdaki nar dovenin boynundan asiblar.
Arxadaki dovalorin boynundan da ara-sira uzunsov zanglor goriinardi.

Qeyd edim ki, boyiik zong ki, qabaqdaki nar dovenin boynundan
asilirdi, toxminan 7 girvonko (3 litr) su tuturdu. Maraqli burasidir ki, zon-
gi-siitlirin daxilindon $oq-soqoni ($oqq orobco yarmaq, pargalamaq de-
mokdir, burada mil monasini verir) ovoz edon kigik, uzunsov zong salla-
nardi. Molahatli sas do bu $oq-$0go zonginin aramla boyiik zongi-siitiiriin
divarlarina doyondo omolo golirdi. Belo ki, boyiik zongi-siitiiriin sosi da-
xilindaki kigik, uzunsov formali zongin sasina sanki hay verirdi. Qatar-
dan otrafa hogigoton iiroys yatan, hozin musiqi sodasi1 yayilir, sarbanin,
davalarin do (biitiin gatarin, 7 dovanin) kefi kokalir, yorgunlugu alinirdi.

Zongi-siitiir — bu sohralar musiqi aloti yollar1 gédoldon, yorgunluq
alan, insan vo heyvan konliinii agan alot olmusdur. Dava zongi horgah bir
zaman dovolor boynunda soslonordiso, indi Azorbaycan musiqi alatlori
muzeylarinds goriinarsa, heg da pis olmaz” (1).

Umumiyyatlo, ©.Dagli “Ozan Qaravali” (III hissa) asarinda dovenin
musigiys ¢ox hassas oldugunu bildirir. O, “Musigido qiivva” basliqli
moqalasindo maraqli rovayat toqdim edir (1). Yoni, dova yorulub oturur,
no qodor caligirlarsa, dove horokoto golmir. Lakin sahibi tlitokdo “Obu
ota” caldigda dovo yerimoyo baslayir. ©.Dagli hamin monbads “Mu-
siqiye divan tutanda” basligli moqalesindo kamanga alstinin yaranmasi
ilo baglh basqa maraqli bir rovayat do toqdim edir. Burada sahibinin ka-
mancada caldigr “Rumi” havasini esidon dovonin etdiyi horokot hamini
heyratlondirir. Rovaystin yigcam moezmunu beladir: “Urmiyada sshrada
yasayan bir sarban ¢algi aloti icad edir. O, 6lmiis iri ¢canaglibaganin qin
tizorino dori ¢okir, ona qol por¢im edorok kamangayabonzor alot
hazirlayir. Onun bu alotdo ¢aldigi musiqiloer davalarin ¢ox xosuna galir.
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Sarbani1 konardan izloyanlor bu xabari Urmiya xanina gatdirirlar: “Xan
sag olsun, sarban Islam dinindo haram buyurulan musiqi aloti icad
edibdir”.

Sarbani agir coza gozloyar. Ovvalcodon tortib olunmus qayda tizro sohor
bazarinda tobl-kusi-noqqara ¢alinar. Cargr camaati “Solalo” meydanina
cagirar. “Solalo”nin hovuzu gabagmnda ag kegolor salinar, iistiindo taxt
goyular. Hokmdar xan taxt {isto aylosor. Ondan 15 addim uzaqda bir
doveni xixladib ayaq-dizlorini iplo baglayarlar. Miiqassir sarbani iso
dovadon 15 addim o yanda saxlayarlar. Miigassir xanin gabaginda duranda
giinahint {iziino oxuyarlar. Qaz1 cozani elan etmomisdon gabaqg, xan mii-
qassira 0ziinili tomizliys ¢ixarmagq liglin son sz verar. Sarban deyor:

— Xan sag olsun! Mon c¢anaqglibaganin qinindan calg aloti di-
zoltmisom, dogrudur! Onu ancaq sohralarda g¢aliram, dogrudur? Amma
onu insanlar {iciin yox, heyvanlar, yoni dovelor iigiin hazirlamisam. Islam
sariatina qurban olum, moni cozalandira bilordi, hargah miisalmanlari bu
musiqi alotindon ¢ixan avazlara colb etsoydim.

Xan xeyli fikro getdi, ayaga durub dedi: “Sen dove {i¢iin no ciiro
calirsan, dovo ondan no gqanir?”.

Miigessir ayilib iki ollorini ddsiine qoydu va belo cavab verdi: “Xan
conablar1! Acizano rica edirom, izin verin, mon sualinizin cavabini felon
niimayis edim”.

Xan raziliq verdi. Sonra sarban kamangani ona verilmasini rica etdi.
O, dovadon 30 godomacon uzaqlasib, oturdu. Sarban kamangada “Rumi”
havasini ¢almaga baslayanda, dovo boynunu yers ayib 2-3 dofo “af-af”
edorok, kamancanin sosi somtino dizin-dizin siiriindii. Dave miiqassira
catanda boynunu uzatdi. Sarbanin géz yasi1 axdi, onun aglar sosi “Rumi”
avazina qarigdi. Yaxinlagib dovonin iri gozlerinden, yanaqlarindan 6piib
oturdu. Xan bu sohnoni gorcok omr etdi ki, kegolori yigsinlar, taxti saraya
aparsinlar.

Elo rovayat edirlor ki, xan sonra sarbani saraya dovat etdirdi. Vo lazim
bilonds sadligi li¢iin sarbanin kamancgasini dinloyardi” (1).

Goriindiiyli kimi, dagiirokli xan sarbanin ifasin1 dinlodikdon sonra
noinki rohmo golmis, hotta ofv edorok, ondan saray musiqigisi kimi
istifado etmigdir.

Etimologiyasi. “Zongi-siitlir” soziiniin I hissasi — “zong” dilimizda sas
toglidi, yamsilama monalarin bildirir: zong ¢almaq, zing-ildomak, zing-
1ldamaq vo s.

“Zongi-slitiir’iin I hissasi “giitlir” fars sozlidiir vo “dove” monasini
bildirir (2, s. 793). Naticods “zongi-siitiir” dilimizds “dova zongi” fikrini
ifado edir.

Odoabi monba. Klassik sairlorimiz seirlorindo zong alstini ¢ox vosf

28



ediblor. Bunlarin hansinin zongi-siitiiro aid oldugunu miioyyonlosdirmok
0 godor do ¢atin deyil. Davo, zong vo karvan yolu vosf olunan seirlords
sO6hbatin mohz zongi-siitiir alotindon getdiyi hor koso aydin olur.
Azorbaycan sairlori — 9fzaloddin Xaqani (1120-1199), Nizami Gancavi
(1141-1209), ©ssar Tabrizi (1325-1390), Mohommod Fiizuli (1494-
1556), Mahommadali Saib Tobrizi (1601-1676), Mikayil Miisfiq (1908-
1938) va basqalarinin bir ¢ox asarlorinds, hamginin “Koroglu” (XVI asr)
dastaninda dovo zongi vast olunur.

Bir daha ©.Daglinin “Ozan Qaravali” asaorins miiraciat edak. O, “Dil-
do dayanmayan sozlor” basliqlt mogalasinds yazir (3):

“Azor elinin dahi sairi Xaqani moshur “Tohfatiil-Irageyn” osorinda
karvan zanginin sosini taqlid, torif edarken bels hislor lap aydin esidilir.
Siibhosiz ki, o zamanlar kond, oba, soharlordo karvan sasini har bir kas
esitmis, haro do 0zlino gora ondan hozz almisdir. Lakin Xagani bu hiss vo
hozzlori {imumilosdirmis, comlomis vo ciiratlo dovenin zonginds ilahi so-
sin oldugunu séylomisdir (4, s. 59):

Camin testa doyib verdiyi sos do,
Kasa cingiltisi boylik maclisda.
Hicran gecoesinds xoruzun bani,
Sohar agilarkon sevda dastani, —
Bunlarin hamaisi ola, gozoldir,

Lakin karvan sasi daha gozaldir.
Dovonin zanginda ilahi sos var,

O, deyir: “Gal, haqq1 bu sosdo axtar”.

Maraqhdir ki, seirdo {i¢ 6zon sasli (idiofonlu) alotin — test, kasa vo
zongin ad1 ¢akilir,

©.Xaqaninin bagqa seirlorindo do zongi-siitiir, yoni dovo zonglori vasf
olunur (4, s. 222):

Qulaq ver aramsiz vuran zanglara,

Yol boyu susmayan bu ahanglora.

Ruh acir ssharin iliq nofasi,

Qus dili oxuyur zonglarin sosi.

Bu saslor insani1 gatirir cana,

Sonsuz lozzat verir yolda insana.

**k*k

Urakdon dordlisan, zangtok nodandir nalo etmazson?
Yiikiin agirsa karvanda, ¢okib ney¢in sofa getmok.

Nizami Gancavi (5, S. 76):

Daovonin zangindan, fil giizglistindon
Sadof sava dogdu inci dogurkan.
Ossar Tobrizi (6, . 89):
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Karvan zangi ¢alinanda ¢ixirdilar qaladan,
Tarac edib mallarini ¢ixirdilar aradan...

Moshommaoadali Saib Tabrizi (7, s. 51, 74, 88):

Saibin bogsa ali diinya malindan ancagq,
Soslonir zang kimi ta monzils ¢atsin karvan.

* kx *
Karvanimizin zangini oks eylodi sohra,
Bu ahi idi, hom do, fogan1 bu cahanin.

* k% %
Xosdusa bir das kimi yolda nisantok durmagi,
Zang kimi karvanda o bas bigorar olsun niyo?

Morfologiyas1 va istifado qaydalari. Zongi-siitiir zongin digor
novlorindon qurulusuna goérs forqlonir. Kasik konus soklindo mis, tunc vo
ya biirlincdon hazirlanan zongi-siitliriin  gévdosinin igorisindo asilmig
vaziyyatdo kigik olgiilii, uzunsov ikinci zang yerlasdirilir. Alotin hiin-
diirlityi toxminon 130 mm, oturacagin diametri 80 mm, yuxaridaki ya-
rimkiironin diametri iso 30 mm-dir. Ikinci kigik zongin &lgiilori iso be-
ladir: hiindiirliiyi 70 mm, oturacagin diametri 50 mm, yuxaridaki yarim-
kiironin diametri iso 15 mm-dir. Zongi-giitiiriin govdasi boyiik olsa da,
imumi ¢akisi o gadar do agir deyil, toxminon 500 qramdir.

Dava yeriyondo zongi-siitiir yellonir, daxilindoki uzunsov zong boyiik
zongin divarlarina toxunur vo saslonmo yaranir. ©.Dagli uzunsov zongi
“sog-sogoni (soqq orobco yarmaq, parcalamaq demokdir, burada mil
monasinda isladilir) avaz edon” adlandirir. Uzunsov zangin igarisindaki
ucu sar formal dilcik vo ya mil do silkalondikeos 11, yoni kigik zongin di-
varlarina toxunaraq forqli saslonma yaradir. Belslikla, boyiik zongin sasi
kigik zongin sasino qarisir vo otrafi dalgali zong soslori biiriiyiir. ©.Dag-
linin tobirinca desak, “strafa hagigoaton iiraya yatan, hazin musiqi sadasi
yayilir”.

Dovo dayandigda iso alotin sosi todricon kosilir. Bu monzarani
©.Daglinin bibisi oglu, nakam sair M.Miisfiq “Sohor” poemasinda gox
g06zal tasvir edib (8, s. 269):

Mongzils gatanda son bilirsan ki,
Bir sorqli karvanin susmada zangi.

Yoni, karvan dayandisa, zong alotinin do sosi susmalidir. Demali,
zongi-siitiir kegmisdo karvan yollarinin musiqi bozoyi olmus, karvan
yollarinda saslondirilmigdir. Lakin bu maragl alotdon gur sasli nofas
alotlorimizlo birgo meydan tamasalarinda, folklor todbirlords istifado
edildiyi do istisna olunmur.

Sonatsiinasliq namizadi Fuad ©zimli “Zarb alstlori Azorbaycanda”
osorindo “zong sosi, onun Oziinomoxsus ahongi séz-sonot diinyasinin
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nec¢o-ne¢d ustadinin digqetini 6ziino calb edib” — yazaraq, diisiincalorini
bastokarlarin yaradiciligina yonaldir. O, boyiik bostokar Soltan Ha-
ciboayovun (1919-1974) “Karvan” simfonik 16vhasindo dove zonglorinin
ahongindon neco bdyiik ustaligla istifade edarok canli musiqi tablosu
yaratdigini geyd edir (9, s. 86-87).

Haqigoton, “sohra musiqisi”nin tosvirinde zong-siitiir aloti ovozsizdir.

Zongi-siitiir kegmisdo karvan yollarinda saslondirilib. Lakin zongi-
stittirdon gur sasli nofas alatlori ilo birgo meydan tamasalarinda, folklor
tadbirlorinda istifads edildiyi do istisna olunmur.

Zongi-siitiir ¢algi alati kimi mugam ifagiliginda istifado edilmass do,
bu istilahla Orta osrlordo yasamis musiqicilor tez-tez rastlagiblar. Yoni,
bozi mugamlarda “Zongi-siitiir” adli guse do vardir ki, bu, miiasir
xanandalor torofindon oxunmur, yalniz instrumental sokilds, ritmik
calarlarla ifa edilir. EImi-nozari vo praktiki miisahidslordon aydin olur ki,
“Zongi-siitiir” gusosini  bir vaxtlar sonotkarlarimiz “Bayati-Qacar”,
“Rast”, “Sur”, “Mahur”, “Rohavi”, “Cahargah”, “Nova” va “Diigah”
mugamlarmin  torkibindo  soslondirmislor.  Sonstsiinasliq  doktoru,
professor Zemfira Soforova “Azorbaycanin musiqi elmi (XII-XX
osrlor)” osorinds  (S.Urmovinin, ©.Maragalinin vo M.M.Novvabin
risalolori osasinda tortib etdiyl) qodim musiqi terminlori ligsti
bolmosindo  “Zongi-giitiir’iin -~ “Mahur”’da  “Diigah” ilo “Hicaz”,
“Rohavi’ds “Osiran” ilo “Osmani”, “Cahargah”da, “Nova”da “Osiran”
ilo “Korkuki” arasinda bir soba oldugunu geyd edir (10, s. 514).

Demoli, Orta osrlordo sobo kimi c¢aliman “Zongi-siitiir” sonraki
moarhalalords todricon gusoya c¢evrilmis, miasir dovrde iso todris
programlarindan demok olar ki, ¢ixarilmigdir. Dogrudur, omaokdar
muollim, sonatsiinasliq namizedi Rafiq Musazado AMK-nin magistr
pillosi iiclin tar, kamanca vo qanun ixtisaslar1 iizro tortib etdiyi todris
programina “Diigah™ instrumental mugam dostgahi kimi daxil etmigdir.
Bu dostgahin torkibindo “Zongi-siitiir” gusosi do gostorilir (11, s. 213).
Qeyd edok ki, R.Musazado “Diigah” osorindo iimumilikde “Zongi-
siitir’don s6hbot acarkon Mirzo Monsur Mosodi Molikmommaoad oglu
Monsurovun (1887-1967) ifagiliq moktobina istinad edir (11, s. 132-162).
O, “Zongi-siitiir’i “Oraq”la “Rak” arasinda ¢alindigin1 gostorarok yazir:
“Adindan da ballidir ki, “Zangi-siitiir” gusesi dova zonglorinin soslorini
imitasiya edon melodik frazalar toplusudur. Bu melodik frazalar
sekvensiya xarakterli olub, demok olar ki, “Oraq” s6basinds ifa edilon
maraqli gozigsmolordon biridir” (11, s. 158).

Biz, mugam bilicisi, tarzon Elxan Miizofforovun “Bayati-Qacar’da ifa
etdiyi “Zongi-siitiir” gusoesini dinlomis vo homin lent yazisinin not
niimunasini toqdim edirik (12, s. 34-41):
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Etiraf edok ki, “Zongi-siitlir” digor ¢alg1 alstlori ilo miiqayisads tarda
daha effektli alinir. Xiisuson do tarin zong tellorindon istifads olunduqda
asl “sohra musiqisi” otrafi blirliytir. Taninmis filoloq, mugam bilicisi
Ramiz Faseh “Azorbaycan mugamlarinda s6z vo musiqinin olaqosi” adli
osarindo “Zongi-siitiir’lo bagli maraqli moqamlara toxunur: “... Oroblor
gadim zamanlarda davalarin listliine minib, uzaq yol gederken, dovelorin
boyunlarindan zong asardilar. Eyni zamanda da dovalor ligiin xiisusi bir
nagma oxuyardilar ki, buna da “hadi” deyirlor. Dave yol gedorkon, homin
zongin sosindon vo oxunan ‘“hodi”nin, buna hadixanliq — yoni, hadi
oxumagqliq deyirlar, lozzat alib xoslandig: iiciin yolu daha rahat getmis
olurdu” (13, s. 30).

“Zongi-slitiir” gusesi haqqinda fikirlorimizi R.Musazadonin haqlt
gileylori ilo tamamlayiriq: “... ofsuslar olsun ki, miiasir mugam todris
programlarinda bu gusoys “Diigah” dostgahindan basqa hec¢ bir
mugamlarda yer ayrilmamisdir” (11, s. 160).

Burada qeyd etmoys doyor ki, “Zongi-siitiir”ii xanondolor do
repertuarlarina daxil edo bilorlor. Yoni, bir vaxtlar “Bayati-Siraz”
dostgahindaki “Dilruba” da unudulmusdu. Yaxin kegmisdo bu guso
avvalco instrumental sokildo, sonralar iso xanondolor torofindon ifa
olundu. “Zongi-siitiir”ii do xanondolor ifa etsolor, unudulmus daha bir
guso hoyata vasiqo ala bilor. Xatirladaq ki, amokdar artist Valeh Rahimov
tarda “Bayati-Qacar”in “Bordast”inda “Zongii-siitiir”ii ¢alir vo xanondo
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Qozanfor Abbasov onu ifa edir.

©.Dagli “Obu Oli ibn Sinayi Balxi” basliqlt moqalssinds qodim dovr-
lords “Sur”’da oxunan “Zongi-siitiir” gusesinin yaradicisinin ©bu Oli Hii-
seyn ibn Obdullah ibn Sinayi Balxinin (980-1037) oldugunu geyd edir (3).

Xatirladaq ki, ©.Daglinin verdiyi molumata goro, ibn Sina (latin-
lasdirilmis ad1 Avisenna) XI osrin avvallerinde (Iranda yasayarkon)
Azorbaycanda olmus, Suraxanida “Atosgodo™ni ziyarst etmisdir. Yerli
ohali “Iskencobi”, “Xisqoncir”, “Pustkonds”, “Zincilfaroc” kimi
(encirdon hazirlanan) hokimano yemok-igmoyin reseptinin ibn Sinaya
moaxsus oldugunu deyir. O, Bakimin Balaxani vo Nardaran kondlorindo
olub, burada mugam bilicilori ilo goriisiib. ©.Dagl asorinde bu mogam-
lara toxunur, Ibn Sina ilo bagli yaddaslarda galan rovayatlori toqdim edir.

Biz, bu ki¢ik moqalods zongi-siitiir alotinin musiqi folklorundaki
rolundan, eyniadli mugam gusosinin ohomiyyatindon sohbat acdiq.
Naticado dovo karvanlarinin “sohra musiqisi”ni 6zon sasli zongi-siitiir
aloti olmadan dolgun tosovviir etmoyin miimkiin olmadig1 aydinlasda.
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HMHCTPYMEHT 3EHI'N-IIIOTIOP B MY3bIKE KAPABAH

PE3IOME
ABBACTYJY HAUKA®D3AJIE

B crarbe mepBple W3ydaeTCcs IMIMPOKO PACIPOCTPAHSABIINECS B CpeaHe-
BEKOBBIE Ha TeppUTOpUH A3epOaiikana HHCTPYMEHT 3eHTU-1ItoTIop. McTopus,
STUMOJIOTUS 1 MOP(OIOTHS TaHHOTO WHCTPYMEHTA M3Yy4aeTcs M0 MaTepHaIioM
WUCTOPUYECKHX, apXEOJNIOTHYECKNX, OJTHOTPAQUUECKUX H  JUTEPATYPHBIX
HMCTOYHHKOB.

KuroueBble cjioBa:. 3¢HIM-LIIOTIOpP, KapaBaH, Xaranu lupBanu, Huzamu
I'ssamxeBn, o3eH cecan (MANOPOHUIECKHE).
ZENGI-SHUTUR IN THE CARAVAN MUSIC

SUMMARY
ABBASGULU NAJAFZADEH

The first the musical instrument zengi-shutur is studied widely diffusion in
the Middle Ages in territory of Azerbaijan. The history, etymology and mor-
phology of the given musical instrument are studied on material historical, ar-
chaeological, ethnographic and literary sources.

Key words: zengi-shutur, a caravan, Khagani Shirvani, Nizami Ganjavi,
ozan sasli (idiophones).

Raycilar: sonatsiinasliq namizadi, professor Malik Quliyev;
folsofo doktoru, dosent Yaqut Seyidova.
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzu mapuxu % Hcmopus my3viku

Komal> ATAKISIYEV A
Azarbaycan Milli Konservatoriyasinin dissertantt

ASIQ VO MUGAM SONOTININ TARiXi INKISAF
MORHOLOLORI

Azaorbaycan sifahi ononoali professional musiqisinin iki mohtosom
golunu toskil edon asiq vo mugam sonoti yarandigi glindon bir-birilo
tomas soraitindo, bu vo ya basqa formada tosirlor zominindo mdvcud
olmuslar. Osrlor boyu hom asiq sonati, hom do mugam sonoti Azarbaycan
xalqinin hayatinda 6nomli yer tutmus, morasim vo el sonliklorinde eyni
doracado istirak etmis vo sevilorok gqobul olunmusdur.

Xalqin sevimlisi olan bu sonatlor eyni doracads alimlorin do maraq vo
diqgotini calb etmisdir. Hor iki sonot hagqinda miixtalif sahoalordo cox
sayda fundamental osorlor ortaya cixarilmis, qiymetli fikirlor soyle-
nilmigdir. Asiq vo mugam sonoti sinkretik sonot sahasi olduguna goro
miixtolif elm saholorinin miitoxassislori torofindon todqiqat obyektina
cevrilmisdir. Bu baximdan asiq sonoti odobiyyatsiinas, folklorsiinas
alimlor, mugam sonoti iso oruzsiinas alimlor torofindon todqiq
olunmusdur. Noticods hor iki sonstin yaranma tarixi, janr tosnifati,
struktur qurulusu haqqinda miixtslif fikir vo nozariyyolor formalagmisdir.

Movcud fikir vo elmi naticalor asiq sonotinin daha godim oldugunu
izo ¢ixarmigdir. Folklorsiinas alimlor asiq sonstinin tarixini gam-saman
modoniyyatilo vo hotta daha qodim koOcori maldarligin formalasdig
dovrlo baglayirlar. Bu baximdan asiq senotinin daimi todqiqatgisi,
folklorsiinas alim M.Hokimovun fikirlori ¢ox maraqlidir. Alim asiq
sonatindo mdvcud olan poetik formalarin, xiisusilo do bayatinin mohz
kocori maldar tayfalarin omok prosesindo oxudugu saya, sayagi
sOylomolorindon tdrondiyini iddia edir vo 0z fikirlorini tarix¢i alim
T.Biinyadovun gotirdiyi faktlarla osaslandirir: “Azorbaycanda asiq
sonatinin tarixini har seydon avval bu arazido mosken salan yarim kogori
tayfalarin moisotindo axtarmaq daha diizgiin olar. Bu sonatin rigolori ¢ox
godim dovrlora gedib ¢ixir. Etnografik miisahidolordon belo molum olur
ki, asiq sonotinin yaradicilari maldar olmuslar. Tokzibedilmoz arxeoloji
materiallar Azorbaycanda yarim kogori hoyat torzi kegiron vo asason
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goyungulugla mosgul olan tayfalarin tarixini toxminon 4000 il bundan
ovvolo aparib ¢ixarir...Sorq alomindo sazin tarixi ¢ox godimdir. Bu
cohotdon sumerlora gil parcasi lizorindo tosvir edilon rosm xiisusilo
qiymatlidir. Homin rosmds basi ¢almali bir ¢oban sinasinds simli musiqi
aloti tutub oturmusdur...Bu musiqi aloti gorkomca kigik sazi xatirladir-
eramizdan ovval II minillik. Demali Sarqds hals 4000 il bundan avval saz
aloti qoyungulugla mosgul olan ohali arasinda intisar tapmisdir (8, s.
200).

Daha sonra alim bir sira dastanlarin, o ciimladon “Kitabi Dada Qor-
qud”, “Alixan-Pori”, “Osli-Korom”, “Novruz-Qandab” adlarmi ¢okorok
bu dastanlarda homin tarixin izlori oldugunu geyd edir. Alim bu iddiani
irali siirarkon ilk novbads asiq yaradiciliginda on 6nomli yerlorden birini
tutan bayati janrinin xalq morasimlorinds do istifadssini, omak prosesinds
sOylomolorin mohz bayati janrinin qurulusuna uygun golmasini osas
gotiiriir. Bu fikir musiqi baximindan da 6z tosdiqini miioyyon monada
tapir. Ciinki xalq morasim musiqisinin poetik osasini mohz bayatilar
toskil edir. Umumiyyatlo bayati janr1 sifahi xalq yaradiciliginda on qodim
seir formas1 kimi gobul olunur. Bu janrin tarixi, bayat1 sziiniin toponimi
haqqinda miixtalif fikirlor movcuddur. Bir sira alimlor bayatt janrinin
yaranmasini Azorbaycan orazisindo yasayan bayat tayfalarinin adi ilo
baglayir. Soziin etimologiyast ilo bagli aragdirmalar aparan alimlor iso
bayat: janrimin tarixinin daha qadim dovrlora gedib ¢ixdigmi iddia
edirlor.

Poetik formasi bayatilara osaslanan bir sira sifahi xalq yaradiciligi
janrlarinin mévcudlugu bu iddialar1 haqgigeto uygun hesab etmoys imkan
verir. Ovvaldo do geyd etdiyimiz kimi tarixi maldarligla bir hesablanan
saya nagmoalorinin poetik mozmunu bayat1 formasindadir. Eloce do godim
musiqi janrlart hesab olunan laylalar, oxsamalar, omok prosesi ilo bagh
digor mahnilarin da sozlori bayati formasinda oxunur. Biitiin bunlari
nozoro alsaq, bayati janrinin oguz tayfalarindan biri olan bayatlarin
musigi-poetik yaradiciliginda genis yer almasi tobii proses idi. Ozan-asiq
sonotindo bayati vo ona yaxin janrlarin ¢ox yer tutmasi bu sonatin xalga
yaxinligindan irali galir.

As1q sonatinin tarixi inkisaf morhalolori bir sira folklorsiinas alimlorin
osarlorindo 6z oksini tapmisdir. O ciimlodon M.Hokimov bu ardicilligt
belo togdim edir:

1. Saya-goban- maldar Xatti;

2. Kam-saman, Ogur-ugur, og-ug xatti;

3. Ozan-Dados-Varsag-Asiq xatti.

As1q sonatinin tarixini aragdiran gérkomli tadqiqatct alim M.Qasiml
“Ozan-asiq sonati” asarinds bu sonatin yaranma, formalasma prosesini
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asagidaki sokildo morhololora ayirir: “...asiq sonatinin bir ¢ox genetik
qaynaqlart bir ¢ox yonden ilkin ¢aglarin mifoloji teSovviir vo ibtidai
toxoyyiil proseslori ilo semantik olagoys malikdir. Odur ki, asiq
yaradiciligmin saloflor ardicilligr ilo aski ¢aglarin dorin qatlarina isloyan
koklarini ibtidai tofokkiir vo mifoloji toxayyiil qgaynaqglarindan baslayaraq
agkarlamaq lazim golir. Bu zaman qam=baxsi=ozan=asiq xatti boyunca
galon sanat tokamiiliiniin tarixi moanzarasi aydin gériinacokdir” (7).

Novbati marhala kimi geyd olunan ozan sanati asiq musiqisinin ilkin
niimunalori haqqinda daha ¢ox teSovviir yaratmaga imkan vermisdir.
Buna gora do musigi elminds asiq sanatinin solofi mohz ozan sonati
hesab olunur. Ozan sanstini gam-samanlarin faaliyyatindon forglondiran
bir sira xlisusiyyatlor onu asiq sonatins yaxinlasdirir. Bu xiisusiyyatlordon
an baslicasi bu sanatin falsafi mozmununda mifoloji baslangicin diinyovi
baslangicla avoz olunmasidir ki, onu xalqin hayati ilo daha ¢ox yaxindan
baglayir. Bu xiisusiyyat asig sonotinds da qabariq sokilds biiruzs verir vo
onun xalq terafindon sevilmasinin baslica soboblorindon biri kimi ¢ix1s
edir.

As1q musiqisinin ilkin variantlar1 haqqinda tosavviir yaratmaga imkan
veran asas sabablordan biri 0zan sonatindo musiqi alotino xiisusi 6nom
verilmasidir. Qopuzun xalofi hesab olunan vo miiasir asiq sonatinds asas
musiqi alsti sayilan sazin qurulusu, pordslorinin adlanmasi, ardicilligi,
sasdiiziimii qopuz alati ilo miigayisa olunaraq godim asiq musiqisinin
intonasiya alomi, lad xiisusiyyatlori hagqinda miiayyan naticalora galmok
mimkiin olmusdur. Bu prosesdo on sanballi informasiya monbayi isa
tobii ki, “Kitabi Dado Qorqud” dastani hesab olunur.

Asiq sanatinin formalagsma prosesi ilo paralel Azarbaycan orazisinds
digor mohtogom sonat sahasi — mugam sonatinin ilk riigeymlori 6ziini
gostorirdi. Bu sonat haqqinda genis molumatlar XII oasrin gérkomli
Azorbaycan sairi, miitofokkiri N.Goncavinin asarlorinde 6z oksini
tapmisdir. Bu dovr artig mugam sonatinin ¢i¢oklondiyi, professional
saviyyaya catdigr bir dovr olaraq qiymatlondirilir. Hom badii odobiyyat
niimunalorindan, hom do tarixi monbalords XII asrdo moéveud olan ¢oxlu
sayda mugamlarin adlari ¢okilmis, onlarin torkibi, sobalori, sosdiiziimii,
tetraxord birlosmolori, ifa tislubu, ritmik xtisusiyyatlori, xarakteri, falsofi
mozmunu Va s. haqqinda genis molumatlar verilmis, bu mdévzuda elmi
nozariyyolor, miixtolif risalolor yazilmigdir. Lakin bu sonatin ilkin
formalasma prosesinin haradan baslamasi suali {izorinds arasdirmalar
aparan alimlor mugamin Azorbaycan orazisinds yaranmasini, inkisaf
etmasini saray modoniyyatilo baglayirlar.

Mugamin mohz saray musiqisi olmasi, kiibar comiyyatin zdvqiini
oxsamasi, sohor madaniyystine monsub olmasi haqqinda daim fikirlor
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sOylonmis, miilahizalor yiiriidiilmiisdiir. Belo fikirloro musiqi alominda
¢ox tosadiif olunur. Bu fikrin yaranmasini sartlondiran sobablor na ilo
baghdir? Ik névbodo mugam sonstinin tarixini arasdirarkon onun ilk
niimunalarini Azarbaycanda Sasanilorin hakimiyyati dovriinds (b.e. 111
asr) moveud olan saray moadoaniyyati ilo baglayirlar. Bu dovrdo yasamis
musiqigilorin foaliyyati, yaratdiglart musiqi niimunalori haqqinda tarixdo
moveud olan molumat vo faktlar bu musiqi niimunslorinin mugam
sonatinin ilkin formalasma prosesi kimi qiymatlondirmoys osas verir.
Bels ki, homin dévrde yaranan musiqi alstlorinin qurulusu, sos diiziimii,
havalarin sayi, adlanmas1 bu fikro golmoys asas verir. Tarixdo molum
olan yeddi Xosrovani havasi osas ladlarin ilkin niimunalori Kimi
giymotlondirilir.

Tarixdan do goriindiiyii kimi mugam sonati ilk addimlarini moahz saray
miihitindo atdigina goéra onu sohor musiqisi, kiibar musiqisi, saray
musiqisi adlandirmiglar. Sarayda inkisaf etdiyino gbro mugam musiqisi
uzun illor Azorbaycanda hokmranliq etmis, dovlot dili kimi foaliyyat
gostoran arab-fars dilindos yazilmis seir vo qozallor iistiinde oxunmus,
sarayda yasayib foaliyyat gostoron alimlor torafindon do todqiq olunmus,
Oyronilmisdir. Tosadiifi deyildir ki, Orta osr musigi alimlarinin
asorlorinds daim mugam sonati todqiqat obyekti oldugu halda asiq
musigisindon tamamilo danigilmamigdir. Yalniz ©bdiilgadir Maragayinin
risalolorinds asiq sonoti haqqinda molumatlara rast golinir. Alim dini
musiqinin asiq sanati ilo baghligini qeyd edir.

Saraylardan tamamilo uzaqda, kasib ohali igarisinds, asas etibarilo
kondlordo yasayib-yaradan el musiqigilori olan asiglar haqqinda saray
aliminin yazmamasi qeyri-tobii deyildi. Hotta tarixin miixtolif
dénamloarinda, xiisusilo XVI-XVII osrlords saraylarda foaliyyat gostoran
asiglarin adina rast goalinsa do, belo asiq musiqisi XX asro godar elmi
todgigat obyekti olmamisdir.

Ik ndvbado ona gora ki, asiglarin faaliyyati, icra etdiyi funksiyalar, ifa
etdiyi musigi vo seirlorin mozmunu heg¢ do hakim siniflorin maragini
ifado etmirdi. Sarayda yasayan alimin do bu sonsti 6n plana ¢ixarmasi,
ona elmi todgigat obyekti kimi doyor vermosi, miimkiinsiiz idi. Digor
torafdon musiqi tadqgigati ilo masgul olan alimlar belo demoak olarsa asiq
sonati ilo he¢ yaxindan tomasda da olmurdular. Eyni miinasibatin
musiqigilor arasinda da movcud oldugunu yoqin etmok c¢otin deyil.
Belaliklo do tarixin bu dénamlarinds iki sanoat arasinda hor hansi bir
alagelorin mévecudlugu miimkiin olmamigdir.

Iki sonot arasinda praktik miinasibatlor olmamasina baxmayaraq asiq
Vo mugam sonatlorinin eyni bir xalq torafindon yaradilmasi onlar arasinda
musiqi, folsofi, psixoloji, madoni tofokkiir slagoslorinin mocvudlugu

38



qagilmazdir. Bu olagalor iso har iki Sonotin musiqi janrlarimi qarsiligh
miiqayiss etdikds tizo ¢ixir.

Azorbaycanda sufi toliminin yayilmasi hor iki Sonstin inkisaf
prosesina giiclii tasir gostormisdir. Sufi falsafi, marasim vo ayinlarinin
musiqi ilo six baglilig1 iki sanatin miiayyan bir prosesds, ayinlorin icrasi
zamani bir araya galmosina sobob olmusdur. Sufiliklo mugam sonatinin
olagolori haqqinda G.Abdullazado “Qodim vo orta asrlorin musiqi
modoaniyyati” kitabinda otrafli qeyd edir. Burada sufi tslimi, onun
asaslari, falsafi mahiyysti hagqinda genis anlayis verilir. Elaco do sufi
alimlorinin musiqi haqqinda, xiisusilo do mugam musiqisi haqqinda
fikirlori soslondirilir. Umumi monzorays nozor saldigda sufi morasim-
lorinin kegirilmasinds musiqinin, xiisusilo do mugam musiqisinin rolunun
na gadar boyiik oldugunu gérmomok miimkiin deyil.

Mugam sanatinin sufi talimina, falsafasina bu gadar daxil olmasi onlar
arasinda falsofi-psixoloji yaxinligin méveudlugundan irali golir. Digor
torofdon M.Qasimli Azorbaycanda sufiliyin yayildigr dovrds bu tolimin
asiq sanatina genis tosirindon yazir, eloca do sufi marasimlori zamani
musiqidon istifado masalalorine toxunaraq onun asiq sonotinin inkisaf
prosesine 6z tosirini gostordiyini qeyd edir. Belaliklo tarixin mahz bu
dénaminds iki mohtagam sonat nahayat ki, bir araya galmoays miiyassar
olur. Lakin yens do burada hansisa praktik sonst paylasmasindan vo ya
eyni sohnoni, auditoriyan1 béliismokdon getmir. iki sonoti bir araya
gatiron har ikisinin manavi diinyasi, tasir qiivvasi, insanin daxili alomini
saflagdirmaq qabiliyyati, onu trans vaziyyatins salma qiivvasi va s. Kimi
xisusiyyatlori olmusdur.

Musigqigilorin bir sohnoni paylasdigi moanzaralor ilk dofo “Koroglu”
dastaninda tosvir olunur. Dastanda sarayda yasayib-yaradan asiglarin
adina rast galmok miimkiindiir. Bu mahz homin dévrdiir ki, ozan sonati
0z yerini tamamilo asiq sonatino vermisdi. Dastanda bir sira asiqlar, o
climladon sonradan Koroglunun on yaxin silahdasina ¢evrilon asiq Ciinun
da Koroglu ilo tanigligdan avvol Hasan pasanin sarayinda yasayirdi.
Asiglarin - saraylarda yasamasi oSas etibarilo tiirk hokmdarlarinin
Azorbaycant zabt etdiyi donomlora tosadiif edir. Bunu sortlondiron
sobablor isa fikrimco asiq sonatinin tirk diline ¢ox yaxin olan
Azorbaycan dilindo saslonmasi, eyni sonatin tiirklordo do olmasi,
Azorbaycan dilinin dovlot dili olmasi ilo Xalg dilinds saslonan musiqi
janrlarinin 6n plana ¢ixmasi idi. Orob-fars dilinds yazilmis goazallorin
istifado olundugu mugam sanatini ana dilinds ifa olunan asiq musiqisini
gavramaqdan daha ¢atin idi. Lakin yens do iki musiqi arasinda sonat
paylasmasi bas vermomigdi.

Bu paylasma osas etibarilo XIX asrin ikinci yarisindan yaranmaga
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baslayir. Bu illordon etibaran hom asiq sonati, hom do mugam sonatinin
cicoklonmasinin, sevilmasinin, xalq torafindon qgobul edilmasinin
zirvasini yasamaga baslayirdi. Buna soabob iso hor iki sanat sahiblarinin
0z sonatlorini niimayis etdirdiklori mokanlarin imumilogsmasi idi. Bu
mokanlar asas etibarilo el sonliklari, musiqi maclislori idi. Azarbaycanda
saray modoniyyati anlayisi sohar madaniyyati anlayisi ilo ovoz olunmaga
baslayirdi. Gorkomli alim Uzeyir bay 6z mogalolorinds bu sanatlori
xarakterizo edorkon do bu miinasibati gormok miimkiindiir: “Peso Vo
sonat mogaminda iso musiqi icrasi “ustadlarin” isidir; bu ustadlar,
gabiliyyat vo loyagatlorine goro iki ziimrays ayrilirlar: biri sohar vo
yaxud “maclis” musiqigilari Ki, bunlara molum oldugu iizro, xanands va
sazondo dostoasi deyilir; o biri ziimra kond vo ya ¢61 musiqarlaridir ki,
onlar da asiq vo zurnagi dostasidir” (1, s.185).

XIX asrin sonlarina yaxin biitiin el sonliklarinds ham xanands, ham da
as1q dostasi novbas ilo oxuyurdu. Bu proses onlar arasinda ham praktik
alagalarinin, ham do yaradiciliq ananalorinin, janr vo iislub xiisusiyyot-
lorinin tosirlorini artirirdi. Zorbi-mugamlarin, sikastolorin, asiq mah-
nilarinin xanands yaradicihiginda genis yer tutmasi, asiglarin ifasinda
mugam {nsiirlorinin istifado olunmasi bu tosirin parlaq niimunslori idi.
Tosir prosesi xtsusilo Sirvan zonasinda hiss olunurdu ki, miiasir
dovriimiizds do bu xiisusiyyat qalmaqdadir.

Asiq vo mugam sanati arasinda alags va tasir xiisusiyyatlori hagqinda
Azorbaycan vokal sonatinin banisi, gorkomli alim Biilbiil qiymatli fikirlor
sOylomis, bu sahado ¢oxlu moagalolor yazmisdir. Eloco do Azarbaycan
xalq musiqisinin gorkomli todqiqatgisi, musiqisiinas alim ©.Badalbayli
do xalg musigisini tohlil edorkon bu iki baslangici osas gotiirmoayi vacib
hesab edir. Homg¢inin alim har iki sonoti yalniz motn va ya musiqi
baximdan tohlil etmoayi do yanlis hesab edir vo bununla diizgiin natico
oldo olunmayacagim xiisusi olaraq vurgulayir. Fikrimi onun bu masalo
ilo bagh geyd etdiyi doyorli tovsiyalorlo bitirmak istordim: “Moalumdur
ki, tarix boyu Azarbaycan xalq musiqisi (xiisusilo asiq yaradiciligr) badii
adabiyyat ils lizvi suratdo bagli olmusdur. Xalq seir yaradiciliginin asas
novlori s6z ilo musiginin birlosmasindan, sintezindon ibarot olaraq
meydana galmis vo xalq adabiyyatinin oksar névlari bir gayda kimi, avaz
ilo oxunmusdur. Lakin buna baxmayaraq bu sintetik osor niimunolori
hazirda madoaniyyat tarixindo nadonsa birtorafli, yoni yalniz motninin
tohlili yolu ila &yranilir vo oasarlorin musigi hissasi nazars alinmur.
Halbuki iki sanat asarinin xalitasi olan va tizvi suratds birlogarok vahdot
toskil edan xalq lirikasi, xalq eposu (dastanlar1) xanands vo hom do asiq
yaradiciliginda markazi yer tutur. Musiqi-seir yaradiciligindan ibarat olan
vokal janrinin istor sokil, istorso do mozmununu hartarafli tohlil edib
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Oyronmak isinda seir ilo musiqgini birlikds, kiill halinda gotiiriilmasini
daha uygun bir metod saymaq lazimdir” (3, s. 157).
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12. R.Mammadova “Azarbaycan mugami” Baki 2002

NGO ~WNE

PE3IOME
JlaHHas cTaThsl TOCBSIIEHA HCTOPUYECKHM 3TamaM (OPMHPOBAHUS U Pa3BUTHSA
anryrckoro TBopuecTBa M Myrama. B CraThe mpocMmaTpuBaeTcsi TakXKe COIpH-

KOCHOBCHHA 3THX HApPOAHBIX HpO(I)eCCI/IOHaHBHO' MY3bIKAJIbHBIX TBOPYCCTB B PA3HBIX
nepuoaax UCTOpuu.

SUMMARY

The given article is devoted to the historical stages of formation and development of
ashug and mugam creation. In this article also is being looked through on contiguity of
the given folk professional and musical creations in the different historical periods.

Raygi: professor Fottah Xaliqzado
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzu mapuxu % Hcmopus my3viku

Afat HOSONOVA
ADPU-nin dosenti

A3APBAVBAHBIH ETHOKYJITYPOJIOKHU TAPUXUH/IS
CAJBYIJVIAPBIH POJIY

Spa6 XsmudsatuauH mrokMpaniabibbl 3aMaHbl  bIX-XbI scpispun
opTalapblHAIIK  A3spOaiibaHna  MIAKUM  CIJIAJBUIIPUH  Te3-Te3
OSUUIIMSCH FOJIKSIASE CUAAcH, WTTUCAAM callsas 3sSuINKIS HaHaIIbL,
MSISTHE MSHSIBH CAISIs s OUp GoluTyr fapansipasl. Manueis X scpun
opTamapelHIaH  Oanuiaiiapar  AssipOaiiban  Oroluk  Csurbyruisp
JUOBIIITUHUH TAPKUOUH/AS MIOBBYJA OJIIYTAaH COHpA MSASTHUHNATHH
JUPYSIIMACH B HEHMJIH Osipriachl MEeHH MSpIUSIAis rsiasM roiyp. by
nmoBpas AzspOaitbanbiH LLsSpr vonksaspu, Xucycumis Asi, THPK AHHAACH
WIS TaplIbUIBIIIBL SUTATSJIIPUHUH  SCHULUITHMACH MSISHUWUSATHH B
UHBSCIHATUH UHKHUIIA(bI [IUIH MITHOUT HISIpauT Hapaasblp.

XbI-XbIbl  scpnspas  A3zspbaiibaHna — MACKYHJIALIaH  Oby3
Tali(arapblHbIH HEpau EeTHUK SIIaId WIS MUPSKKSIO TraplibUIbITIIbI
anarsicd Oy IOJKSHUH €THOKYITYPOJIOKU TapUXUHAS SALIMUMAATIN PO
oiHaiibIp.(1).

Tupk-oby3 Taiipa OUPIUHUHIAH OJIaH IIIOKMAApiap CLUTAJSICUHUH
unaps erauitn Campyrunap mosnsata (1038-1157) Maxem Llspras su
TIJIPSTIN BSl D€HUII OMp SIpa3MHU SIMIATSA €AApsK OMp YOX XaJrjapblH
UTTCaJM, CUMACH, €THUK B MSJISIHU IISIMATBIHA SLIBIL TACUDP SFOCTAPUP.
By MIOBIATHH UYMYSKISHMS OIOBPI XJI SICPUH JUT HapbichiHA Tscamid
equp. IIsMuUH JIOBp CSHATKApJbIbblH WHKUAMIA(QBL, HISMISAPISIPUH
DEHUIIITHMSCH, MAITHUNUSATHH YAYSKISHMSCH, OMp ChIpa THPKIUILIN
XaJrIapelH  (Qopmanammacsl, THPK AWUBSIPUHUH JEHUII HalbLIMachl,
enM, sAaA0uiiiiar, MeMapiblr B UHBACIHATHH WEeHH WHKUAIIAd
MSIPILSIISICUHS TAIIM TOMMAachl Wisl PSPTIITHUPAU.

Msmz Oy mroBpas AszsgpOaiibanna Engsousnsgp cynTaHIBIBBIHBIH B
[[IupBanmanyiap AIOBASTAHUH SUBISHMICH MHTHOAI MIASTHURAATUHUH
dopmanammMacelHa SUIBEPHIUIM  IISpauT Hapaaplpasl. by mpocecs
AzsipGaitbanbiH qudsip LIsSpr MsSasHu MSPKS3ISApU WISL TaplibUIBITIIBI
ANMArsUIpyu O MUCOAT TACHp BIOCTSApUpau. bens ku, y3yH scpisp
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CacanwisipuH Bsl ApsA0 XsUIM(PATHHUH TAPKUOWHIS MIOBBYUTYBY Oy
AJArsUIIPU JlAIla 13 SUBISTHIUpUpAU. SIH Ganuibrbacel ucs Oy JIOBPAS
IOJIKSTHUH JaxuinHas psammidiisaT stoctspsH [lupsan, Csutapu, PsasBanu,
Mannany cunansuIspUHUH Hepiau JIOBIAT SHAHSULIPUHU JUPYSITMKIISA
HaHalibl, €IM Bs MAISHUHWATAH HMHKUIIA(bIHA Ja XICYCH JUITAT
ailpipManapeiaa WO, M3  #Hepiu CIUTAUIApUH  OIOHIK — csAlu
HATUDBSICUH/IA FOJIKSI JAXWIMHJIA €THUK OUPIJIMK Balluj] JWIMH (TUPK) BS
MSITHURUATHH (popMaialMackl TPOCECUHU IbIsHAupAn. OHa d10ps A1
enst Csurbyriap AOBpUHIA A3apOaifbaHbIH €M BSl CAHATU TUPK HUIDY3Y
WIS MeHU MUKCSIUII MAPUSIIACUHS TAIAM TOUY.

Tsacanudu neitnn ku, Oy AIOBP IIAPTIIIHACIBITAA <IIOHLII Yabbl»,
«TpaHchopMacuiiasiap JIOBPL, <IUMPUSJIUII Yabb» KUMH ajajapia
TaHBIHMBIILJIBIP. By na en1M BS MHBACSHATUH WUKCSUIMIIN WIS Oabibl
onapar HapaHMbIIIbIp. 250 WUk OUp Tapuxu sAmats ensH Oy JoBpIs
UHBACAHATAS MCTSP IOHBSAKH, MCTIPCS s COHpPAKbl 4YabJapblH
ncnyonapsiaan Gsapriom Oup Osmum 1nenyo Qopmanammeigsip. by
ncny6 envu ansouititatna «Canby HCiayOy» aabIHbl aTMBIIABIP. ByHyH
Ja MeWnaHa JSUIMSCHHIS, MIOMISICU3 KU, THPK €THOCYHYH HapajabIbbl
Os,1MM TIBBSACH MIIIIIM POJ OHHAMBILIABID.

bunguitnmMusz kumu, AzsipOaiibad MSISTHUINATH Oy 3aMaH MKW Jadar
IBSIPUHAS UKUIIad eaupau: OUPUHBUCH - TUPKYIUILK, UKUHBUCH —
uciam . XICycu ojlapar, ucjiaM MSISHUNNATH 4SApuUBICUH/IA MHKUIIA(
€ISH THPK IUHKWACH MSISHU sUIarsUIIpUH MUHTETpacuiiachblHA aybIl WM.
By Oup TapsapasH, MAIIHURHATIAS B UHBACAHATAS YHUBEpcajulaliMaia
JIObPY S€HHII HMKaHiap aublpAbl. Juasp TapsadasHCS, MUIUIM-€THUK
MSHULUIA  MSASSHUMMSTUH MHKUIIA(bl [UOH SJIBEPULUIM HIACOJI0KHU
uisipauT Hapausipabl. Spsad, dapc, THpK MIASHU ASHAPISPUH MUILIU-
Hepnu SHSHSJAPIAS TOBYIIMAChl TSIKPAapoJyHMa3 OsiiMd HUMYHSUIIPUH
opTaifa 4YbIXMacblHa HMMKaH BepuUpau. A3spOalibaHbIH  3SHAUH
WCIIaMarsIisipkd  SIHAHSUIIPU  MCJIAM  MSIISTHUMUSATUHS — yilbyHJIaIIapar,
fieHn MsHa Bs ujaelanapia OUPISAMIAPSK HEeHH MHKUIIA( MSAPIIISCUHS
1M TOUypay.

By 3aman AszspOaitbanbsin Osubs, bsapas, Mapasa, [Jap6sua, bakel,
[Mamaxsl, Tsabpus, Apasdun kumMu MaasHu MApks3nsapu OuruH Ulspras
HIIOIIPAT Ta3aHblp. A3sgpOalibaHbIH JallM IIAXCUHHATIAPH €1IM B
UHBACSHATHH MIXTSUTH( CaniUBIpUHAS (SaTuiiaT SI0CTApApSK AlHNAA
MAISTHUMAATHHS 103 TIOMQAIIpUHN  Osxmn  eaupawisp. byHmapnax
Xsranu, Huzamu, bammsnitap, X. Ta0pu3zu kumu Gunocod Bs saudbaspu
OUTLH QIHITaAa NIIOMPAT Tra3aHMBbIIIIBLIAP.

Xn-Xnn scpnspas  AzsipbaiibaH  sAsSOuMifiiaThIHIA TIIPATIA  CHO3
ycTanapsl 103 SCAPIIAPUHU UIsUIA 14 spa0 Bs dhapc IUUISIpUHAS Ha3Maria

43



SEHUII MAKaH/1a — OUTIH MIICSUIMaH ALHHACHIH/Ia TAaHBIHMAT IIAHCHI SIS
enupanisip. lanpnspun skcApuitiisiTu ciyians 6anryblIapbIHBIH TApUDU
B MSAIIM WIS Oabsibl Ha3[abIriaphl SICSAPISPU WIS TSIKPApPChI3 CAHAT
HIMYHSUIIpH  Hapaasipabuiap. MsicsuisiH, A3ssipOaifbaH TOe3UHachIHBIH
SIOPKIMIA HUMaNSHISUTIpUHASH OsAnaxku [InpBanu -
[MupBanmanyiapsr, Muosup  axn-/lun bednsasranu  Enpsausmsp
cujamsicuasH MsimsamMmsin ‘baman-IlgmaBansr Bt ['bI3bUT-ApciaHsl,
[arpan  Tabpusu  AzspOaifbaH  OIFOKMAApIApBIHBL  Bicd  ensH
CACUASUIApUHY MapaTmaria OuriH lspras urrompst ra3ansipasLiap.

By nmioBpast Mycuru Bsi CIO3L[H TapLIbLIBIIIIBI SJIATSICH 103 3UPBACUHS
YATMBIIIJBIP BS OWUPUHU AMSAPUHASH aWpBUIBITAA TACSIBBLP €TMSK
repu-MUMKIH uad. Msms Oy mroBpast Oenst Oup TeIppUIMa3 BSIIISTHH
TACUPUHH SIKC eTAMPSH TAKPApChI3 OSOUM sICSApIsAp HapaHBIPABI KU,
OyHJIapblH J1a SiH JOJbyHY KUMU HuzaMuHUH HapaJabIbbUIbIbbl UBIXBILI
eaup. Msiz Huszamu moesuitacel Opta sicpisip A3zsipbaiibaHiia MycHTH
CAHATUHUH BSI3UMMATH IIArTbIHAAQ MSUIyMaT BEpSH SH ASHApan MsHOs
caitpublp. Xucycuis, oHyH «XsMmcsi»ncu 0y MsSHala SBA3CU3 XSI3UHSIIUDP.
Huszamu scspisipu BacUTACWIA O AIOBPLH aupbl-alipbl MYCUTHUMIISPH,
MYCUTH alATIsIpd, MybamjapblH UHKUIIAd csaBuilitsicu, Mycuru
HS3SIPUNNSACH Bsl C. LIATTBIHJA SEHUII MSUTyMaT SUIASL €TMSK MIIMKLHILP.
by scapnapns Opra ACpiasp MYCUTHCUHUH — SINAMUWHMATHHSA —Jaup
Iauspnn QakTiap SKCHUHM TanMbIIblp. Maparislaelp Ku, OyHiapaa
TAKBS A3sipOalibaHbIH AN, OHYHJIA ChIX TapIIbUIBITIBI Aarsiis ojaH
ours Maxsm [IsSpr pesHoHYHYH MyCHTH CSHSATHHUH HIKCSK CABHitisCH
MAarThIHAA TUAMATIN  QukHpisp croinsHuwiup. byHyHnma  Oabibl
Taaruratyeli-anuM ['.I'aceiMoB Ha3eipabl ku, «HU3aMUHHUH MOETUK UPCH
XbIbl sicp, Osnkst 18 fpama epksH JoBp  AszdpOaiibaH  MycCUTH
MSAISHUUMATUHUH OWPSHUIMSACH LYIH SJIBEPULUIM BS JpUH HHAM
JIObypaH MaTepual KUMHU Mapar ksicod eaup» (2, c. 11)

[arurstsa, HuzaMuHuH SCApASPUHISH MYCUTHU CSHSTH ILIATrTHIHIA
MIIKSAMMSUT OMJIMKIISP sUIAS €TMSAK MIMKUIHIUP. Xucycuis as, «X0ocpoB
B [llupun» noemMacHAaH MYCUTHIIM TUAJOT CSIIHSICHH]ISA MYCUTH €IMHU
B HS3SIpUiliisic IarreiHaa ojlaH (UKUPISAP OJNIyrba MaparjblabIp.
bynnappan nan marrbigAa MIaMpuH HUPSIM  CUPALNAL  (UKUPISIPUHU
alpblba reiji eTMAK UCTApAUK. bens KW, JanblH CEUMIIMSICH, IU3ILH
uctudans eaunmscu Oy emuszoiapia BabHO BS HUIEAUBU (BakTop
KUMHU TATAUM onyHYp. LLlssmun mycurunu enuzonnap Opta scpuspas Jiaf
CHUCTEMH INAIThIHJA IIAUPUH MIKAMMSUI OWIMiS camud ONaybyHY
HIOMaWum etaupup. buria Oy wmsutymarinapslH Huzamu  IroBpITHITH
MSIJITHU MIIUTH WISI CBIX OabJbl OJAYBY IIed Oup oI I0bypMyp.
YLHKM OHYH SCSPIAPUH/A SKC ONyHAH capail MyCHIHcH OuTUH MaxsiH
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B Opta [llsapr xanriapelHbIH IMyMH CAPBATH OJIAH MybaM CSHSATHHUH
YUUSAKJISHMS JIOBPLHIL baHJIaHAbIpelp. Huzamu sAcApiaspuHAsSH apThIr
Opra scpaspas MybaMbIH AscTanl (GOopMachlHa MIOBBYIYbY MSUIYM
onyp. bypanma xmcycu omapar «Pact» MybaMBIHBIH INIOOSUIIPUHHH
apIIbIbbUl  CypATAS Oup-OMpPUHM $BSI3 €TMSICH MIUIAIIUAS  €IUIHD:
Hogpys, Ucdaman, [lucap, Upar, [ummar, Pamsasu, 3upsadksam.

bensnuxns, Huzamu scsapaspunnsg MUXTsuidd capail MSbIUCISIpUHISL
MybaM JSCTIALUIAPBIHBIH TS3sJ LICTA OXYHMAachl BSl DCHHII IHIOLIPAT
razaHMachl 103 TACAUTMHU Tamblp. EitHM 3amanpma, msma Oy scsapisp
BacuTsAcwIsl HuzaMuHUH AspyuH OMIMiis MalluK MYCUTU HA3SpUMMsUnCU
KMMHU YbIXBILI €TMSICHU A1 MSUIYM OJLYD.

Opra sicpasipas noe3uiia Bsi MyCUTMHHUH TapIibUIbITIIbL SUTATSICUHUH HS
TSASp OSUBIL  OJIMackl sicpisip Ooily AssipbaiibaH  MIAUPISPUHUH
HapabplbbUIbIbbIH/A F03 SKCUHU TaIMBILABIP. by OabJIbUIbIT MIaupIiispuH
OsiuM  3I0BTUHI, ASHSPUHU Jamia JAa apTeIpMbIIAbp. HuzamuHuH
apaeiaba XbIB sicp mamm ¢unocod-manp M. HiacumuauHE moe3unifackiaia
Jla KJIACCUK MYbaMJIapbIH 3€HMIL MaJUTPAChl, UHBSUIUIH, TSCUP SLIbL B
JApUHJIMHM 103  SKCUHUM  Tamblp. Hsacumu  mroBpuHas  Mybam
U(avbUIBIbBIHBIH WIKCAK CABUHMSCH, MEIISKAPIIBIbLI, 35THOMH 00pasiap
AISIMM OHYH TS3SUUIAPUHAS HEHU allliHAAApIbIria, MOSTHK KAMQIIspis
HIMaNUII eTAUPUIIND:

«lmmmary MeMUHAAH runa ol uuTsapu-«Hospys»,

Ta «Pact» asana «Hsuom» «{uceitnu»as capapas.
bup «Yamapsamy nurd reua miucHu —«bizmpany,
«Kuuuk» gsauistHuHIsH 013, ei quiosapu- «lllammaszy.
«3sHAYNs» cuGAT Hajs relaM 3apu «Cesansiy,

Yin s3mu-«{upazy ednsics Mamoyon-xorrasas.
«Auptaau-Cudainan» reulyp o Haitu- «Sparu»
«PsmaBm» omyHaa MieHs baHbIM I'blIA ISIPBA3.
Kronnmu «lucapy» einsinum mon pyiin — «Muosprsi»
Osut onma «Mixanudy» Ouzs, el TUIospu-MmIpHa3.
Yun myps 347116 emr cro31H aepes Hicumu,
310BrUHASH OHYH by1Ist 2siis Canuitu-Ulupas! (3)

OOpUHALI KUMH, apThir XbIB sicpuH ruiimMsaTcus cro3 abuascH onax
Oy TS3SUIMH MYCUTWIM TWIMHIA A3sipOailbaH MybamJapbIHBIH 3STHOUH
€CTETUK-TICUXOJIOKH AJISIMU Bap TLUBBSCU WIS CSACIISTHUD.

['a3s1 BA MybaMm AequKzAs, muOisicu3 K, Oy sutarsas Jamy Cro3
yctaasl M.OU3yIMHUH aabl XUCYCHIIA I'eiJ OJYyHMAJbLAbIp. bens ku,
M3 DrRynu  HapaablbbUIbIbBl  A3sipOalibaH IIEPUHUH 3UPBICHHIIS
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Typapar Mybmila 40X ChIX 0abyibl onmymayp. OHYH TS3SIUIApU AEMSIK
onmap ku, A3sspOaiibaH MybaMBIHBIH alpbUIMa3 TIPKHO MIHCCSICHIUDP.
Maparnbsiaplp Ku, H BaxTca sps0 moe3uiiackiHaa HapaHaH rs3s Opra
acpasipast  AzspOaitbaH  MIAUPJSIPUHUH — TUMCAJIBIHAAQ — 3UPBSHA
ranxMbiuablp. Jlamuy OU3ylIuHUH «ra3551 A€ KU, MALIIYpU-AI0BpaH oa,
oxymar Ja, ¥asMar Ja acaH OJja...» BSICUMUATHHS AMSUL €IApsK IS3sUl
ycTaiapbIMbI3 Oy callsiasi THAMSTIN CI03 XSA3UHICH HapaTMbIIILIap.
['s13s5iiH MOeTUK MATHUHUH A3sipOaifbaH Mybambl WISl TapUIBLIBITIIBI
AnarsacuHs naup uik msiymatsl Huzamu Bepest ns («Xocpos Bs Lupun»
noeMachIH1a ke MIBIMCUHAS), MybaMJa OMIIABACUTS YSHUII UCTH(AT
onyHaH Ta3susp  Mam3  Omaymuia  maxcycayp.  XBbl o scpas
dopManaman Oy SHSHS WHIWMSISIK TOPYHYO caxiaHMBIIbIp. ByHman
anaBs, Huzamu Bsa Hsacumunun apnapiaba OpTa sSCpPISIpUH MYCHUTH
MSISIHUAMATA  IArThIHAA 3SHAMH  MsUlyMatbl Aa  wmsam3  Duzynu
T0e3MHackIHIa TanmMar MUMKIHALP. OHyH «PHHII Bs 3amumy, «Memm
‘baM» TIOEMAChIH/Ia MybaM CSHSITH, OLITIIH MIICSUIMAH-IISPT XaJITJIapbIHBIH
seHUuIl uctudansd eTIuidu MYCUTH alsaTispu: HeH, asad, tap, ysHd, yi,
ceTap, TaHYH MIATThIH/IA MSHAIBI QUKUAPIISIPU JTOJIbYH H(aISICHHA TaIbIp.
Csanpyrnap JIFOBPLIH/IS AzsipOaitban ATUONAPUHIH 103
HapaJbIbbUIBIBBIHAA [ A sApsiO B dapc AWIISPUHS  CTITHIIIK
BepMsCHHS Oaxmaiiapar, Xair apacblHAa IIMYMH LHCHHHST IMYIH TLPK
(Oby3) muiM anapeIbbl POJI OWHAUBIPABL. by 1a 103 HIOBOSCHUH]ISA, BAIllU]I
TUPK JWIAHUH TACAUTUHU CUPSATASHAUPUPANA. Msm3 Oy AU BACUTACHISL
TanpubsH OutuH bsanyou [Nadrazna, Kuunk Acuitaga, Upanga ramaiian
Oup 4OX Xanriap apachlHIa MSASHU SUIarsUISpUH WHKUIIapblHA UMKaH
Hapanblp. By MAIsSHN sSnarsssipyH MIOIIKSIMIIMHUHYU SIKC €TAUPSH Oapu3
HIIMYHS OMp 4YOX Xairjap apachlHia deHuIl Haiibutan «Kutabu [saas
lopryn» mactadsl 4bixbil  equp. O3aH-alIbIT  CAHATHHUH OILTIH
aTpuOyTIapbIHbl FO3LHIS SKC €TAUPSH Oy MacTaHbIH HapaHMa Tapuxu
(X-XBbI scpnsp) Mz Csurbyr ClUlamsuisipuHuH A3sgpOaiibaHa KUTISBU
axplHbl Wi ucT-ucta aumup. «Kuramgm sas [opryn» nacTtaHbIHBIH
HapanMacel A3gpOaifbaH-TIHPK Ha3bUIbl SAS0U SHIHACUHUH TapUXHUH]S
AMIMUARAATIN  cAUPSIHN  TAWKua equp (4). Msamz Oy jgactania
Azsipbaitbania MHTHOAI MIOBPIHIIH OaluIaHbbIbbl TOWyTyp. byHa na
Azsapbaiibanbid Xbl sicpun bIbI iapsicsinaan Csurbyruiisip AIOBISATHUHUH
TAPKUOMHAS oONMachkl, Bammj A3spbOalibaH XalrbIHBIH (opmanani-
MacChIHBIH Oallla YaTAbIPBUIMACKL, TIPK JTUIUHUH TSAPUBSH BallH]
IMyMXaJT TUIAHS YeBPUIMSICH MIPOCECH SIIBIIL TsIKaH Bepup. Tsacamindu
nennn ku, v «Kurabu Jlsas [opryny mactaHplHIaH OSIIPSUTSTHAPSIK
OMp YOX XaIT CAHATKAPIAPHI - 03aH BS AIIBITIIAP F03 HapaJbIbblIbIbbIHBI
eJJISH eJist, 00axan obaia Halapar IMyMTIPK PYIIYHY TAPSHHIIM €TMSIis
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OanutaibIpiap.

Maparnsigslp ku, XbI-XbIbl scprmspnsn Oanuiaiiapar, Tapuxu
MSHOSUISIpUH BepAuiin Msulymata sicacsiH, A3spOaiibaHa CSUTbYTJIapbIiH
AIpmmmg 3amMaHbl 40X caiijla O3aHJapblH axbIHBI Aa Oam Bepup (5).
Csbyr OpAYJapbIHBIH TAPKUOMHISA TSMIPSIMAHIBIT BSl BIHIABIPIUK
SIOCTAPSIH JIOMIIIUIUISIPY CIO3Ll B MYCUTHUCHU WIS IOMAPSIK OHjapa
WIIIAM BepsiH CSHATKap KUMU Oy Topraba rsasM roiaH o3aHiiap, WM I
€THOCYH SIBSI3CU3 CSIHATKapbl CTaTyCyHY aybIp. benst ku, ucTsap Aroimm
MeWIaHIapblHAA, UCTAPCA A MSUIIAT BSl IUHU MAPACUMIISIPAS UILTHUPAK
eTMSKJISL OHJIAp Y3YH TapUXU-MSISHU IPOCECAs 103 MUCCHUNanapbIHbI
ybypiia HepuHsa uHetupupisap. by Tapuxu muccuiia 18 epaMbI3bIH
ABBSUUIAPUHAH Oanuiaiiapar (LIyHJapblH KUTJISBU axbiHbl) Ta Opra
acpuapsaask  (XB scps KUMH) THPK ETHUK-MSASIHH  CUCTEMHHHH
dbopmananAbIppUIMachiHa XUAMSIT €TMULLIUDP. ByHYyH HATHBSICH onapar
apteir Opra scpmsipas AszspOaiibaHna IMYMIISIPT KIACCHK IOe3uiia
HIOBIl WISl MaHallbl, MWUIM pyLJaH THUJajJaHaH  O3aH-alllbIl
HapaaplbbUIBIBBIHBIH - MsIICYNy osiaH 60-maH 4ox mienp Qopmachl
(Gaifatpl, PApaiibl, TOIIMA, MIXIMMSIC, TABHHUC, JUBAHA BS C. BS U.d.) BS
OyHaaH xeWnu apTeIr masanap — Ksapamumnsp, Kopobnynap, HMKACTSIAD,
JTUBAHWIAP BSl C. TUPKIWUIH XaJTJIAPBIH OSAUU TADSIKKIPIHAS JSIPUH
U3ISAp ToUMyIAyp. BUTIH Oy THKSHMSI3 XSI3UHS COHPAKbI AIOBP IIEUp B
MYCHUTH CSHSITHHS SIBJII TACUP SIOCTIPMUIIIUD.

bensnukns, aBBsuing reia eTIuHUMHU3 KUMH, TsSauM A3sspOaiibaH
Apa3uCUHIA TUPK Taildanapsl epambI3iaH SIBBSJI A MACKYHJIAIIMachlHa
OaxMaiiapar, coHpaian A3sipOaiibaHbIH WEpIIM-aBTOXTOH BS IsUIMS TIPK
taliasiappl WIS UMYMH WITHCAAHW, IWHU BSI MSASHU SHAHSUIApU Oy
sApa3us Bally] THPKIWLIN XalriaapbiH (popManaiMackiHa B TICUD
eTMUIIANP. By OMpIUIMH TSIAUMIMAMHN SKC €TIUPSH YTy CSHSAT HCS
03aH-aIlBIT HapaJbIbbUIBIbEI ONMYIIAYp. Tapux 00y 03aH CAHATH OUp
Heus WHKUMmAd MAPUPUIICH KeuMmumaup. byHa mamp amumiisipux
anap/AblIyIapbl JSpUH BSl MUKSIMMSUT apaliblpMaiapblH HATUbSUIIPUHS
st0psi, AzsipOaiibaH/a O3aH-AlUBIT CSHATUHUH HMHKHUIIA(bI MPOCECUH[S
PP WIKUH MAPIISUISHU  AnGaH-Mwuamiia TIOBPIHIH TIPK ETHUK
TAPKUOU WIS OabJIbl SHSIHSULIP TAIMIKWI €UPAUCS, COHPAKbI MSPIISUISIS
CANBbYr-Oby3 €THUK TPYIYH POJY, XICYCWJS, SUBAL OoaMyuayp. bup
KIOKS MaJuK OJaH MsI3 Oy WKWA TONyH TapIIbUIBITIBI SUTArsICH BS
CHUHTE3W HATUBSICUHISA O03aH-allbIT CSHATH Oy DJIHSAASK 103 €THHUK —
MSISTHU XLICYCUHRHATIIIPUHU TOPYILyO caXIaMbIIIIbIP.

CsurbyT MIOBPIH/S apaHaH WeHH OAIMU 1Cay0y siHaHu oyiapar Iudsp
UHBACSHAT HIOBJISIPUHJIH J1allla alJIbIH CYpPATIsS MeMapiibira SI0pMsIK
MUMKIUH uau. Csurpyriap AFOBPL MEMApPIIBIT Bs IALIApCaIMa CalsICUHISA
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YOX MIOIITALIM aOuAUsipy Wil Tapuxs Aummomanp. by 3aman
AzspOaitbanzia Bamua «Csaabyr neayOy» YsSpUMBSCUHAS FO3LHAMAXCYC
MAKTAO-bApAHaHIapblH  (opManalmMacsl JAa JUITSATH  BsIO  enup.
Tsaruratael Memapiap Oup-OMpHHISH (APTISHIH AIOPA MEMapIibIr
MSKTSOMHUH HapaHMachIHbI SOCTApUPIsip (6). Maparasiablp Ku, OUTIH
Oy pesroHaI1 OsiIMK MEMapIIbIT MSKTAOIApH A3sipOalibaHbIH UPU MSIISTHU
HISLIAP MAPKSA3ISIpU ATpadbiHAa (GopMaalibIpbLIap.

Hlsmua msakTaonsapass — LupBan memapneir MsakTsaOu: Lllamaxer,
bakpl, JsapOsua mwsamsgpispu wis cabuitisuisaupau. by msimspraspas
JTVHA a0USUIAPUH TYPYITYIIYH/IA CSUTBYT TIOBPI] MOHYMEHTAT THKUHTHCH
anapelbbl  UAM B aOWIsUIApIAsA  THUIIOJIOKM — [IMYMMJIMK — FO3LIHI
stoctsapupau. Caasi acMMMETPUK KOMIIO3UcCHiayiap, capail MemapJbIr
nexopy ([am n3spunas ofiMa HaxblILIap) a0UAAIAPS XapaKTepUK UAH.

ApaH MeMapibIl MSKTSOMHM TAMCUI eIsH OsaHbd, LaMkup,
beinaran, bapas msmspinspunas ucs Oypa Xac OlaH eJIeMEHTIIAp
dopManammeiabl. By spazunas MHIIA €QWISH MOHYMEHTal XaTups
TUKWIMJISIPUHUH SCac TUIIUHM - TIUUISBAPU TUPOSUIAP TAIKUI €TUpP/IH.

Canpyr moBpr AssipOaiibaH MeMapJIbll MAKTAOISAPUHASH [TULHBLCL:
['s3Bun 1lsMsanan MAKTSIOM A FO3LHAMSIXCYCITYbY WISl CEUMJIMHUILIMP.
By pesnoHma TUKWIAH «3UHOS3MM KIOMIKISIP» ajibl AallbliaH CsUIbYT
MACBUIIISIPU XICYCHIIS JUTTATH IO eaupau.bynnapein
UHTEPUEPIIAPUHAS MIKCAK OSANM SIUAMURNAT Nallibliiad 39HAMH OA35SKIN
Kb Melpalnapsl OJIMYLIAYp, JEKOPYHIA HCS IISHASICH OPHAMEHT, Kb
I3SIpUHAS OiylaH Ha0aTW HaXbIIUIAp LCTHHILUK TAMIKWI ETMHILIUP.
[usBapu TUPOSUIAP CAKKU3LB3IL B Ha KyOBapu MKHMraT SIHOS3ISA
FOPTIUIMILIALIP.

Mewmapinbir MAKTAOJISIpH apacbiHna Mapaba-HaxubiBaH MSKTAOM sH
HIKCAK WHKUAMAP MAPUISUIACHHSA  ATaOsSMIslp JIOBJIATH  3aMaHbl
garMbeiiaelp (1136-1225). bypana wHma egwnsH TupOsuisip ['s3BuH-
[aMsnan ripuisBapyd  TUPOSISPUHIAH (ApriaM  ojapar dYajablpBapu
(mupaMua, KOHYC OMYMMITH) IOPTIKIIS CEUUITUPIM Bl OHJIAPHIH I0BJISCH
Jama  yba onypay. byHmapaa HaxplIUTapelH — XbIpAaJlaHMachl B
UHBJSIIMACH, JCKOpJAa IIUPSIM KAPINUBASH HCTU(dAIS eAUIIMCH,
enurpaduKaHbIH pOJIYHYH apTMachl scac »JIOCTIpUbUM UAH. by
xucycuiiaisap LsMuH aOuasuIspuH MOHYMEHTAJ SI0PKSIMHHS JIMPU3M
B POMaHTH3M BepHUpAH. by MAKTAOIS MIpKA3M Aadaribl CUTYHY OJIaH
csprads Thnu popmananIMbIIIbIP.

burroBmmk s, Csurbyr JTIOBPL AzsipOaiiban MeMapJiblbbl
IO3ITHAMSIXCYC TICITYOy WJIs CeUMIMPIN: WeHn OMHa TUIUISIpU (TIULIBapH
THPOS, MIPSICA), KOHCTPYKTHUB IICYIIap (MKUTATIbI SLUHOS3IAP, MIAPKI3H
Jaiiaryipl Tab IOPTLUIL)), MEMapibl €JIEeMEHTIISIpU (AaupsiBU MHHaps,
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WKUMUHAPSUTA OaITanb), OS3sIK BaCUTSUIAPHU (IISHISICH OPHAMEHT, IUPIIH
KSIpIUb, OJOKJIApia IRIsAMS) aOWIsUISIpH Jama Ja 3SHIMHISIIUPUPIN
K4, OyHyHJIa Ja MeMapJblrjia Balu/ LHCiIy0 CUCTEMHMH (opMasammachl
TSMUH €AWIUPIH.

Csurpyrnap aroBpil A3sipOaifbaH MSAASHUNWHATA BS UHBSCSHITHHUH
AUSIMARAATIN JApAbsAaAs Ok Oup mHKUIIAd HOMy KEUHpSK HIIKCSAK
Osiiuu HUMYHSJISIp HapaTMachl Wi sulamsTaap oamyuayp. by 3aman
A3zspbaiibaH  JEKOpPATUB-TATOUTM CSHAT SACAPJIAPUHAS, MeMapJblria
TOMJIAaHAH TAbPLOSA, ISIPUH SHSIHANWSA scacilaHaH KIOKJSIp B MSISHU
Anarsiasp — wecaOblHa TUHMATIM  LIEAEBPISp opTaila  YbIXBIPJBI.
AzsgpbaiibaH CAHATIIIHAC AIUMIIpUH (QUKpuHb, M3 Csurbyriap
JIOBpUHAS A3sipOaiibaH MHBACAHATU IISIM LMYMILSPT UHBACAHATUA WIS
CBIX sUTars/is, LM [ XIICYCH oJlapar Balu THPK JALHAACK WIS Mapajiesn
ojapar, efHM Hoiia WHKWIIAad eTMHUMI, SH sicachkl Ucs OWp-OMpUHASH
OSLIPSIAHAPAK, OUTUH HEHWIMKISIpY B JSMSApIM  BAWATISIPU
MSHUMCAUAPSIK MIOBBYA OIMYIITYp. MSCSUIAH, TAKBS OHp (QaxThl
SI0CTAPMAKIA Oy pukpu Tsscaur etMsk onap. ['adprazgan KpeiMaask onan
ApasuiIsApls anapbUlaH TAATUraTiiap 3aMaHbl sUIJS OJyHaH HATUBSILIPA
310ps, Oy pesroHIapa HalbUIMBIII JEKOPATUB-TATOUTH CAHATHH OLTIH
HIOBISIpHHA (KepaMuKaja, TOXYbYyJIyria, MEMapiblria Bs C.) Tyl
TACBUPJSIPUHASH UCTH(AA equIMsAcH Oy sUarsisipuH HaxXbIHIbIbBIHAAH
xs10s1p Bepup. byHanna 6ens, msgp Oup pesnoH Bsl BUIIAHAT KOHKPET OUp
CSTHAT L3PS 103 JIOKAJT (QSAPIMIIAIAN WIS CEUMITUPIH.

JlekopaTUB-TATOUTU CAHAT HIMYHSUILSIPU HSCHIASH-HSCIS MIOBBY]L
KOMIIO3UCHIia CIDKETHHH IOTLPSIPSAK OHJAphl OMp S3SJIM MIOB3Yy KHMHU
a0 aupupan. bazan «CacaHnunsp sHAHACUHIS» UCTHU(aas eAWIsSH
MOTHB Bsl CIDKETJIAP, aTSIIISAPACTINK eneMeHTIsApu Csurbyriap IrOBpIL
VUHBACAHAT HUMYHSULIDUHAS A TAKpapaanslpAsl. MsicsuistH, XbIbl sicps
anJl KepamHKa MsMyJariapbelHIa (kaca rabjapaa) JaupsiBU LISKUIIS
Oup-OMpUHUH apJplHba OJ€IIH LY IIHP TICBUPUHUH BEPHIMSCH,
TAATUTaTYbUIAPBIH GUKPUHBS, OJYyH MIIIA(U3S eIuIMICH PAM3U KHUMHU
JIIIIHIIMIIANP. ByHyH fa 39pAUIITHIMK €1eMEHTH OJIMAChl MISHISH
equnMunnp. EmruMan onyHyp ku, mpsuigs 4ox y3yH 3amaH Opra
ACPIAPANAK ~ MISIMMSH — sSpaswiigpAsl KIOIIHA  JIUHU  TACSABBLPJISP
CaxJIAHBUIMBIII BSl BI3U JIHUIIUKIUKISAPISA HEeHH IAHAT Tra3aHMBILIBIP.
Cro3ci3 ku, Csrbyriap JIOBPUHIS I€KOPATUB-TATOUTU CSHAT SCAPISpU
IS, UHBSCSHATHH AUASP HIOBISPU KUMU, ACPISAPASH KEUSAPSIK KIOIIHSISIH
SH TUUMATIN BAMATIAPH caxjiaiapar HeHu TAQCHpAs, HeHH TeXHHKa
UIITAMACHHS, IO3LHAMAXCYC TAP3s TATAUM €TMULILUD.

SnsioniiiiaT
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PE3IOME
Poan CeJIbIKYKOB B HCTOPUHU 3THOKYJILTYPBI A3epoaiixkana.
I'acanoBa A.A.

B nanHO#l cTathe ykaspiBaeTcs poiib AuHACTHHM CeNbIKYKOB B ATHOKYJIBTYPHOU
ucropun AsepOaiimxana XI1-X11 BekoB. CempIKyKCKas »5I0Xa, W3BECTHas B
BOCTOKOBEJEHHH KaK HEpUOJ "BO3POXKIEHHA" M TIOPKCKOIO ATHHYECKOrO MOIbEMa B
KynbType AsepOaiipkaHa OTIMYACTCS Pa3BUTHEM HAyKH M HCKyccTBa. OTMmeuaercs
o0pa3oBaHHE HOBOTO XYHOXKECTBEHHOTO CTWJII B HCKYCCTBE - Ha3bIBAEMOTO
"CenbKYKCKUM", KOTOPBIA IPOSBISIETCS B ApXUTEKTYpE U JIp. MAMATHUKAX KYJIbTYPHI
Ha TeppuTopun AzepOaiipkaHa.

SUMMARY
Role of the Seljugs in the etnokulturoloji history of Azerbaijan
Hasanova A.I.

In this article revising the active cultural links of Azerbaijan in the period of Arab
Khalifat. It is shown the creation of new form (shape) and genre in music, poetry, archi-
tecture and other type of art. Especially it is noted the reborn an development of musical
science, enlarging of splere of system.

Psigpunnsp: podeccop, CSHATILIIHACIIBIT HaMM3S11
3.K.AGaymnnaiieBa
nocent E.M. S danauiiea
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzu mapuxu % Hcmopus my3viku

A¢cans FABAHEBA
Canamuynacivle HaMU3sa0u

MYbAM BS JJUHA MYCUT'MHUH MIT AR CSIA
TAAI'MI'NHUH BA3U ACHIEKTJISAPHU

MybaM BSi JUHM MYCUTMCUHHMH TapIUbUIBITIIBI SUIATSICUHS  Jaup
buKupAp enMu BA OsSAMU TABPUOSANS FO3IHS dCHUII Hep aica aa, Oy
HaxbIHIBIBBIH ~ IIAHCBI ~ IApaMeTpiiip L3pss  BA  HA  JApAbAlsd
MUMKUIHIOAIHSA  Aaup XILCYCH apalyiblpMaiap anapbUIMaMbIIIIbIP.
MybaM B AMHM MYCUTMHUH TapIUbUIBITIIBI SUIArsCU NEOUKIS, LIAHCHI
TapspuHCs OMPHHBWINHNHH, LCTLHJILAIHL, IIAaHCHIHBIHCA
VKUHBUJIMAVHU, MUSIUASH TACUPASH WapaHAbIbbIHBI MIISTHASTHISIIUPMSIK
MATCSIIMHUH Tapuibliia roifyamacsl Oama AnmiyMsaMsuinaup. byny
MITHHSTHIAIUPMSK 11 MSHACBI3JbIp, YIHKU 1Isp KU (heHoMeH Opta
acpisgp OsIuu  AUIMIIHBSICUHUH MAUICYIYAyp B BallMJl KOMIUIEKC
JaXWIMHAA (popMataMbIIIbIp.

by npoOnemuH MIOBBY/UIybyHa ficac BEpSH UISPT, WIK HIOBOSIA,
MybaM B JMHHM MYCUTM apacblHAa IIMyMHU TaHyHayiHbyHJarjaapblH
onMacsl, 1udsp TapsadasH, OpTa acpidapas MelaHa ISUISIH pUCcCATIIIApIs
JUHM MYCUTMHHMH H(acblHla MybaM (MakaMm) SHSHSCHHISH OS€HUII
ucTudaas eluaMsICHHs Aaup GaKTIapblH F03LHS Hep alIMachl OJIMYLIYP.
bens ku, msamun pucansisipud oupunas ( XBbI scp - aHoHuUM) auHU
alluHUH (Hama3blH) WbHPAChl 3aMaHbl SUHUH MIXTAIU( BaxXTiapblHIa
alllabblJaKbl JIAAIAPbIH (MAPASIIAPUH) UCTH(AIICUHUH MIIHAcUO Iecad
eAMJIMSACHUHU HA3SpS YaTJbIpar:

"Camsp HamaspiHpa - Illubas; suHOpTramaH roHbsS - Spar; 3mmp
HamaszbiHaa - 3upadxsaaau-Kiunk; snHopTanan coHpa - bycsnuk; sicp
HamasbiHAa - [lmnoar; axmam HaMassl 3aMaHbl - 3SHIYIS; axiiam
HaMa3bIH/IaH COHpakbIHAa - VMcdamman; sebst HaMma3blHAA - 3UpAGKIHAN-
bo3zopr; sebs HaMa3bIHAAH COHpa - PsmaBy; caimsgp HaMa3blHAaH IOHBSA -
[ceitaun" (1).

Opra scprsipas asaHblH LAp SIH MOXTsUM} mampiapaa - Lmmar,
Ceoam, Yamapoam, Pacr, bailatei B C. [OCTHHAS MIXTIUD
MenoAuiianapia OXyHMachlHa Aaup MCBEUPSIM LISPrIIIHAC aluM Anam
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Mertcun (2) Bepauitn mMstymara 3tops ['ypaHbIH Bsl a3aHbIH Oeist udachl
IUH XQJAUMISPU TAPSQUHASH eTHpaslia TapliibUIaHMBII B Oy BIP
"eKCTIEpUMEHTIIApUH" NalaHIbIpbUIMAChl TS0 omyHMymayp. HlsmuH
TIOBPJISIPZIE  MybaM  CSIHSATSUHUH ~HUIKCAK WHKUMIA] MSIPIISIISCHHH
Hamiamacel Wi Oapiabl  JAMHU MYCUTHMHMH TApTHOaThl Ja Oy
HAWTMHUATISApUH TACHUPUHAAH HaH fotMmip. bens xu, SpsOucranein
BAHYOYyHa - CsiHama MACHHIIS 22 MISI3UHUH TOTUIAaHMACHI, X0opacaHaa
UCS MACBUIAS MHUHOSPIS 130513 OTypaH XOpYH '"JIO3sUT BsI MEJIOAMK"
OXYMACBIHBIH Oup anats yeBpunmsicu Opra acpisapas AMHA MYCUTHNAS [
Mybamila Osipalbsip €HHU IApSABSIAS MapabblH OJIMACBHIHBI JIOCTSAPHD BS
OyHJIapbIH LIS UKUCUHUH OUpP KIOKISH, OUp MSHOSISH rujalaHMachiHa
JSTIANST eIUp.

burun Oy ¢aktnap AWHM MYCHUTMHUH B MYybaMblH OsSauH
MPUHCHILIS PUHUH BS raHyHayWbYHJIYTJIApbIHBIH Ooup-oupmis
TapUIbLIBITIIBL  ANATSIA ONMACBhIHIAH Xs0sp Bepup Bs OHJAPBI Oup-
OupHHS MaxXbIHJIANIIBIPAH [IMYMHU TPUHCUI KUMHU MSI3 JaA-Msram
SCaChIHJIaH JaHBIIIMAaba cac BEPHUP.

HIdusacus, naa-msram cucremMu Oprta sicp Mycuru GUKpUHUH IMyMHU
TaHyHayWbYHIYTTIApBIHBIH  (OpMallalliMAchlHAA MIIIIIM Hep TyTyp.
Msinymayp ku, Maxsim Bs Opra ILIspr XanriapsIHbIH MYCHTHCHHIS OUp
Heusl MHKUIIA( MAPIIAISCH KeusH JaA-MsiraM CHUCTeMH HCliaM
MSITHURUATHHUH ~ (OpMAaaIIIblbbl BS UYWYSKISHAWAA JTIOBPAS  STH
WIKCAK CSBUMANS daTMbIAblp. Tsacaaundu nednn Ku, Bamluji Jai-
MsaraM cuctemuHs sicaciaHan Opta sicpisp Lllspr mycurucu, 6up 4vox
HISIPTIIIHAC ~ aTUMISIpUH  QUKPUHBSA, HCIaM MAISHURHATHHAS, O
BUMJISIJIIH, HUHBACSHATUHAS "MUXTSUIM(PAS TAKU' rabapblr CypATas
HIMAWUII eTHupsH OsAuM 10311 KUMH Ts0yn eaunup. bens Owup
MIUIJIaHBIH MapaHMachlHa sicac BEpsSH Oaluiblba aMUJI KHMH, MSII3
miicsiMad LLIsipr XxanrmapbIHBIH MYCHUTH STHSSHCUHUH TSPKUO IIUCCSICHH]IS
[IMyMHU MYCHUTH HSI3pY CUCTEMHUH YBIXBIII €TMSICHINP.

Opra sacpaspuH Mycuru-Ha3sipu cucreMuHs naup bIX scpnan XB-
XBbl  sacpmapaask  Ha3bUIMBII  PUCABUIAPAS DIEHUII  MsUTyMatjap
tormanMbIabIp. Sn-Kunmu (bIX scp), An-®sapadu (X sacp), M6H-Cuna
(XbI sicp), C.Ypmsieu (XbIBIBI sicp), SA.Mapasu (XbIB-XB sicp), .’ bamu
(XB sicp) Bs 6. misip IOBPIH 03 MYCHTH JWJIWHUH HS3APH sICAChI
LIArThIH/1a MISAWSH TACSIBBLP HapaabIp.

ApThIT Oy pucamsusIps Jaj - opTa SCPisp MYCUTUCHHUH ISP BIP
MIXTSUTM(GIUAMHUE Ouprsamuiin 6up Baiui (YHKCHOHAN sicac KHUMHU
TAcIUruHU Tanelp. bens ku, man-msram ("msapas”, "MybaM') aHIaRBIIIBI
wist OpTa sCpisip MYCHTU CSIHATHHHH OWp HEus €NeMEHTHHHH - Jaj,
MeJOC, HHTOHAcHiia Wi OUPISIIMACH OHYH YOXACHEKTIWIMHUHU
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3I0CTAPUP.

Msimz Oy AIOBpAsS LMYMMIICSJIIMAH MYCUTH CHCTEMHHHMH KIJIACCHK
HOpMaJIaphIHBIH OIHIOBpsiCH TOHynyp. by 3aman 12 mMakam miarregaa
TSUIMMUH (popManammacel OUTIH MYCUTH MSISHUHUATHHISA Oamn BepsH
IMYMH XLCYCUMMATIIAPY BA IMANUCSUIAPU AATS eaup. Maparibasp KH,
TSUIMMJS MCJaM JIHHAChIHA JaXWJ OJlaH OMp Y0X €THHK TIPYIUIApbIH
(sipsi6, dapc, THPK) MYCUTH CSHATHHAS LIS CTIUKISAPH HAVITHAUSATIISP
OMPIALIAPSAK BalM] IMYMIISIPT UHBSACSHATUHAS 103 JOJIbYH UaasicCuHu
Tanblp. ByHyH HATUBSACH onapar MybamMaT CUCTEMMH[S HapaHaH Osauu-
MYCUTHJIM HapaablbblIblbbIH IMYMHU NMPUHCUILIAPH (popManaiblp. burux
Oy NPUHCHUIUIAP O JIOBPLH MpodecCHOHall HapaablbbUIbII CALSICH OJIaH
MybaM BSl JUHU MYCHUTMAS ra0apbIl MIAKWIAA LSUUIMHU Tanslp. by uku
caimisd Tapux Ooily mapanen ojapar, BamujJ Ha3spu 0asza scachlHAA
Ostpabsp agapIMIIaiiapar nisips 103 HCIyOyHy Hapaabip.

Ony na reiin emsx xu, Opra sicpispas wgp Oup neursikap - ycran
MYCUTHYH IISIM JIAM, IISIM MybaM H(aybIChl, M [ IUHU MYCHUTHHHH
910351 UGaublCbl KUMH €MHU JApSbAAs IIIOUIPAT Ia3aHMar MMKaHbIHA
MalMK Uau. MscsiisH, atopksimin Azgpbaitban Mmycurnuucu S.Mapabu
MSIIITYDP aJUM Bsl McTeAauIbl Hdaubl onmaria 0spalsp, usm 15 ['ypassl
910351 OXYyJlybyHa Bs OHY 530sip OwnnuiiuHs »tops "madusz" (MsHU -
['ypanbl A30spasH 310351 OXyHaH) KUMHM TaHBIHMBIIIBIP. Tapux Ooity
MSUIYMAYp KH, SIH MAIIILYP XaHSHASUIAP JWHU MYCUTHAA [ 103
OabapbIrIapblHbl IOCTAPMANS yanslMbliuiap. benst ku, Oy msrcsais
XbIX sicpun cony XX sicpuH SBBSUUISIPUH[SA AUHU MyCUTH (opMaiapsl,
LISITTa KOHCEPT MporpamijapblHa Ja Jaxwl OJIyHypay. Msmmnryp
A3sipGaitban XaHSAHACH Carrapbin lNa¢grazein MUXTSUTA(D
pE3MOHNIApBIHIA BepAauiin KoHcepTiasapuHiasd "Llapr motusispu" wid
HaHamel, "MII33WHAH MallHBICHIHBI" 1a uda eTMACH, apThIT IUHH
MYCUTHHUH Mybamja Ospalsp 5€HUIl AWHISHUBU ayIuTOpHiiachlHA
TATAUM EIWIMACHHISAH XA0sp Bepup. MIS33MHUH MAIHBICHI  aJIbl
QITBIHJA MIACUDP JIOBPAS I OMp YOX MSIMIIIyp MybaM HpadbuIapbl
a3aHbIH MUXTsIU( BapuaHTIAPBIHBI H(a eTMAKIIA Oy calsisg 103 HIKCIK
npoeCCHOHAIUIBIbBIHBL ~ HIMAWUII — eTaupupisp. bens  udausiiap
ChIpachlH/a ALHNAA MIOMWPATIN XaHsHad AnuM [acbiMoBYH uda ernuiin
a3aH I3LHAMIXCYC ICYyOy WISl TUTTATH bSO eTup.

Ona >10ps 11 TMHU MYCUTHHUH H(ackIHIa Aa Mybam/ia OJ1yby KUMHU
UBbPAYBbIHBIH CACH, Oabapblbbl, TaOUTUHNATH, JaA-MsAraM CHCTEMUHS
MIIKSIMMSUT OsUIS] OJIMACHl IOH TUTaHAa Typyp. Msm3 Oy acneKTAsH UKH
npdeccruoHan CAHAT caiibulaH JAWHU MYCHUTH BSI MybaMbIH apachIHIAKbl
IMyMH IPUHCHUIUIAPASH JaHbIIIMar oJap.

Msutymyp KW, TUHH MYCHUTM MCJIaM UHBICSHATUHUH OLTLH BabHUO
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ACMEKTISAPUHMA IO3UHJA TOIIAMbIIIABIP. [IMyMUWUATISA, MSIASHAWUAT
deHoMeHH KUMHM, JUHHUH sicac  (QyHKcHilanmapblHOaH Oupu -
MSISTHUMITIIAQU3SICIUbU B MSISTHUIOTHPIIBI] (PYHKCUHATBIP KU, OyHYH
BaCUTSCWIISL ONTIIH MSISHH JSHSAPISp [IIM CHHXPOH, IISM A JTUAXPOH
IaHaa 9aTaplpelislp. by 6axeivaan mudamy sHsAHAMS scacaaHad Opra
SACp MYCHUTH CSHSATHHUH scCpisip OOy WamamacelHOa BS HPSUIH
IOTHPIJIMSACHH]IA JUHU MYCUTHHUH 103 HepH Bsl posry oamymiayp. bems
KU, SIBBSJIBSL O, FO3LIHJI MybaMbIH (JIaJ-MsiraM aHJIaMbIH/IA) sicac IMYMHU
MPUHCUIUISIPUHU TOIUIaMaria, COHpaJaH OHYH ialiaMacel Bl TOPYHMAChI
IYIH HISIPAUT HapaTMBIIIIBIP.

MybaM B JWHA MYCUTHHHH IIMyMU HPUHCHIULSIPU, WIAP LICHISH
IOHbSI JIaJ-MsiraM  YHbYHJIybYHJA Ts3amup exup. bypama nan
CUCTEeMHHJIIKM CTPYKTYp aHaloduianapsl SI0CTAPMSIK BabuOIup. M3
JaA-MsIraM CHUCTEMU MYbaMblH BSl TUHU MYCUTHHUH SICACBIHBI TSIIKHWII
eIsIH MYCUTH JAUIUHUH OUTUH TAPAGISPUHU WISPTIASHAUPUDP Bs OyHIap
apachblH/a YUbYHIIYbY TSHUUH €OUP.

[stp vKM >KaHp CABUHHSACUHIS JIaJ CACTEMUHUH SICACBIH/IA TETPAXOP/I
MPUHCUIIM, KBHUHTA KOHCOHAHCJIAPBIHBIH Y3JallIMAachl HATHUBSCUHIS
HapaHaH TEHTaxop  CACALBUMIHIH  HO3UHAMAXCYCIAYybY  AYpPYyp.
Xucycunisi, 0y TPUHCHUIUBIPUH AWHU MYCUTHAS Oy SIHSIASIK KaHOHUK
OISIKWAJIIS  YBIXBINI  eTMSICH  AuHH  cdepanbiH  Oprta scpiap Jdan

CUCTEMHHUH TAUISIKKIJIITHITH WJIKUH MSPILSIISCUHAS
dopmanammacsiHAaH XsA0sp Bepup. bypana naiiar TOHYH 3IOCTApHIMSACH
(OM3UILIMATISAP ~ BacUTACWIA),  CEMAHTHK  SAUUIMUHHATS  MalMK

MHTOHAcUNanapblH YBIXBIILLI eTMSACU OLUTIOBIIKAS  MEJIOJUK
nanyHKCHOHAI  TOIJIaHMaHbl, cabuTimin  TiIopsiaup. Jlap-msram
CUCTEMJISIPUH MUXTsUIM( €THUK pesroHapia GsAprinivin HanHe3 uda
€IWISH [WHW MYCHTMHHH SICACBIHBI TSAUIKWJ €ISH MYybaMbIH aJbIHJA
O3IIHI DIOCTAPCS /151, OLTIOBIIKAS Ja]l CUCTEMIISIPH apachblH/1a FOIIYMIIYT
ANATSIIAPU  alIbIH  MIIIIAIIMAA ~ ONyHYp. MscsuisaH, saps6 Xwurad
MAraMbIH/A OJIaH a3aH Bs TUPK ll{uba3 a3aHbl eMHU CACALBLIMIHSA MaJIuK
OJIIybYHA JI0Psl YUBYHIYT TALIKHI €IUD.

bup 4ox a3aH HIMYHSUIAPUHMH CACAL3LMIL ApTHIPUIMBIII CEKYHIAJIbI
Janjmap celpacklHaa Aypyp. Jemsk omap ku, OHTHH pedHoHa
MSAASHURHSATISAPUH JIMHU MYCUTUCHUHAS Oy CTpyKTypiap OroHIK
AUSIMUANAATS  Maldukadp. by Tumam OOTHH J1aJg  CUCTEMIISIPUHASA
apTHIPBUIMBIII CEKYH/a MHTEpBaJbl €HHU (YHKCHOHAN BSI3UUUATASIIUD.
bypaga TerpaxopayH sAcachblHbl TAIIKWI €I8H apTHIPBUIMBIII CEKYyHAA
MHTEPBAJIbl KHYHMK CEKYHIATapblH CHMMETPHUK WEPIIAIIMSACH WISl MaHAIIbI
nypyp. Maxsia Ba Opra Illapr XanriapbHeIH MYCHIH MSISHARHATHHIS
Uba3 apblba OUP MybaM KUMHU MIOBBY/ OJIAYhY Ianga, A3sipOaitban
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MybaM CSHATHHAS O, Lllyp MabaMbIHBIH Oup MIFOOSCH KUMH YBIXBIII
equp. lyp nmaxg cucremuns ( MUXTSUIMG ETHUK MSASHUAASITISAPAS
Kupnu, I[uceitnn, bycsnuk, [lmmmar) sicacnmaHaH a3aH HIMYHSUISIPH
OIOMIK SAKCSPUNNAT TAIIKWI €AUP.

Msimymayp ku, misip Oup jana Msxcyc THIUK GopMyll oXyManapbl Bs
WHTOHAcCUHanapbl MIOBBYIIYpP. MSCAIsAH, WIyp JaJ CUCTEMUHS Jaxuil
oJlaH MybamJiap/ia Oup Heust THIUK (POopMyYIT oXyMasap SI0CTApsS OHIAPUK
KH, OyHJap IIIM MybaM, IISM S a3aH HIMYHSJISIPUHAS CHHU JSPSbSIIs
MIIIAmuAs oayHyp. byHnap TOHMKaHBIH HaTypan anT cekyHnaa ( sicac
TOH), LICT SICKIJIMHIII arlapbIbbl TOH, MUHOP TE€PCUIACHI, IICT KBApTaHBIH,
KBUHTAHBIH BsJI0 egunMscuaup. Sasp OynnapaaH Os3uIsSpy TOHHUKAHBIH
AaTpadblHIa dA3UIIMS BacUTACWIIS (JIT BS LICT anapblbbl TOHJIAp) OHYH
TACIAUIJISIHMSCUHIA YBIXBIII €AUPCA, AMISIPIASAPU , MSACAISAH, ICT
MenuanTa "3sMuH-xapa'ma Oup 4YOX JAMHU MYCUTH HIIMYHSUISPUHIS
XapakTepuk onaH jgadar napasaup. Llyp nmaneiaaa onaH  a3zad
HIMYHSUISIPM IUUH $SIH [apjar BS SC€HUII HalbUIMBIILI WHTOHAcuUha -
TOHUKAJIaH LICT KBapTa Bsl Ha KBUHTAa TOHYHA Chlupaibliuiapasip. by
JaJbIH TOHUKACBIHBIH KBUHTA MAPISCH, TEHA OJNAYHIYbY KUMH, alpbIba
[[[nbpa3z MybaMbl KMMHU YBIXBIII €AUpP BS OHYH SCACBIHBI TALIKWI €lISH
apTBHIPBUIMBIIT  CeKyHAa (MSAPAULIPUH  alnTepacuiiachl HATUBSICUHA)
MHTEPBaJIbl JOJIbYH BS TACUPIU MA3MYH JAUIBIMBIP.

Pact nmanm cucteMu 1 MWHM MYCUTMHUH SICACBIHBI TSIIKUI €ISTH
CACAIBUMIISIPY apachlHIa MIIIM iep TyTtyp. by maxg O6up uwox [lsapr
XaNTJapbIHBIH MYCHTH CHUCTEMHHIS IISAM aJ, WM A CTPYKTYP
CHHUIIMIUHU CaxJIaubIp.

Pact nagpl 1UIIH  TOHMKAHBIH  XIICYCHM  BypbyJaHMachl  Bs
TACOUTISHMSICH, sicac Jdadar sTpadblHAa HWHTOHACHUMAa WHKHIIADBIH
BAMIIAIIMSCH, alllabbl KBapTaJlaH TOHWKaia KBapTalbl ChIYpAMBIIIIAH,
LCT Tepcuila MsKaHbl YSPUMUBSICUHISA HyXapbl XapakTep UIAPSKITASH
uctudans egunIMICH CAPUMMSBUIUD KH, ONTHH OyHIap Ja MM
MybaMJa, IISAM Jis TUHU MYCUTH/ISI FO3LIHIL IOCTSAPUP.

Eng erHuUK MSISHURHATISAP 1O MIOBBYALYpP KM, OYHJIapblH JIHWHU
MYCUTHUCUHUH  JajJ-MiraM sCacblHJa aHIE€MUTOH B JIMATOHUK
CACOIBIIMIIPUH ~ CHUHTE3W  IO3IHI[ JIOCTApup  (MSCSUISIH, — TaTap,
WNupone3uiia xanriapblHbIH BS C.).

Jemsik onap K, OUTIH a3aH HIMYHSUIIPUHIS MEIOJIUK TYPYTYIITyH
OallTaHbblb MHTOHACHMACHIHBIH HyXapblifa J0bpy HWHAIJIbI BALIIN
(TAKOMp) mauM MIMAmUAsS onyHyp. bens nHTOHaculiaHbIH apaHMachiHA
JaAblH sicac Jauar MApAsSCUHASH OHYH IICT KBapTa B Ha KBUHTAChIHA,
Os3sIHCS TOHUKaHa anT KBapTa/laH OJIaH ChIYPANBINUIAP BACUTSACHIS HAWI
oNyHyp kH, Oy ma "An-ma" miepanapeiHbIH TIAdcuHas Tacamid
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enunup. by Tuniam uHTOHacuiamapelH OJAyrba napJar, 'dJabbIpbimn”
XapakTepH OJIMAchl OHJIAPBIH OMp Heust AsA(s TAKpapIaHMaCBIHBI TSSO
eaup. A3aHbIH MEJOIUK TypyaylIyH/a yba TOHYH sUIASL OJIyHMacblHa Hs
TSP BAILI OJIcAa 1@, OHYH OalUIaHbblb B COH HIOITACH KHUMH sicac
JaiiabblH (TOHUKAHBIH) TACAWUIM YbIXbIN enup. by na canku xamaHjaH
OypaxbUIMBIILI OXYH CspOsSCT EHMSACHHU Xatblpianaelp. bypama napn
TAQAKKLIPUHIH LMYyMH HPUHCUIUIAPUHA yHbYH oOJapar MeJOJIUK
WHKAIMAQBIH JCpUis TIOHMSCH, COH Imecadaa OanulaHbblb HIOT TSNS
rabITMachl IPUHCUIM FO3LHIL t0CTApUp.By XucycuitiisaT - nnkumadsx
WIKUH HIOITSAAH (IsApAsisH) Oanuiailpld MEHWJSH OHAa TralbITMAachl -
¢dopmaiia 3aMaH KaTeropuilacblHbIH BabUO ACHEKTIIAPUHISH OUpU OJIaH
JAUPSBUINK XapaKTepu BEPUP.

A3aHbIH cOHpakbl MHKUIIAd ¢aszackiHaa (MAMAAAT, TA3BUO) apThIr
JaablH AU3Sp Jadar TOHJIAPBIHBIH AS3UIIMSCH B OHJIApPBIH TSCIWIH,
MEJIM3MIISIPUH LCTUHJILNL, CEKBEHT AIOHMSIAP, Cyal-baBald I'ypyIyLLTy
MUCpAJIapbIH YBIXBIII €TMSCH OyHa WOUIAMS OIOJIMSICH KUMH 0axmapa
scac Bepup.

A3aHbIH MEJOJUK Bf JIaJ BALIATASH TaMaMJIAHMBIII OIOJIMSIISPUH]SA
TUNHMK MHTOHAcUMa QUrypiapbl MILIHHAH XapakTep sUIaMsATIISpIIs
ceuymnmmpisp:l) nmarur jag  sicaca, MUSHASH JaA-nadar Tapasis
MaJIUKIUPIAP; 2) METOAUK BSIIATASH OUTKUHIUPIISAP, HSHU OHY TALIKUII
eIsiH MHTOHAcHianap KOMIUIEKCH O3LHAS ASPUH MSA3MYH B OUTKUH
MYCUTH (PUKPUHM TOTLIAMBIP.

Jlemsik onap ki, OUTIH a3aH HIMYHSUISIpY ITYIH LIMyMH OJ1aH, Oy Bs Ha
VRSP Jajbl SKC E€TAMPSH TUIIMK HMHTOHAcHia-GpopMmysap ISHUIIMS3
CaxJIaHBLIBIP.

bensnukns, IWHU MYCUTMHUH MEJOJUK TypyJdyIIyHYH TIblcaba
HA3SAPASH  KEUHPWIMACH OHYH MybaMja  MIBIMHSH — MOranucs
napamMeTpIIIpUHU MIITHHSTHIIS I U PMST S Bl opTar IMYMHU
raHyHayWbyHIIYTJIaphl alllKkapiiamana sicac Bepup:

1. Ilsp uxu TapaduH sicacklHa AypaH WIAM JIaJd CTPYKTYpJapblH,
1M a1 QyHKCHOHAN SUTarsUIsIpUH, 1AM I GopMyJ HHTOHAcHIalapbiH
YUbYHIIYbYHY SIOCTSIpSI OUIISIPUK;

2. VilbyHnyr naj nadariapblHbIH (Mybamjaa OyHJIap Jamia 3€HMII
JAUpSHU SIIIATS €Up) MUXTAIUQIUHAUHISA BS SUIarsiICUHIS, TOHUKAHBIH
[IIOKMpPAHJIbIbbIHAA B OHa HaHalIMa UMYMWIMHHHZIS, KaJaHC
JIOHMSUIISIP/IA FO3LHI SI0CTApUp; Mybamia olyby KUMU JUHU MYCUTH]IS
I, XLCYyCH oJlapar, a3aHja JaAblH MIPKSA3M BA JUIsIp Jailariapsl
ATpablHIa MATHUH HWHTOHacHia MS3MyHY BSIMIIIND, COHpPa HCA
UHKUIIAQ eTAUpHIUp. bensaps CTPYKTYp TSIIKWIMHUH — MITHASH
NPUHCUNM MEWJaHa 3sMp Ku, Oypaja na jaj jpaidariapsl sTpagblHAa
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OpHaMEHTaJl UHKHUIIA(Q LCTIHIILK TALIKHI e1up.

3. JlanuHTOHAacuiia MHKUIIA(BIHIAH achUIBI OJIMaiiapar sicac jaapar
TOHYH (TOHUKaHBIH) ILCTUHJILNL BS OHYH apiblbbUl oOJIapar HHaJyIa
TAKpapyiaHMacel, TOHMKa - KBapTa (KBMHTA) HMHTEpBaJ sJArsUIIpUHUH
(LIMYMHUH, apThIPbUIMBILI CEKYHJIA, alapblbbl TOHJIAPbIH (DYHKCHOHAI
POJIYHYH) XapaKkTep CMHWINIH

4. Hlgp uxu manaa MeaoJuK MHKHUIIA(bIH SCAChIHbl CEKBEHCUMHA B
IZULIMSIISIPUH TAIIKWI €TMSICH

5. ImnpoBu3acuiiaiibl HHKAIIA(] TUIMHUH YbIXBIII €TMSCH B C.

DIOPIHAALN KUMH, JIAJUHTOHACHMIa WHKHIIA(bIHAA aHaJodUHamap
MSIIL3 Jaj-msram CUCTEMUHUH CHHUIMMHUHISH Bl
raHyHayWbyHJIariaapblH/1aH Meii1ana sump.

MybaMm TaAruratybuiapbl MybaMm (POPMachIHbIH TALISKKIJIIHIH JIaj
CHCTEMH WJIsi OAabJIBUIBIBBIHGI TeH]T eaupiisip. By acmekT nuHM MycHUTHIs
I (XLCycuIIs, a3aHja) OXIuap sulaMsaTs Maltukaup. Mybamaa popMaHbIH
TAUISKKIVILHAIS sicac MAPUSUIIISAp Oest MUSIMMSIH e JMIMUALLLAND:

1. Slcac naguHTOHACKIIa KOMIUIEKCUHUH TACIWIY;

2. ToOHUKaHBIH TAAPUBSH SCHULUISIHMSCH BsI UHKHILIA( €1EeMEHTUHUH
TAAPUBSIH apTMAChI;

3. KynMmunacuita;

4. Jlaiiaba rafibIobIIIL.

By cxeM 1031IHAMAXCYC, 4OX HblbbaM INAJNJA a3aHbBIH KOMIIO3MCHIA
rypyiylmyHjaa jaa io3usHi stoctsapup (3). Lmymuitiisatns, Oens Oup
(dbopMyNaHbIH MYCUTHJS YHUBEpcall HHKHIIA(] TraHyHJIapblHa YyWbYH
ISUIIMNANHY BS XICYCWIISL i, OpTa sICPJIAp ALHWASIOPIIIL HeHanlapblHa
paBab BepAMIMHM 3IO0pMsK onap. by OaxbpiMaH a3aHblH HHKHUIIA]
dopmynacel - 1. MsaHOs (TAKOup), 2. ULAPSAKIT, MHKUIIAQ (LISAMLAAAT,
TA3BUO), 3. MsAHOsIA railblapimn (TIKOMpP) - CaHKM MYCUTHMHUH, O
BIMIISA/ISIH, MybMBIH YHUBEpCaJI MHKHUIIA( TaHYHYHYH €HHUIUD.

bensnukinis, Mybam B JUHU MYCUTHHHH JIQAMHTOHACHia sICACHIHBIH
MITalUCSIIN  IOUPSHUIMSICUHIS Oalulblba MATCS OpTa sSCp MYCHUTH
TAQSIKKIPIHIH MALICYTY OJIaH ISP UKU TApsAdUH oxmiap B (Qsapriu
BAMATISIPUHIH, [IMYMH TaHYHAYHbYHIIYTJapbIHBIH BsSl IO3LHAMSIXCYC
XICYCUNUATISIPUHUH allIKapJaHMAachIHAAaH HOapATIup.

Hlsp meiiasH 1OHBS Tag-MaraM sicachblHa ojaH YHbyHIyrnap Osauu
ANarsuIipuH B Iudsip  (akTopiap  apachlHIAKbl  MIHACHOSATISAPUH
MIUSHRSHISIIMICUHIA Oup adapablp. Jduasip TapsabasH, wWsgp MIAHCHI
MITAUUCSITN  TANUIAJI TSATUT OJNyHAaH OONEKTHH XapaKTepIUHHHHH,
GsApau FO3UHAMAXCYCITYbYHYH HA3SIPS 4aTAbIPbUIMACh! HOIYHAA SBSI3CHU3

LCYIAYD.
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PE3IOME
A.A. BABAEBA
O HeKOTOPHIX ACMEKTAX CPABHUTEIBHOI0 HCCJIEJOBAHUS KYJIbTOBON MY3bIKH H
Myrama.

CraTps mocBsIaeTcs aKkTyaJbHOH mpoOsieMe B3aUMOCBS3M KYJIBTOBOM MY3bIKE H
myrama. [ToguepkuBaercst MbICIIb O TOM, YTO B Pe3yJbTaTe B3aHMMOCBS3aHHOCTH (opm
JlyXOBHOM JEATEIBHOCTH CPEIHEBEKOBOTO MY3BIKAJILHOTO TBOPYECTBA U LIEIOCTHOCTH,
HEPACUJICHEHHOCTH  XYJOXKECTBEHHOIO CO3HAHMS CKJIAAbIBAINCh  OMNPENCICHHBIC
YHHBEpCaIbHbBIEC TIPUHIUIIEI, 00ECIIEINBAIOIINE EANHCTBO MY3bIKAJIbHON KyJIbTYPHI.

B cratee ykasaHO 3HaueHHE JaJOBBIX 3aKOHOMEPHOCTEH, KOTOPBIE OJMHAKOBO
HOPOSIBJIAIOTCS KaK B KyIbTOBOM, TaK M MYyraMHOM NpaKTHKE, YTO JAE€T OCHOBAaHUE
TOBOPHTH 00 OOIIMX MPHUHIMIIAX Pa3BUTHS B MY3bIKAJIbHON KyJIbTYpEe CPEIHEBEKOBBSI.

SUMMARY
BABAYEVA A. A.
Regarding the problem of comparison investigation of common principles in
cultural music and mugam
This article is dedicated to actual problem of relationship of cultural music and mu-
gam. In the article is emphasized an idea regarding that the definite universal principles
which ensure the unity of musical culture are formed as result of interrelation of mental
activity forms of medieval musical creation and integrity, indivisibility of artistic per-
ceptions.
In the article is indicated the meaning of modal regularity which are occurred equal-
ly in cultic and mugam practice. All mentioned above facts give ground to affirm the
common developmental principles in musical culture of Middle Ages.

Psajiunasp: npodeccop, CAHATUIIHACABIT  JOKTOpy PsHa

MsammsanoBa
npodeccop Axkud I'ynuiien
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Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

Elsevar OHMODOV
AMK-nzn magistr:

NHYAZHUNHUN «RAST» SIMFONUK MUGAMINA BUR NOZOR

MW MyCHTHHHMH TapuXW WHKUIMIA(bl COONT eAup KU, MybaM-
A3zsipOaiibaH XaNTBIHBIH CSCIAPAS JOHAYPYJIMYII MYCHTH Haaialibl
Jein, o, Jauma Bs IsIp 3aMaH (san cypATAs MeHUIISAISH, AUaJeKTUK
uHKUIadaa oIaH KaHPIBIP.

CumpoHuK Mybamiapaa oOpa3iapblH aubUIBIIIBIHAA PSHIAPSHIIHNAS
B JSUMIIKSIHIUNAS MEWn 1oH ceipaiia yskuiaup. CumMGoOHHK Mybamuiiap
UKHA TA(QIKKIP TUNUHWH «TOTTYIIMACHD) HSATHBSICUHIS MEHIaHA dSIsTH
KaHp “mumOputu”’nup. byHnapna cuMpoOHU3M raHyHJIapbl Ui MybaMbIH
MHKHAIIAp TNPUHCUIUIAPY TOBYHIApar IO3MHAMIXCYC KaHp ILcayOy
Hapansip. bens ku, cApIApuH aAbIHAAH J1a MSUIYM OJIIYbY KUMH, Oy UKU
MYCHUTH JUUIIHDBS TAP3UHUH TICUPH OHJIAPBIH CTPYKTYP TSIIKWIMHISL
1031HL tocTapup. bynnapaa I'ssp6 cumM@oHU3MU NPUHHUCIUISPU MybaMm
KOMIIO3UCHIaChIHBIH METOIaphl WIS TSIOUU oJiapar TOBYIIYP.

AzsipOaitban  CUM(OHUBMUHIS TEMATU3MHUH  TAMISKKIUIIHAS B
a4bUIMACHIH/Ia MUJUIM UHKUIIA(] MPHUCIUIIPUHM SKC €TAUPSH SH Mapiar
acapnspasH  Oupu  Huitazunun «Pact» cUMPOHUK MybaMBIIBIP.
Niyazinin “Rast” simfonik mugami 1949-cu ildo yazilmigdir. Bu asor
dramaturji bitkinliyi, giiclii emosional tasiri, zongin melodikasi, xiisusila
harmonik dilinin alvanhg: vo ifadaliliyi ilo forglonir. 9sor miiallifin
idarasilo  bir ¢ox xarici olkalorda saslonmis, Cexoslovakiyanin
(“Suprafon”) va ABS-in (“Rikordi”) musiqi sirkatlori torafindan
grammofon valhina yazilmisdir. By scapur MwumM  MycurH
MSAISHUMUATAHAS TYTAYbY HepH MSAIMI3 OHYH SHSHSBH MYCUTH WIS
OunaBacuTs OabJBUIBIBBIHA JIOpS  MISHUSHISIIIUPUIND. bscTsakap
MakcUMal JApsibslid KJIAcCHK J>KaHpa HaxXbIHJIalIMaba BALOYL EspsaK
MybaMblH H(aAs BACHTSIIIPUHUH OITIOB CTPYKTYpYHY, CEMaHHUTK
CHUCTEMHUHH SKC €TAUPMSINM rapiibICbIHA MATCSA TORYP.

CumdoHUK MybaMIapblH TEMaTUK MaTepUaIbIHBIH BEPCHUAIBLIBIT,
CEKBEHT TSAKpapJIbITIIa HaHambl, OupOamra WHKUIada MIpPy3 TalIMachl
UIUISAMST XapaKTepH JaIIbIMACBIHBI cuOyT eaup. Mybam Bsi CUM(OHUK
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JipaMaTypauiiaHbIH TOBYIIIYbYHYH TSI3AILPLIHIL SICSIPIISIPUH
MaTepUalblHBIH WHKHUIIAQ TPUAOMIAPBIHAA BS  (HOPMATSIIKUIHHIS
alJIbIH M3JISIMAK OJ1ap.

MypaM HUMIIPOBU3aCHMAIBUIBIBEL  LULH MISUMSAHEAUBA  OJIAH
GbopMaHBIH TAMSKKIUT TPUHCHUIUISIPU: WJIKWHH BalllUJl HWHTOHAcCWHa
TYypyJAyIIyHYH MHUKPOBApUAHT HWHKUIIA(BI CUMPOHHUK Mybamyiapaa o3
akcuHU  Tanblp. IlsMUH  WHTOHAcWila MOTHUBUHUH  JISUUIIMSA3
TAKpapJIaHMachl B BapHAHT JASHUIIKSIHINAN HITHBSICUHIS Jania OrONIK
Iro0suIAp WapaHslp K, Oy JJa CHHTETHK CTPYKTYpPJIApbIH LICTLHIIHAIHS
IMTUPUO YBIXaphIp. benst CTpykTypiap 4oX BaxT POHAO BS BapHacHiia
ANAMSTISPUHUH TOBYIIYbYHIAH sMsuig dsuup. DopmanbiH Oy Bl
UM OHYH $ICAaChIHBI TSAWIKWI €ASH HWHTOHACUWA-PUTMHUK FO3SAUHH
MUJUIM ~ XapakTepuHs TaMm yibyHayp. EiHu 3amanaa, MybaMm
TEMaTU3MUHUH Oeng Oup wudagscu MyCUTWJId OO0pas3blH HIEHMIL
TATIUMAThIHA Ja KIOMSK eIup.

Xanr Ba mpodeccroHall KaHpIap apachlHIa YHbYHIYT HIOTTSICUHUH
MIOBBYAJIYbYHYH OJIMAchl OscTAKapiap HUUH OIOWIIK MMKaHIAp aubIp.
CumdoHUK Mybamiiap/ia MybaM HHKHIIA(] MPUHCHUIIMHS Xac OJIaH Jiaj-
TOHAJ Jaiiaba TalbIABIII, BapUaCUHANBUIBIT, COH OSHAM IISMHUILS Jaiar
CsACTsl TaMamJIaHaH ThICAa XapakTep MJIOHMSUISPUH CEKBEHT HWHKHUIIAQ
npuifoMiapel Wis WaHamibl, CMM()OHU3M SHSHSCU IUIH XapakTep oJiaH
MPUHCHIUISIP-MEJIOIUK SUTArsuIsp, JIag-TeMaTHK €JIEMEHTIISIPUH
UMYMMWJIMIY Bsl JIEATMOTHUB TabJIAP MIIIILM POJI OMHAUBIP.

Hwuitazu «PactypiHma CHUJICWISSHUH TEMAaTHK OWUPIMNM  IUIH
WHTOHACUMa sAnarsuiipu INpUHOMY Wi HaHallbl, €WHU MYCUTH
MaTEepUAIBIHBIH ~ TSAKpap BEPUIMSICH BaCUTACHHISH: Os3sSH  TIK
peMHUHHCTecuianap, OsA3SHCS JeUTTeMaTu3M MPUHCUIUHUH TATOUTH
niecaObIHa YEHUII UCTU(AAS eaup.

«Pactria HuliasuHMH MWUIM MSHOS WIS OabJbUIBIBBI  FO3IIHIL
TEeMaTUK MaTepUaIblH CTPYKTYpyHAA Tapiar sroctapup. bsctakapbiH
XaJIT MYCUTHUCHHISH ucTHUAAs ICYTyHAaH (cuTaT Bs Haxya Qspau
MIOB3YJIapbl) achbUIbl OJMaiapar, MIJITA XapakKTep OHYH TeMaTU3MHUHUH
scac JIOCTAPUBUCH KMMU YBIXBIII €aup. Scaplas TEMaTU3MHH BapUaHT
Bapuacuiansl WHKHIIA] MeToay o0pa3 aasIiMUHWH WEHUJISIIMSICHHS
TUpUO ubixapbeip. OOpaznap cdepachl TAKbS TA3AUIBIT TPUHCHUITA T3PS
Jenun, 1msiM A8 ABpoma  KJIAacCHMK — JpamaTypsuiacblHa  yiWbYH
JSTAALLL U PYIIAPIISP.

bup-Oupunun apasiHba GacWIACU3 CSCISHSH HIUCCSUIAP BaIIHT
CTPYKTYp TaMbl TAWKWI exupisip. EiftHu 3amanna onnap Oup-OMpHHISH
TEMIUHS, JTaJI-TOHAT B METPOPUTMHK TYPYIYIITyHA 3t0psi QSIPTISTHIAPSK
CUM(OHUK MybaMbIH JAXWJIUHISA IO3IHAMAXCYC KHYHK CTPYKTYpJiap
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Hapazabipiap. bens ku, MIOITAMAM-TAHTAHAIM «bspaamm»aan coHpa
BaHNBI-3IMpany  «Maiisy  sump; «Bunmadiatn»y mmobscu  «lllamuasy
MYbaMBbIHbIH TEMaTUK MaTepUaibl WIS 3STHIMHIALLIPAK (suicsapu-mupuka
WISl HaHambl D3SpIUH  JIpaMaTU3M, KIAsIp BU3DWIAPU  JALIbIABIP;
«uksicreiin-papcyblH  pArcBapyd  XapakTEPUHUH TS3aUIbUIbIbbI IS
Gsaprisaup.

Scspu Hekynnamplpan «Slpar» ucs SBBAJIKU OHOIMSUIAPASH Ibica
pEMHUHHMCTEHCHHanapbl WIS Jallla 40X TaMamJalblbbl IIMCCSIHU
xatbIpaaaelp. Kuuuk Gabnaiibrbbl O0r0aMs OHYH «lIssHBIa»bIH TLHPYPILY
mycurucu  «Malis»  mOOACHMHMH —~ MaTepuajblHAa  sicaciiaHapar
Oaifpamcaiiabbl KojAaiia H>ATHPUO ubIxapblp. burna Oy Oronmsuiap
MIXTsU(]  TSCHUGD B PAHAISAPUH  SIIATSHCHAS  CSCISHAPSK — sicac
UMIIPOU3aCUNAIIBI CTPYKTYP CAHKU «KIOJIISUITHUDY.

dopma BAIATASH CyUTa CWICHISICH WIS YHbYHIYr TSSCCLPATHI
nobypaH «PacT» MybaMbIHBIH KJIACCHK HIMYHSCHHISH (sIpriv onapar
«Pact» cumMpoHUK MybaMbl OIOHIIK OMPIIMCCSIIA KOMITO3UCHIa KUMHU
TArIUM equiup. bypaga HAMHKM MMUIM MSHOSHUH sicac OMOIMSUIAPH
(«bapmamy», «Maits» (Pacrt), «Bunaiiatn» (lammnuas), «lukecreiin-
bapc». «Spary, «[IgHbprany) SKCUHU Tamblp, LISIM [ OHJIAPbIH
cuMpoHUK (opmana apAblbbULIIBEI  TOPYHYp. by apasibpuLibIrIa
MYbaMBbIH sicac JaJ-TOHAJl JlailabbIHBl SIOCTAPSH ONOJIMSIISAP XICYCHIIS,
uctudans enwiup. SH Oamuiblbachl HCA MACCSA MybaMblH LIMyMH
€MOCHOHAJI PYIIYHY, IICUXOJIOXKH, PUTMHUK B MEJIOJIUK 3SHIMHIMHUHU
yaTAbIpMArjaH uoapsaTaup Ku, OsicTsakap aa Oy BI3U(STHUH FOUISCHH/ISH
OabapsbIria sump.

[Mubmsicus, OsgcTakap MybaM KOMIIO3UCHUHACBIHBIH  CUM(pOHUK
BapUaHTBIHBl Jallla HblbbaM Bs JUHAMUK (opMaza baHIaHIbIPMaba
YaJIBIIMBIIBIP. MsICsuisH, CUMGOHHK CTPYKTYpYH KyJIMHHacHuiia
30HAChl O3MHAMSIXCYC IISUUT €IWIMMIN, OUTIH MybaMbIH 0Opasiibl-
€MOCHOHAII MeKyHy Oup rsasp AguumuapuaMuniaup. benst xu, Ourux
KyJIMUHacuida WelbbaM Ibica (opMaza TATAUM OJIYHIAYbY IIaJJa WIKUH
MSHOSASIH QSIpTIISHUD.

Msanymayp Kd, KJIACCUK sHSAHANA d10ps «PacT»blH KylIMUHAcUHagaH
coHpakbl mccscu onayrba denmmidir. Belo ki, inkuH o00pa3ssiH
ravpIIbIIBl VO OHYH JIaJ-TOHAJN CSIBUMHUACMHMH Ospracel 40X
mspupuisin prosesdir. Lakin sumdonuk Mmybamaa OsicTskap Oy IIUCCSIHU
TAHTSHSUTH anodeo3ya OUTHUPSPSIK KIACCHK MSHOSHUH COHIYbYHY OHp
rsaap aaitnmaupup. CTpykTyp Bst 00pasiibl-eMOCHOHaN OaxbliigaH Oes
Ooup connyr cMMGOHUK IpamMaTypIUHaHbIH HPSUTA CUPALNI] MHKUIIAd
IPUHCHIIN WISl FO3LHI] 10bPYJILYP.

«Pact» cuMQOHMK MybaMbIHIAA MWIUIM MSHOSHUH  J1aJTOHAJ
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CTPYKTYpy Ja Hapaiblbbl CypATAS HMIUISHWIMALLAUP. Mybam
cuiicwisicuHs Oamra jan cdepacblHa auja TEMAaTUK MaTepHATIBIH JAXHIl
SAWIIMSACH IAAUCSICH IO3MUNAIHAS HeHu Oup Ian aeiui, JakuH OyHyHiIa
Oens, Huitasunun Oy sicsipunas Oenst emm3oniap OFOMIIK WHTOHAcHia
30HANApBIHBI Hapajeipiap. byHmap Mycurn HHKHAMI(BIHBIH LIMyMHU
JENUIIATBIHA I[3BH CYPATIS TONIYIYP BS MybaM CHJICHJISICHHUH JIaJ
raHyHayWbyHJIybyHa 34psp BypMajJaH sICSIpUH  00pa3-eMOCHOHA
AlSTHOUHUH B JIQJ JpaMaTypIUHaChIHBIH 3SHIMHISAIIMAICHHS TSICHP
eAUPILSIP.

«PacT»blH IMyMH CTPYKTYPYHJA IO3IHSAMSIXCYC TOHAI-IPAMATYPIKU
uHKUIad MIHTUTH FO3MHIL tocTspup. byrnap: mromrsusiv «Pact» (D);
mapuk «lllyp» (b); 3spud msams06sT pynyry «Cesamy» (A). bynynna
Oenst sAcApuH sicac Naj JAadabbl KUMU «PacT»blH OJIMAachIHBI COHJIA,
HbeIbbaM (hopMaja SUPHUIIT MIOB3YHYH TSKpapiIaHMAachl TSACIUT SIUp.

bensnukns, cuMQOHUK  MybamIapblH  TEMATHU3MUHAS ~ CHUTAT
METOJyHJIaH dEHUIN UCTH(aas eauaup. XICYCHIsS, HMIIPOBU3ACHHAITBI
Oronmsutapas Oy maparubl udans onyHyp. MusiiisH asapsibs OscTsakap
BUIOBYH/IAaH KEUSH CHTAT MaTepuabl COHpPaJaH OHYH (aHTa3uHaChI
caitsicuaas  Os3saunup. byHyHna  Gens  msaMuH  OOIMSIISPIsS
UMIIPOBH3ACHHATBIBEIH ~ HATHBSICH  OJlapar TEMaTU3MHH  3aMaHba
JapaaMachl Bs 3alUPSH CAISUIAIIMSCH 21035 YapIIbIp.

By na 103 HIOBOsSICMHIS UIHO0S NaXWIMHAS TEMAaTHK HMHKUIIA(BIH
TE3MAMIMSICHHY, OHYH KACKIUH HEHUIISIIMSICHUHHU, TSA3a UTbIbBIHBI TIOPSIUD.
MybaM TEMaTU3MHUHUH YOXCSCIH OPKECTP TSITHTaThl OHYH PUTMHUK Bs
OpHaMEHTANl CAASUIAMIMICUHY TssA0 enup. burun OyHmap TemMaTusMuH
€MOCHOHaJI O0OpAa3NbUIbIbBIHBIH  CUM(OHU3M TPUHCUIUHSA MIBaQUr
oJlapar TraBpaHbLUIMACBIHBI TAMUH €HP.

ScapnspuH HMMITPOBH3ACHHABI OIOIMSULSIPUHUH TEMaTU3MH MUJUIA
MSHOSHUH ISP HIAHCHI OIONMMSICHHHUH (UIFOOSCMHHUH) UDaIsIuc KUMU
YpIXbIII  eaup. JIakMH 40X  HbIbbaMm manaa OHYH BabHO
XICYCUUUATISIpUHU-TAMUHTOHACUHA,  PUTMUK  BSIIATISPUHUA  SKC
eTIUPHD.

CuMmQoHUK MybaMIIapBIH MSAII3 WMIPOBHU3ACHHATBI IIOOSIISPUHUH
(Oromms) TEMAaTU3MUH/S MybaM-UMITpOBU3ACHI1a uHKHIag
MPUHCHILISPU WIS CUMGOHU3M NMPUHOMIIAPBIHBIH I13BU OUPIIAIIMSICHHUH
Oanutanbblbbl TOMyMyp. CuUMGOHHMK MybaMiapia WIK Asds omapar
MybaM TeMatu3mu (Ispr) wis npodeccronan OsACTIKap MIIITHBICUHUH
(I'sip6) srocTApUBUCH OJNIAaH YOXCACHM (PAKTYpaHBIH TapUIbUIBITIIBI
sTarsicu Oarr Bepup.

HmMnpoBHU3acHifabl TEMATU3MHUH ApaMaTypKH TPOCECHHIS TEMAaTHUK
Bd  (akTypa LIUUIM  HATUBSACUHAS  LIMYMH  KOMIIO3HMCHifana
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UMIIPOBHU3aCUHaNbl IIOOSUIAPUH MUIHACHl Bsl pOJIy a3ajbUIblp, OyHYH
SBS3MHS JATHUT METPOPUTMS sicacliaHaH eNU30AJaphlH  JIpaMaTypiKu
AUSIMUANAATY B LTBMU apThIPBLUIBID.

Cumbponuk MybamyapblH  ¢akTypa Xucycuitiisatnsapu Oypana
JUICTAAIIBIH JKaHP TA3aAJIbIbbIHBIH LIMyMMJISIIMACUHY ISP TISIHIUPUD.
@akTypaHblH JKaHp THUIULIPUHUH  apJblbbULIAIIMAckl  (MOHOJUK,
YOXCSICIIM) BACUTAUCIIA MybaM JjpaMaTypauiia SHAHSACUHUH TSACIUrU Oalll
BEpUp KM, OyHYHJIa 1a CUM(POHU3M METOAYHY 3SHIUHIISALITUPUD.

Cum¢ponuk Mybamuapiaa rapo cUM(OHHM3MHMH NPUHUCIUIAPUHUH B
MybaM (OPMATALIKMIMHUH TapIIbUIBITIBL SUTArsICH SIH  SIIIAMUARHSTIN
npobiaemaup. MsutyMayp KM, MybaM KOMIIO3UCHHMAChIHBI OHMp 4OX
MACCSUIAPsT OIONMIHMSCH OHYH sicac BAMNMTISIpUHISH Oupuaup. bypana
1110051 CTPYKTYpY TEMaTU3MHUH sicac BalllMIM KUMU 4bIXbIl equp. [ro0s
Wwisg HaHamel TACHU(], psSHO, 3ApOM-Mybamiiapbl Ja JSCTIAIIbIH
JaXWIMHASA GOPMaHbIH MybaM KPUCTAJIbIHA, YOXCANIIbI 3IpPABUKISAPUHS
OSTH3STMSIK OJIap.

MybaMm ¢popMachl JTaaMENOIUK TAIISKKIUIUH (siaid MSrCsadoHIII]
NPOCECHHUH HATHBACUAUD. By mpocec apamia, JaKWH JaXWISH 3APIUH
CypATas KyJIMMHacuiia J0bpy BAIM  sKkc eraupup. Cum@oHuk
Mybamyiapia IISMHH TWULUIM  apTBIMBIH ~ WEepPHHA — HWeTHPHIMSCH
CUM(OHUK  HHKHUIIAQ Bl bopmaTAIKuIN HOpMaJlapbIHBIH
OUpAAMIUPUBU  BAWATIASAPU  (JIEWTMATU3M, Tabjap) Wi  Oabibl
«IMHAMHUK-TIpOceccyal» TeHIeHCHanapia KACKUHIISIIIUP, TabapAbUIBIp.

Bypanan na cumdoHMK MybamiIapblH KOMITO3MCHHACHIHIA IIFOOSHIH
(ISITUr METPOPUTMITH OIOJIMSUIApU Wit OMpasi) Bs Ma Oup Heus LIFOOSHUH
(VeHst 1 103 METPOPUTMUK OHOIMSUIApU Wil OMpasi) TpyIulaliMachl Oari
BepUp KU, OyHYH Ja HATUBSCUH[IS CTPYKTYpYH HapyuajlaHMachlHa IIpauT
Hapanblp. bens xu, cuMpoHUK MybamIapblH KOMIIO3UCUHACHI JpamMaTyp Ky
MHKMIIAdBIH MUSHASH (a3ackl Wi Oabibl, JaXWISTH OUp-OUpuiIs OabJibl
oJIaH OFOMIIK CAIIsUISIPS-TIUACCSUTAPS OFOJITHIIP.

CupMOHMK MybamyIapbl TAIMIKHI €5H OWUPIIMCCSIIM CTPYKTYpYH
JaXUIUHAS aBpora TUIIH (opManapbiH (3 II., POHI0) YBIXBII €TMSCU
SHSHSABU MybaM (POPMaCBIHBIH MIPAKKAOIAIIMACHHN culyT eaup. bens
KA, MybaMbIH (pOpMa Typynaymly TeHpu-sHSIHIBH, MUXTSIHN( BH3IHUISAP
ra3aHblp, OHYH UWHKUIIAd Jpamarypsuiiacbl HCS  ChIYPANBIIUIBL,
OFOMIIIUIMITIT XapaKTep JalIbIHbIp.

Bensumukis, cuMpoHUK MybaMIIapblH TALUTMINHISH ai/IbIH OJyp KH,
OHJIAPBIH CTPYKTYpYHAA MUXTsUIMG (HOPMATAMIKUIN NPUHCHUILISIPU
YEIXBINI eup. VsHu, Gupimmccsmy CUMGOHHK CHJICHISIAPAS HKH
MixTsiiid  wmagsan  msHOsH®  (Lapr-I'sp0) scacnanaH, OHJIAapbIH
TapIIbUIBITIIbI SAJIArSICUHH SIKC €TAUPSH Tapbllbll GOpMaHbIH HEeHH THIH
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Tacaur oyHyp. CUMQOHUK MybamilapblH (DOpPMaChIHBI IISPTH OJapar
«HUKWIA-PEINOHAIT TAPBIIBIT (OpMay KHMH TSHHH €TMSIK MSITCAASyHbYH
caiiputblp. «MKHITU-pesroHa TapbllIbIl (GopMa» ACTUKIS Oup Heus
KJIacCK ABpomna (opManapbIHBIH SUIAMSTISIPU WIS MYybaMbIH (opMa
BUMWISAPUHUH  y3JIAlIMackl  Hs3spAs  Tyryiayp. by  ¢dopmana
KyJIMUHACUHa JIObPY MNWUBUIA WHKUIIA] TPUHCUIIMHUH HEePUHS
HeTUPUIIMSICH MIXATIH(} 0J1a OMIIAp.
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PE3IOME
Bsrisig Ha cumponndeckuii myram «Pacr» Husizu

AxMe10B DJibCeBsIp
OmHUM U3 CaMBIX SIPKUX MPOU3BEACHUH, OTPaKAIOMIMX NMPHHLIUIBI HAIIMOHATIBHOTO
Pa3BUTHA B CTAHOBJICHHH U PAaCKPBITHM TeMaTHU3Ma B a3zepOaikaHCKOM cHM(oHHU3ME,
aBisiercs cuMpoHndecknii myram «Pact» Huszn. Llenbio ctaTbu sIBISIETCS] pacKphITHE
0COOCHHOCTEH OTpaXEHUs] KOMIIO3UTOPOM LEJIOCTHOM CTPYKTYpBI, CEMaHTHYECKOMN

CHCTEMBI CPEJICTB BBIPAXKEHUs Myrama ¢ TOIBITKOM MOAX0/1a K KIaCCUIECKOMY JKaHpY.

SUMMARY
View of Niyazi’s symphony mugham “Rast”

Ahmadov Elsevar
One of the most outstanding works reflecting the principles of the national develop-
ment in the making and disclosure of the subject area in the Azerbaijan symphonism is
Niyazi’s symphony mugham “Rast”. The thesis is aimed at the disclosure of the features
of reflecting the whole structure and semantic system of the means of the expression of

mugham by the composer who endeavored to approach to the classic genre.

Raygilar: prof. M.Karimov

prof. M.Quliyev
A3SAPBANKAH MUJIJIU KOHCEPBATOPUMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Bacmsakapaapoin napaovicolnivivol %  Teopuecmeo Komno3umopos

Vafa XANBOYOVA
Azarbaycan Milli Konservatoriyasinin dosenti, falsafa doktoru.
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RUFOT RAMAMAZANOVUN “QUSSO” KAMERA OSORI

Son dovrlordo programliliq Azorbaycan bostokarlarinin musiqisindo
boyilik yer tutur. Elo R.Ramazanovun da yaradicilifina nozor salsaq,
gorarik ki, onun simfonik, eloco do kamera osorlori asason proqramli
xarakter dasiyir. “Qiisso” adli miniatiir bastokar torafindon 1996-c1 ildo
golomo alinmigdir. Osorin osas konsepsiyast gorkomli rossam - ©Odalot
Qaranin eyniadli rosm tablosu osasinda qurulmusdur. Rosmin
kompozisiya xiisusiyyatlori, obraz qurulusu, romzi olaraq qadin siluetinin
ifadoliliyi, bestokar1 tosssiiratlandiraraq gdzel bir osor yaratmaga sovq
etmisdir.

9dalat Qara “Qlissa”. 1992.

Umumiyyatls, bildiyimiz kimi, programliliq musiqide bir ne¢o ndvdo
Oziinii biliruzs vero bilar. Bels ki, tosviri programliliq — tabiat 16vhalorinin
(monzaralarinin), xalq bayram, rogs, doylis sohnolorinin, portretlorinin
oks etdirilmosi asasinda qurulur (K.Debiissi “Doniz”, “Yagis altinda
baglar”, S.Haciboyov “Karvan”, F.Badslboyli fortepiano ii¢iin “Doniz”
pyest va s.). Stijetli programlilig,bir ¢cox halda adobi gqaynaqlara osaslanir
(Berlioz “Fantastik simfoniya”, Caykovski “Romeo vo Culyetta”,
Q.Qaravey “Leyli vo Macnun” simfonik poema, A.Molikov fortepiano
ticlin “Anlar”, F.Qarayev iki ifaci {i¢iin sonata vo s.). Proqramliliq nainki
professional, eloca do xalg musigi incasonatine do moxsusdur (masalon
qazax kiiy ve qurgiz kii’larina va s.).

Programliligin basqa névii do tosviri incosonot, heykoltorasliq, hotta
arxitektura niimunolori osasinda, onlara olan toassiiratlar zomininda
yaranan osorlordir. Bu {isul, belo desok, sonotlorarasi bir tisuldur, ona
goro ki, (odobi vo ya) tosviri incosonato aid olan osor sonradan basqa
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Yaradic1 torofindon 6z musiqi tosvirini, frazeologiyasini (“Musical
ekphrasis™) tapir.

Musiqginin va tosviri incosonatin baglilii agiq vo vasitoli bir sokildo
Oziinii biiruzo vero bilor. Belo ki, menzural notlasmadan baslayaraq
musiqi qrafikasina, motnin musiqi fiqurlarla bazodilmosinoe ¢ox boylik
fikir verilirdi. Bundan basqa ikonalarda vo kilso xor musiqisinda
siijetlorin timumiliyi nozoro carpir (Barokko dovriiniin bastokari
Q.1.Frans Biber Miiqoddas Maryamin hayat yolunu oks etdiron misteriya
— sonatalar1 yazmisdir).

XIX osrdo programli musiqi 6z intisarin1 tapmigdir vo “Musical
ekphrasis”, moasalon F.Listin yaradiciliginda maraqli niimunslorls
ifadolonmisdir. Belo ki, “Hunlarin savasi” V.Kaulbaxin freskasi
,“Besikdon gobiradok™, (“Vilhelm Tellin mabadi” kimi) M.Zigimin rosmi,
(“Soyahot illori” fortepiano silsilosindon) “Nisanlanma” Rafaelin rosm
osori osasinda, “Miitofokkir” Mikelancelonun heyksltorasliq niimunasi
osasinda vo s. yaranib.

Tasviri incasanatinin obrazlari 6z gézal tocossiimiinii M.Musorgskinin
“Sorgidon sokillor” adli fortepiano silsilosindo do tapmisdir. Rossam
V.Qartmanin sorgilodiyi osarlor (“Cirtdan™, ”Bahadir alagapilar1” vo s.)
bastokarin galomi altinda ¢ox zangin tasviri - assosisiasiya siralt musiqi
16vholara ¢evrilmisdir.

Elo fransiz musiqi impressionizmi 6z obrazlart vo asason, estetikasi
ilo rassamliqda olan impressionizma borcludur.

“Vizual- musiqi” paralellorin yaranmasi XX osrin bostokarlarinin
yaradiciliginda da Ozlinii gostorir (O.Mussian, K.Stokhauzen, T.
Takemitsu, E.Demidova va s.). Misal i¢lin geyd edim ki, O.Messian
Fransada Miiqoddes Ucliik kilsasindo illor boyu isloyarkan soborun
vitrajlar1, rongarong siisolorin isiltilart onu bir ¢ox musiqi obrazlar
yaratmaga sOvq etmisdir. Elo “Kristalin liturgiyast” — 1-ci hissa
“Zamanin sonuna kvartet” adli1 osor do bu tosssiiratlarla baglidir.Bundan
basqa P.Xindemitin Matisa hosr etdiyi ‘“Rossam Matis” (Mattias
Qrunevaldin hoyat vo oasorlori osasinda) simfoniyasini, Q.Qarayev va
F.Qarayevin ispan rossamina hosr etdiklori “Qoya” simfoniyasini,
A.Olizadonin Tahir Salahova ithaf etdiyi skripka vo fortepiano {igiin
“Portret” poemasini, Q.Qarayevin “Tsarskoselskaya heykoli” fortepiano
liclin pyesini do geyd etmok istordim.

R.Ramazanovun “Qiisso” adli kamera osorindo rosmds olan
gomginlik, qiisso obrazinin ifadasine istinad olunur. Bastokar bunu
musiqi vasitalari ilo tasvir edir. Belo ki, rosm asarinin prinsipinda, onun
kompozisiya hollindo olan xusisiyystlor musiqido do 6z oksini tapr.
Qeyd etmok lazimdir ki, miniatiir geyri-standart torkib {igiin, yoni
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soprano, fleyta, vibrafon vo gembalo ii¢iin nozords tutulub. Osar modal
prinsiping osaslanir, miixtalif miiasir yazi texnika tisullarinin istifadasi do
burada miisahids olunur.

Rasm kompozisiyasinda (romzi olaraq) qadin silueti osos gotiiriildii-
ylino goro musiqido do aparici xott qadin sosino — soprano’ya hoavalo
olunub. Elo bu xott aparict oldugundan, digor ii¢c alot faktura ganuna-
uygunluga osason akkompanement rolunda ¢ixis edirlor. Amma hor {i¢
alotin miisayioti miistoqil inkisafi togkil edir. Vokal partiyasinda motndon
istifado olunmur. Bu baximdan mugonni obrazi ancaq sos imkanlar1 vo
emosiya vasitalorils tosvir etmolidir.

Ilk xanolorden artiq osorin gomli, tonha obrazi agiqlanir (Adagio,
Lamentoso).

Adagio,Lamentoso.
n (legato) | :

e e .
—F o S e — " —1 |
Soprano {{Ze-4 2= SIS EETE T = =
A = =
oy —— 1 = — ———— 7 = 1 Tt
Flute o 1 1 1 1 S — - S— — - —
1 1 = I r r 4 1
;/
_9 — T
) 7, T T T o I T - ]
Vibraphone {{fey s = i a ! |
o
)

Cembalo

rogomdon baglayaraq vokal xottino fleyta qosulur.Onun qeyri-adi
dinamik igarolori (sempre < >,< >) vokal partiyanin strixlorini tokrarlasa
da 0 6zii 6zlilyiinds sorbast melodik xatta( asason e’ e’- sol* vo oksino
olan “yellonon” fiqurasiyaya) osaslanir. Burada polifoniklik ozlinii
biiriizo verir. Cembalonun ( 2| ) miidaxilesi (xiisuson {i¢ xana arzindo)
vokalin ifa xattini vo eyni zamanda biitiin asarin melodik modelini tasdiq
edir. Bu zaman vibrafonda (biitév uzunluglarla) saslonon sas birlosmalari
do timumi ahongo ¢alarlar olavo edir.Qeyd edim ki, rosm oasorindo fon
osason tutqun kaloritli oldugu {i¢iin, musiqinin harmonik dilindo elo bu
prinsipo ridayet olunur. Amma sas birlogmolorindo dissonansliq parlaq
osada T ~—~— 2  w— gorgin, koskin bir saslonmo abu-
havas1 yaranmir. Bu da ondan irali golir ki, melodik inkisaf yuxari
registlords oks olunur, obraz iso osason igiqli xarakter alir.

rogomdon ansambl tam heyyatlo saslonmoya baglayir.

1
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Qeyd edim ki, belo bir ifag1 torkibi bastokarin fordi tapintisidir vo
birlosmonin maraqgli bir niimunasidir. Belo ki, burada dord partiya
miistoqil melodik xottloro osaslansa da onlar bu obrazin yaranmasina
xidmot edirlor (sanki mozaikanin birlikdo yigilan ayri-ayri pargalari
Kimi). Alotlor arasinda sanki miioyyon bir “miibahisa” bas verir vo belo
bir inkisaf kulminasiyaya ( 4 ) gotirorok, sonradan fona ¢evrilir.
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Fon ilk ndvbada cembalonun ifasinda saslonmayo baslayir va bes xana
orzinds (gargiva daxilinds verilon notlar asasinda) ifagi torofindon tofsir
olunur. Belo fon ilk ndvbads, albotto ki aleatorika yazi texnikasina
osaslanir. Belo ki, cor¢ivo daxilindo verilmis not ardicilligi doqiq geyd
olunsa da burada ifaciya sorbastlik verilir vo tosadiifilik prinsipi asas
gotiirtilir. Bu ifa torzi fleytanin partiyasinda lic xana orzindo 6z oksini
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tapir. Fleyta, cembalo va vibrafonun tremolalar1 asasinda qurulan belo bir
sonorik ¢alar rosmin fonunda olan tutqun, qarisiq boyalari xatirladir.
Kulminasiyanin zirvosi maraqli bir sokildo ifadolonir.Bu doqiq desok,
vokalin darin qlissando- sudur. Qlissando sanki ah-nalo kimi saslonir.
Qeyd edim ki, o bir iisul kimi rosm osorinin ideyasini oks etdirir vo
dinloyicide bdyiik toossiirat yaradir. Cembalonun klasterlori  vo
vibrafonun glissandosu soprano ilo homavazdiq toskil edirlor. Ad
Libitum’dan sonra bir xano siikut yaranir.

(Ad Libitum)
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baslayaraq vokalin tonha solosu bir qodor do kiiskiin ifads alaraq,
fleyta vo vibrafonun ayri-ayr1 sokildo ndvbologon saslonmolori ilo
kecir.Son xanolor (poco diminuendo) uzaqlasan, tiilkonon oks-soda
toasstiratt yaradir.

PE3IOME
B.Xan06exoBa
KamepHoe npoussenenne Pygara Pamazanoa «Qiisso».

CraTbs MOCBAIIICHA MHWHHATIOPC P.PaMaSaHOBa, KOTOpast NOpeaACTaBJIACT coboit
I/IHTepeCHHﬁ 06pa3eu MCKAPTUICCKOTO MMPOU3BECACHUS. B konTekcre Ppa3JIMYHbIX BUIOB
HpOFpaMMHOﬁ MY3bIKU OCBCHIAIOTCA B3aUMOCBSA3U BUJAOB HCKYCCTB U CIOCOOOB HMX
XYAOKECTBEHHOI'O MPETBOPCHUA Ha IPUMEPC KAMEPHOT0 COUMHCHU A «QﬁSSS».
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SUMMARY
Vafa Khanbeyova

Chamber composition of Rufat Ramazanov “Qiissa ”.

This article is devoted miniature of R.Ramazanov ,which present itself interesting
example of intermediart’s work. In context of different kind of program music is throw
lighted correlation of kind of art and methods its feature reproduction for example of
chamber composition “Qiisso .

Key words: “program music’’, “Rufat Ramazanov’’, “imitative art’’, “chamber
composition’’.

Roaycilar: Folsofo elmlori doktoru, professor Giilnaz Abdullazads;
Saonatsiinasliq namizadi, dosent Ofsano Babayeva.
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

IOnuzana KYXMA30BA
BEMA

XOPOBBIE MUHUATIOPBI HCMAWJIA TAJT)KUBEKOBA
(HA CJIOBA JIbBA TOJICTOT'O)

Counnenusi Mcmamna [DampkubexoBa BHeCHd B a3epOailKaHCKYHO
XOPOBYIO MY3BIKY HOBBIE XYIOXECTBEHHBIE OOpa3bl U HOBBIC CTHJICBBIC
cpenctBa. OOparuBmuch K TBOpuecTBY JIbBa Tosncroro, oH co3man naBe
MHHHATIOPBI [u1si Xopa a cappella Ha crnosa pycckoro mucarens — «Kak y
JackoBa KHsA3b Bragumupa» u  «Boledkan Cyxman». Boromnienue
obpazHoro crposi crpok JL.Tosnctoro ObUTO OBl HEBO3MOXKHO, €CIH OBl
KOMITO3UTOPY HE YIAIOCh HANTH TOYHBIM «MY3BIKAIBHBIA IKBHBAJICHT)
CTHUXOTBOpPHOM MaHepe Tmo3Ta. Bockpemass oOpasel [lpeBHeit Pycw,
N.I'amxnbekoB Obl yBIEUEH 3aqaueii MaKCHMMajbHOTO MPUONMIDKEHHUS K
MOJTUYECKOMY TIEPBOMCTOUYHUKY — HE TOJBKO B HCIOJIB30BAHUU
JPEBHEPYCCKOTO TEKCTa, HO U B NPUHIUIAX €r0 OTPAXKEHHUS B MY3bIKE.
Apxandeckuid KOJIOPUT MY3bIKH JIOCTUTHYT MPEXKIIE BCEro OJ1aroaaps ornope
Ha MHTOHALIUM PYCCKOW HAapOAHOM neceHHOCTH. Xop «Kak y 1ackoBa KHA3b
Brnagumupay HamucaH B AyXe BeTHMYATbHBIX KHSDKECKUX CIIABIICHHM, B XOpe
«Boiezxan Cyxman» aBTOp IPETBOPSIET OCOOCHHOCTH OBUTMHHOTO pacrieBa.
B ux wmenmomuke BMecTe ¢ TeM IMpeoOsiafaeT CIUIaB HAIEeBHOCTU H
JEKIIAaMallMOHHOCTH,  MPU3BIBHBIC,  «BOCKIHIIATENIHHBICY»  HWHTOHAIIWH,
OCHOBAHHBIC HAa CKa4yKaX, COYETAIOTCS C MEBYYHM, TUIABHO-TIOCTYIIEHHBIM
JIBUOKEHUEM.

[ToaTdeckuit TEKCT B XOpoBBIX MuHHMATIOpax W.['amkubexosa
SBIISIETCS BAXHEHIIMM CTPYKTYPHBIM DJIEMEHTOM (GOpMBI HaleBa,
«PEeTyIATOPOM)» PpUTMHUUYECKOTO JABWXKeHUs. Kommosutop Kak Obl
pacKperoIraer pPUTM OT TaKTOBOM UepThl, CBOOOJHO TMepememnias
METPUYECKHE aKI[EHTHI B MEJIOAUYECKUX MOTIEBKAaX, UCTIOIB3Ys IMEPEMEH-
HYIO MeTpopuTMuueckyro ocHoBy (3/3 | 6/8), 5/8, 2/4 — B xope «Kak y
JackoBa KHs3b Bnagumupar, 4/2, 3/2 — B xope «Briezxan Cyxmany).
[Ipu sTOM puTMHuYEcKas MepeOOWHOCTh, cBOeoOpa3zHass MOJUPOHHUS
MeTpoB o0Opa3yeTcs BEpTUKAJIbHBIM COUYETAHUEM XOPOBBIX MapTUH,
KaXKJ1asl U3 KOTOPBIX BEJIET CBOIO TEMATUUYECKYIO JIMHUIO.
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CoeobOpa3zue My3blKasibHOro si3bika xopoB M.I'amxubexoBa Bo
MHOI'OM OIIPEIEIAETCS COYETAaHUEM IUATOHMYECKOM MEJIOAUKU, OYEHb
yacto BOWparomed B ce0sf TUINUYHBIE JUISI PYCCKOM IE€CEHHOCTH
TPUXOPAOBBIE OOOPOTHI, C AMCCOHAHTHOW AaKKOPJOBOW BEPTUKAIBIO.
JIuHeapHOCTb, BBIPDOCHIYIO Ha IIOYBE PYCCKOM IOATOJIOCOYHOU
noauoOHUM,  aBTOP  MACTepCKH  COYETaeT C  COBPEMEHHOMU
KOHTPAITyHKTUYECKOM TEXHUKOM IucbMa. OH IPUMEHSET IPHUEMBI
BCTPEYHOIO M PACXOIALIEIOCS JBUYKEHUS TIOJIOCOB WM JBHUKCHUS
napamiensHbiMu TepuusaMu («Kak y nackoBa kHsA3b Brnagummupa») u
Jaxe mnapawienbHbiMu  KBapTamu  («Bblezxxan Cyxman»).  Xop
UCMOJIb30BaH  KOMIIO3UTOPOM C  YIAMBHUTEIBHBIM  pa3HOOOpasueMm:
MOII[HBIE XOpoBbie tUttl yepenyroTcst ¢ OKHUBIACHHBIMH TMEPEKIUYKAMU
rOJIOCOB, COJIBHBIMM JIMHHUSAMH; aKKOpJAOBasi BEPTUKAIb CMEHAETCA
UMHUTAIMOHHBIMU (hparMeHTaMu, MOATOIOCOYHBIN CKIIa]l — KOHTPACTHBIM
COBMEIIICHUEM TeMaTH4Yeckux IuacToB. CBoeoOpa3HOe My3bIKaJbHOE
«IeUCTBO» pa3BopaumBaercs B xope «Kak y mackoBa kHA3b Biagumupay,
rae MHOTI'OIIJIAHOBOCTh KOHTpPAcCTOB, IJ1aKaTHas OpOCKOCTb
MY3bIKQJIBHOTO SI3bIKA, 3BYKOBAas MOIIb M pPa3Max CIOBHO CO3JAIOT
cueHnyecknii 3¢dext pasHoronocoit Todmbl. COBEPLIEHHO JAPYroro
IUIaHa KaMepHas yTOH4Y€HHass MuHuaTiopa «Bpie3kan Cyxman», B
KOTOpPOM JIMPUYECKOE IIOBECTBOBAHUE COYETACTCA C DIIEMEHTaMHU
MEH3aKHOCTH.

Xop «Kak y nackoBa KHA3p Bnaaummpa» uMmeer TpEéXdacTHOE
CTPOCHHE, [UIsi KOTOPOIrO XapakTEepHa MOBTOPHOCTb M BapUaHTHas
oOHOBNsIEMOCTh TeMaTu3Ma. (OCHOBHOM  J1aIOTOHAJIBHOCTBIO — XOpa
apnsercs [lo Maxkop ¢ TUAUICKUM BBOJHOTOHOBBIM 3a0CTpeHueM ero 1V
cryneHd. JlaHHag  XopoBasg  MMHHMATIOpa  MCKJIIOYUTEIbHA  IIO
HACBIIIEHHOCTH «TE€MaTHYECKOTO» pa3BUTHA. Tema Xxopa 3KCIOHUPYETCA
y JKEHCKOTo Xopa Ha ()OHE OTPBIBHCTBHIX, KOPOTKHX PEIUIMK MYMXKCKHX
TOJIOCOB.

72



z}!lvgru vivo J =168
0 . o~ P — S
: - z(gy‘;ﬁg—‘— — et e O e e ra s e
Soprano | Q=00 e e B BB e o e
5 ¥ = ¥ ¥ = ¥ ¥ ¥
Kax y | snac ko sa knsssBnatp am- mu-pa  Tlu-po | Ba Hbe W0, weano{ 4ec Ten. nup, nup, [ Hanu-py ToBCE-TO
G- T, —— = - = i b,
N | e R e e e S e e o i e e e e e e e S e e
o =y ¥ P " - P ¥ 12 ¥
Kaky | mac ko Ba kus3sBnaf mm-mu - pa NU-po | Ba-HBE WO, LIEANO | 4€-CTCH MNUP, OHp, Hanu-py Toscé-10
O 5 —— e =
Tenor \Hes A —TH 77 1r ¥ 7= = — > — ¥ in e o
ez ss = = 2 - 'z P 7 Yy
mf Kax y|nac KO - Ba KHA3b  Baa - o | - wmu - pa. Tl wen nup,  nup. nac-ko sa kua -
S R e — 3y P -
: : o T e B > = x j e e i
pass | — oD ] Ere e O ey S e
== S = == v ¥ ¥
mf* Kax y nac - ko Ba kissh Ba - oM - MM - pa Tup wen, nMp  nac-Ko Ba Kus -
PR PV
S —1B— e — = e —
Ml 1S ¥ ==l e == 2
. 4 ¥
N0 - pac-xBac-Ta - Mt - €4 |wea 0o - uec __ wen mp na  Go- sp KHA 3l - TO
( ; : y i : - 2 5 g
e - — e P
A e o 0 T —f L —— F—t L o e e E— —
2 T e} Pt T ——F :» PP —
7 ¥ ¥ 7 ¥
wen no - yec - Te wen nup na 6o Ap Kua 3zeii-  TO
oy = Fewas . e — ]
T Bl o1 ) —f
7 5 v :%JE:
- KO - Ba KkHA3b Baa am-  Mu -
i N N —
J(h—h—n—— f }
B. BQe
e P—=

-39 5lac - KO - Ba  KHA - 3 mH PO Ba HBE U0,

B nocnenyromeM Menoguueckuii Marepuai TOJIOCOB BapbUpYeTCs U
u3Mensiercss. OIHU TOJI0Ca TIOBTOPSIIOTCS TPOTSHKEHHBIMH  (Dpasamu,
Jpyrue JaKOHUYHBIMU MOTHBAaMHU. BapuaHThl TeMaTHUECKUX TOCTPOEHUH
Yype3BbIYaiHO pa3HoOOpa3Hbl B TEMOPOBOM OTHOUIEHHMH, OJHAKO
UCXOJIHbIE KOHTYPBI MOCJIEAHUX 0003HAYalOT BCErZla 3€pHO MOTHBA MpPHU
BceX ero npeobpazoBaHusx. OCHOBHas TeMa Xopa B Ipejenax MepBon
yacTH pa3pabaTbiBaeTcsi B MapTUM TEHOpoB (umudpa 2), 3BYUUT
TEPLOBBIMU MapaieIi3MaMH y CONpaHO M TeHopoB (umdpa 4), B
penpuse Ha €€ OCHOBE KEHCKHHM XOp BCTYNAaeT B JUAJOr C TEHOPOM
(uudpsr 43-44).

MoHO cKa3aTh, 4TO MaTepuan IepBOH YacTH TPAKTyeTCsl Kak
MCTOYHUK pPa3BUTHs Bcell XopoBoil (popmbl. CBOEro poga KOHTPAITYHKT
JBYX WHTOHALMOHHBIX IIJJACTOB TMPEJACTaBIE€H B CpelHEH uvacTu
MUHUATIOpPBl (U@pbl 20-24): MyXKCKOM XOp pa3BHBAaeT HHTOHALUU
OCHOBHOI TeMbl, >KEHCKHE TIojoca B BHJAE NEPEeKINYKH H3JIararoT
IUIAaBHYIO JIMpUYECKyr0 Menoauio. Ilpu 3ToM BO3HHMKaeT CMembIi
MOJIMTOHATIBHBINA 3 (DEKT, T7ie B CII0KHONW BEPTUKAIN HACIAUBAIOTCS IPYT
Ha Jpyra JBe ToHaubHble ceprl — Jlo Maxkop (MyXCKOW XOp) U MU
MHUHOD — CH MUHOD (’KEHCKHUH XOp).

[ToguepkHéM, 4YTO MHTOHALIMH TEMbI XOpa BBOJSTCS MOCIEI0BATEILHO BO
BCE TrOJI0Ca IIOCPEICTBOM CKBO3HOM HMUTALMOHHOM TEXHUKH. Takou
MPOLIECC BOBJICUEHHS B HMMUTALIMOHHYIO CHCTEMY BCErO MHOIOTOJIOCHS
npencraér 0COOCHHO HACHIIIEHHBIM W JIMHAMHYHBIM B TPEIBIKTOBOM
pazzene W pernpuse, KOTOpas BCTYNaeT Ha rpeOHe KYyJIbMHHAIMOHHOTO
HapacTaHus. 371ech BbLIENAETCS (PAarMEHT HPOBEAEHHUS TEMATHYECKUX
000pOTOB B MapTUM 6acoB Ha OHE KAaHOHA COMPAHO U TEHOPOB (Ludpa 46).

Bropas xopoBast muHuatiopa — «Bbie3xan CyxmaH» OTKpbIBaeTCs
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IIpO3pavYHbIM JABYXI'OJIOCHMEM, OCHOBAHHOM Ha KOHTPAIIYHKTHYECKOM
COCAMHCHUH JIBYX HHTOHAIIMOHHBIX JIMHHUH.
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Mernonusi CONMMPYIOMIMX albTOB IUIACTHYHA, YypPaBHOBEIICHHA U
caepkanHa. OHa copa3MepHa B MOJABEMAX U CIalaX, BOJHBI €€ pa3BUTHUS
UMEIOT HEOOJBIIYI0 aMIUIMTYAYy W CTPOrO OpraHU30BaHbl 4Yepe3
MNOBTOPHOCTh XapaKTE€PHOM IONEBKU-BPALIEHUs BOKPYI TOHHYECKOTO
yCTOsI HATypalbHOTO MM MHHOpa. lleByune MOTHUBBI B KpPYHHBIX
PUTMUYECKUX JOJSX CIUIABJISIIOTCA B MPOTSHKEHHYIO MEJIOJNI0, KOTOpast
coyeTaeTcsi ¢ BOJIHOOOpa3HbIMU (urypauusmu TeHopa. [locnennue
HOCSIT SIPKO BBIPQKEHHBIH M300pa3UTENbHBIA OTTEHOK, CO3AA0T 3P QPEeKT
nérkoro KkojeOaHus peyHo rimagu. B xope «Bwiezkan Cyxman»
BEIYIIMM OPTaHU3YIOIIUM MPUHITUIIOM SIBJISIETCS OCTUHATHOCTD, KOTOpast
NPOHM3BIBAET BCIO KOMITO3UIIMIO M PACIPOCTpAHSETCs Ha BCE rojoca
BrutoueHrne MOBTOPSFOIIUXCS MENOAWYECKHX MOETeH MPUXOIUTCS Ha
pasHble 3Tamlbl Pa3BUTUS MU ABMKEHHUS XOpoBOHM (opmbl. OcTUHATHBIE
MOBTOpPEHUS MaTepuaia UAYT OJJHOBPEMEHHO B HECKOJIbKHMX rojocax U B
pe3yibTate o0pasyeTcs MOJIMOCTUHATHAS XOpoBas TKaHb. B romocax He
COBIAJAIOT TPAHMIIBI OCTUHATHBIX MMOCTPOEHHM, BOJHBI MEJIOJANYECKOTO
pa3BUTHSL, TOJ0Ca JIOMOJNHAIOT JAPYT Apyra 10 HalpaBICHUIO JBHKCHHS.
BosHnukaer ocobas nuHaAMHKa BHYTPEHHEH MXH3HH MHOTOTOJOCHS —
pacuwIeHEHHOCTh TPOSICHAET TOMH(POHIMUECKYIO TEKY4YeCTh M BSI3KOCTD
TKaHu. Tak, OCTHMHAaTHOE 3HaueHWe NpHOOpeTaeT HadvalbHBI 3areB
IBTOB, (UTYpaIMs TEHOPOB, KOTOpasl 3aTeM IUIABHO IEpeMelIaeTcs B
napTuu 0acoB M COMPAHO B OPUTHHAILHOHN (pakTypHOH TpaHchopMaIuu.
OctuHaTHO TMOBTOpsieTcss W MOTUB compaHo (mudpa 3). OmHako
OCTUHATHOCTh HE BIIEYET 3a cO00 HEMOABMXKHOCTH, M, Ha0OOPOT, B
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BapHAHTHO-CTPOPUIECKON (GopMe XOpa TMOCIEAOBATEIHHO MPOBOIUTCS
IIPUHLINII IEPEMEILIEHUS KPYIIHBIX IUIACTOB: CABUTAIOTCS JIMHUHU KaX 100
royioca, NepeMeEIasch HE TOJBKO B JApyroul peructp, Ho m B apyryro
napTuio, o0pasys MHOE TapMOHUYECKOE COCIUHEHHUE, «CKOIB3ST» CaMu
TOHA MeJIoAuu (IMMePEMEHHOCTh (ha oue3 — a bexap), 4TO MPUBOAUT K
cnenupuyeckoMy IMepedyeHbo rosocoB. OTMmeTnM, 4TO CcBOeoOpasue
FapMOHHMHM pPacCMAaTPUBAEMOr0 XOpa KOPEHHUTCS B CaMOCTOSITEIIbHOM
BEJICHUH T'0JI0COB, 00pa3yloIIUX OY€Hb YaCTO KBAPTOBHIC MapauIeTu3Mbl
(bac, compaHo), a B AaKKOPIOBBIX BEPTHKAIAX — YepelIOBaHUE
«HEHOPMATUBHBIX» aKKOPAOB, OOYCIIOBIEHHBIX TEPIKHUM KOJOPUTOM
HaTypaJbHON JUATOHUKU. KOMIIO3UTOp CTPEMUIICS IIPU 3TOM HE CTOJIBKO
K pecTaBpaliy eBUYECKON CTapUHbI, CKOJIBKO K TOMY, YTOOBI C/I€NaTh €€
OJIM3KOM M JIOCTYHHOW BOCHPHSITHIO CIIyIIATENs,, BOCHUTAHHOIO Ha
COBPEMEHHOM MEJIOJIUKO-TAPMOHUYECKOM MBIIIICHUH.
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SUMMARY
Kuhsmazova Ulizana

This article is dedicated to chorus compositions of I. Hajibayov to words of
L.Tolstoy, the Russian writer of the end of the 19" — beginning of the 20" centuries.
These are miniatures named “As at tender Vladimir s prince” u “Suhman lef” written
for a mixed chorus a capella. First of all, it differs with its originality, extraordinary plot
of both of the choruses, embodying images of Ancient Rus, which are new for Azerbai-
jani music.

. Kyxmasopa Hyausana Ilaguiiesna
XULASO
Hcemann Hlaxei6aiioByH xop muauatupasipu (JI. ToscroiiyH cro3aspuns)

Bu mogqalodo xor miniatiirlara, I.Hacibayovun 19-cu illorin ovveli - 20-ci osrin
axirmin rus yazigist L.Tolstoyun sdzlorine yazilmis asorino baxilir. Bu qarisiq xor a
capella iigiin yazilmig miniatiirlordir — “Kax y nackosa Kusizs Brnamgumupa” u “Boiesxan
Cyxman”. Osason, bu 6z orijinalliqr ils va har iki xorun Azasrbaycan musiqisi tiglin yeni
godmi Rus obrazlarini tacassiim etdiyi geyri adi fikirlori ilo forqlonir.
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Rayeilar: professor Q.imanova
dosent L.Mommodova
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

Jana KADAPOBA
BbMA-vin 0ocenmu, cansmuynacivie Hamu3saou

A. MSIVTMKOBYH BAJIET MYCUTUCAH A
XOPEOI'PADUUA B PACCAMJIBIbBIH BALAATHU

Msutym onayby kuMu, XX ICPUH UKUHXXU HapbIChl OPKECTPIAILIUPMS
callsicUHIs OroMIK HeHWIMKIApIA XapakTepuss OJyHyp. byHyHia
Hanambl, A3spOaikaHIa MAUTH CUM(QOHUK MSKTSOMH MHKHIIA(BI IS
Anarsgap, OpKecTpias scac Mepu MMIUIM  XapakKTepiu  CACISIHMS
CallICUHJ HeHW-WeHW axTapbllulap TAIIKWI exupad. bens  ku,
OPKECTpUH OUTIH CUPISAPUHS WHUASIISHSH, JIHAA MYCUTH ISAUAPISAPHHS
HIKCAK TUAMSAT BepsAH OsCTSIKAap KUMH, OyHIapbl HEHW MUJUTU STHSHSIISAP
HIOHSAMHH]ISA CBIH/ABIpApar OpKeCTpUH OLTIH MMKaHJIapbIHIaH UCTH(AIA
eTMulll A.MSAIMKOB OaleTysIpUHIS Xalr CSHATH baHpPblHA Bs Xajira
JI0ObMa baHp OJIaH MybaMa MLPAKUAT EIUP.

bens xu, #HapabDKbUIBIBbIHAA Mybamjapa MLPAXKHUAT  €IsH
A MSTUKOB FO3LHSH SBBSUIKM CAHSATKapiapblH Oamira baHpiapJaKsl
TSOKPLUOSACUHY, OaNeTIASApUHIA MHKUIIA] ETAUPAPSK MybaM CSHSATH Bs
0asneT baHPBbIHBIH NPUHCUILIIPUHUH CUHTE3UHS HAaUII OJTyp.

baner MYCHUTUCHHUH scac kel puititsatu OHYH
CUMGOHUKISIIMACUHAAH uOapsaTaup. bsctakap «by Topnarma uku
HAdap» OanetunAsH ¢apriau onapar «Mxku TAIOMH JacTaHbl» Bs
«Msmg06sT sipcansicn» OGaNeTIApUHUH CTPYKTYPYHAA HIOMPSIISTHMMII
npuHcunasH uctudans eaup. bens ku, Oy NpuHCUN XapaKTepisspuH
UHKAIIA(QBIHBIH ~ CUM(QOHUKIUNAN WIS, TICHXOJIObU  MOTHBIISIPUH
KeUMJMHUH MHKUIIApbl wWisg, oOpa3iapblH MHTOHAcHiia Oupiuiin,
JEUTMOTHUBIM MHKUIIA(DBIH «UKA TApSIQIU KApsSiaH» XATTH WIS
yibyHJIALIBIP.

banetnsapun xopeorpaduk IuId OHYH MS3MYHY KHUMH MIPSKKSIUP.
«Msama66st  sdcansicu» Oanetunnas ['puropoBud cans ILCyJIapbIH
IAGANApIS TAKpAapbIHAAH MAMAPATIAS UCTH(AIA €TMAKISH UYSKUHMHUP.
HlaTTa MUpSKKSIO xopeorpaduK LISKIMH KOHTEKCTHHAS Oy T34,
TAPABATIMN TssiccLpar Hapaaslp. Xopeorpapuk LCYyIapbiH UCTU(DAISICH
YOXIAXSUTMAUP. by, SACIpUH MSI3MYyHYHYH MIUPSKKAOTUHAUHSA YHbYH
ISTUP.
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J.IocrakoBuu  «Msams06aT — sibcansacu» Oanern marma  Oens
Ha3bIpIbl:

«banermetictep ['puropoBuy iHeHW HIIUHIA HUPSIMNAA OrOMUIK Oup
aaaeIM - atMbBllablp.  Bypana  xopeorpadmiia 4ox  Mmapariabsl - Bs
psAHRapsiHAAMp. JApUHIMK BS ApaMaTUKIUK OpWbMHanIblp. I[lmactuk
oOpasnap mapiar B HHAHIBIPBDKBIIBIP. [ pPUTOPOBUYMH MYCUTH AJISIMUHS
Oenst IApUH MIUIAXWIS €TMSCH, OsICTSIKap Bs OaneTMeilcTepuH Oens
OMYMH  pa3bulbila Oupdd HMUUIAMACH  CEBUHIMPWXKUM  LIAIABID.
['puroposuu xopeorpaduiiaita MIPIKKIO MIOB3Y ISTHPAPSIK OHY OFOMIIK
Ooup Osmum oSk wis  uppur - ermumaup.  OHYH  xopeorpaduk
oOpasznapblHIa sSCWI [O€3Uia, TAMHU3, WAL B 30351 MAIMAO00AT
namaiierp» (1).

.I'puropoBny  TaMmallaHbl —Aapib-apachl KACHIMSISH  pSArcBapu
unkumadaa rypyo. baner OUTIOBALKIS psrcBapuaup Bs psarc Oypana
JpamMaTyp3uiaHbiH OLTIH TaMJIbIbbIHbI FO3LH/IS JALIBIIABID.

bsicTsikap caHKW TACOUT €TMSIK MCTSIMUPAM KU, TTAHTOMUAMA CSAIIHSIIPS
BSl eNu30Jylapa MIPAKUAT eTMAASH OUTIOB, TaM Osquu Oup Tamaria
Haparmar onap. Bst o, OyHa Oroiiiik ycranbsiria Hawi ony. bypana msrcsin o
JEeHnT Ku, OaleT/IsTH MaHTaMHMa TaMaMIJISl CBHIXBIIIIBIPHIO YBIXapBUICHIH.
Slcac msTCAn O WOM KW, OIAUCSUISIPUH sICAC aubUIBIIIBIHIA MAHTOMHMA
JEUHIL, PATC sicac poJly OMHACKIH.

«MsAmg00T — sipcaHACU»HAS — apAbl-apachl  KACUIMSIHSH — pATCHH
WHKHUIIA(BI FO3IHI JOBPYITY.

Parcns 3sHAMH onaH mamucsisp Oy Oaneras CUM(OHMK PSATCHH
uCylIaphl WS aublIblp.  MaHm, Oypama parc  umpu  (pOpMankl
xopeorpaduitanblH =~ MHKHIIA(QBIHA, TEMATHK  HWIULIMSIASI, MIXTIA]
xopeorpaduk XATIspuH noiaudonuiiaceiHa sicaciaanblO. [lamucsnspun scac
udazs TAP3U KMMH YBIXBIII €51H CUM(OHMK psrc, Oypasa CIIbeTHH XaprKu
UHKHIIAQBI WIS ISWHIT, KOH(GIUK TN IATUCSIIIPHH JTaXWITH HHKUIIA(BIHA
TypyJdaH JpamMaTypIUiaHblH [MYMIJIAIIMUII XapakTepu WIS UQas
onyamyuityp. O 3aman ['puropoBuy xopeorpaduiia TapuxuHas WIK A1hs
UM KH, OLTIOB LY ISIPASIIM «TaMMETpPabibhy OaleT Tamalachkl Typypay.
Bypana tamaniaHpIH Opip TSIPISICH JSIPHH MSI3MYHITY JpaMarypauiiaiia Tade
oJlaH Os,iuM psArc CUM(OHU3MUHUH HIMYHSICH oJia Owsp. banetun 3sHouH,
00pa3nel MS3MyHY, 103 KOHtpacT/Iapbl WIS, CSCISIHMSHWH TapIIbUTBITIIBI
SUTATSICH WISl IUTTSITU XKSUTO €ISTH CALHSIISPU WIS QUbLIBIP.

«Msams06sT  adeansicu» xopeorpaduk apaMaTypIudaHbIH 3SHIUH
dopmanapel M XapakTepuss oyyHyp. benst ku, Oypaga KUTIsBU
CAIIHSISPY, OIOMIK HIHKMIIM aabuojiapbl KMYUK aHcaMOJuiap, COJIUCT
B KopAecOaleTHMH MIPSKKSAO TapIIbUIBITIBI MIIHACUOSTIIIA  Oabibl
CSILHSJISIPY MIIIAIUAS eAUPHK.
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Scsapna Ospmanein mopa Bapuacuitacel, [[lupunns Oemr myeTu Bs
MsmmsaHA0any Ui Oup AyeTH, IISIM I UKW KITJISBY CALTHSUIAPAA (Xanr
BS TATUO CAIIHACH), T4 KMYUK aHcamOiuiapiaa (Tpuo-naxuiu (GukupIsip)
YbIXbIIIBI Bap. byHyHna Oess reij oiyHaH, TSIIPSMaHbIH OOpa3bIHBI
ayaH HIOMPSJLAPASH Oupu AMPSApUHU TAKpap ermup. byHnappan meu
Oupu IMPSApHUHA OSH3AMSAUAPSIK 103 ApamMaTypbH SIIAMARHATHHSA 310pS
XapakTepucTHKaiia HeHunuk satupup. Mscsussn upunns Oabnbl Germn
alabMOHY HS3SAPIASH KEUMPSK: MSIAOO0ATHH KIDKAPIAUMUHN TACBUD €lH
IyeT (Jaiarcel3), emTupaciapbeld AyeTd (JauMH Aailaba MajluK alpbuUIbIT
nyetu («iion»), ap3y, Xshan ayeTu (CyilyH akKOMIOHMMEHTH WJif), BUJa
NyeTH (XaJrblH UINTUpakbl wis). by enusoanapgan wgp Oupu
JIpaMaTypbu ALSMUARUATIUAUD.

1965-xu  wmnns  broWnk  Tearpma  «MsmsOo6aT - sidcaHsCcny
TaMmallaChblHBIH MSALIMVIAPUHIAA HIUTHpaK eadH Mana [lincerckaiia
peiupau:  «MsH 103 TAMIpsAMaHblM, MAHM  Ipr  [IAIN3atsicu
MsmmsiHs0any 00pa3bl IBSIPUHAS OFOUIK NIsSisHKaHIa UILITHUPSIM. By,
YOX EIITUPACIBI, 103 DJIO3SULITMHMHU OaKbICHIHBIH HISHATBIHBI XHJIAac
eTMSIK ILYIH TypOaH BepsiH, CeBSIH OMp TraablH 0O0pa3bLAbIP». ApPTHIT
npemiiepa apsadsacunas o nednpan: «by Uil MSHU TaMaMUNIS MSIPTYH
etaiu. MsH mgrra ropxypam. by, Hs Omoiiuk emrupacnap, Oy Hs
TIIPSITIN PYIAYP Bsl ASpHH u3THpadnapasip» (2,81).

[TnucerckaifanblH  (QUKpUHS 3Ops, AlUHNAA Oaner pemnepTyapbIHIA
MsmmsiHsI0aHy KUMU (DaKUSIBU TaJIbIH POJTyHA Ospadsip Oup poJt HOXayp.
O neitupau: «@axxusHUH sicac Msb3U MAMMIHAOAHYHYH SIMSUTUH/ISTUD.
leu Oup raapiH OyHa osermsa3. LlgiaTeiHbl  BepApaM, JIAKUH
SI03SUITMUMHY HoX. ILgTTa TH ceBUMIIM OaKbI IUIIH /151 O€IIsy.

MsammsiHsiOaHyHyH — parc  udamsicu  o3mHAMaxcycayp.  bypana
OanerMeiicTep TamMaMuiIsl B HeHW, MUPSIKKIAO HIAPAKATISAP Tamblp,
HIMCCISPUH DIDKIL aubUIMachl IUIH Bs TSMIPSIMaHbIH LISHsSOKaH BS
bukupnspuHuH udagIcu IUIH Xxopeorpaduk (Qpaszamapbl KICKUH
Bypbynaiapar xucycu rein emupav. O, MEAPSAKATIASPUH HeEHU
KOMOMHacuianapblHbl KALI( eTUPIH.

Tamamaga 003 psHAIM (QOH HOXIYr TAMKWI enup. bens ku, 603
eUuMIISIp Bs Ha 2eHUMIISIPUH IBSPUH/IS 003 PSIHAIU eIeMEHTIISp LIey /s a3
neinn. Mk GaxpiMaaH 003 pSHOMH CHMBOJ OJIMACBIHBI TSCSIBBL €TMSIK
usTUHIUp. JlaknH, BupcanagzeHMH KOJOPHCTHK CEIIpU WIS €MOCHOHAI
npiar  3THAMHIBIIUpWIAp. bypana nexopacuiianapblH Trapa-TbIpMBbI3HI,
rapa-MaBH, rapa-OsSHIOBLISIHN PSAHAISPIAS PAHAIISIHMSACH Bsl MApJiar PstHAIIH
EHUMIIIPUH  SINATACHHAS 003 psiHd 003nmybyHAAH ubIXblp. O  apThIT
YSIIIpaibl, Capbl, MaBU PSHAJISIPUH MHXKS aXbIHBI WIS OMHaAMaba OalutanbIp.
O namy mapnar msipdad, rary SUMITIIT KIPT PSHYM, a1l Ja 003yMTYI TICTIT

79



pSHAIpUHU  anblp. by  umes raauMm sadcaHsHMH  SICPIISIpUH
JSIPUHIIMKIIPUH/ISH 35UITH MIOBXKYIULYbY W yibyHJalIbIp. TamariaHbH
Acac psH? raMMasapbl €iHHM 3aMaH/ia IbIPMBbI3bI, J10H-MaBH, TbI3bLIbI-Caphl
psiHAIIpAsH ubapsataup. Psaccam Oy sicac psiH? yanapiapblHAaH UcTH(ans
eIIPSK PAHIAPSHAIIWINK SIS eUp.

Huasip Ganetnisipas onayby KuMu, Bupcananze s3eHUMIISIpUH pSHIMHA
JeKopacuianapblH IBSPUHAS UYSKWISHISPA yWbYyH ollapar rypyo, oHy
Jlala J1a JMHAMUKIILIAUPSIPSAK HHKUIIA eTIUpUp.

Msicansan  @sapmaneiH  seiiumu MaBu  (ab B 003  pAHAISPUH
amatscuiad), Hlupunus ucs ab psaH AsAup.

MsmmsaHA0aHyHYH 3eHuUMHU 103 00pasibl-eMOCHOHAN HdasiCuHs
S1I0psl AMITATH K10 enup. bens ku, seitumisip Oup Heus Jsads
IC 2020000700700

bensmukist, nemsk onap ku, «Msmgo0saT sidcaHscn» Wi CALIHANRA
Oroiik  dscsadu Oup MioB3ly osiau. by MroB3y mapmar Osauu
oOpa3znapia, TaM JApaMaTU3MIsA B JSpUH IIMCCISApIAsA 103 H(aascuHu
Tanblp.  TamamanblH ~ MYCHUTWIH-XOpPEorpaguK  JApamMaTypIHiachl,
CUM(OHUK PSrCUH apaMchbl3 MHKHIIA(Gbl KUMU MIOBXKYAnyp. bypana psrc
axXbIHBIHBI, (DOPMAHBIH 3SHAWHIMMMHA MIIIANUAS €TMSIK MIIMKIHILP.
by Tamama xopeorpaguk CSHATMHMH HWHKHUIIA(bl MpOCECHHOs Os3u
npo6JeM B YATHHIMKIISAPU apajiaH rajjiblpMar I4iiH OOMIIK TAKaH OJy.

AMsnukoB OaleTIApUHMH 3SHAMH MS3MYHY BS FO3LHAMIXCYC
MYCHUTH JIUIU AVHJISTMV>KMHYA OBCYHJIAMBIP.

LIMyMUMisTAS, MyCUTMHUH MS3MYHY DJIO3SJUIMK BSl TSOUMINKIUD.
«luaparou pacTsa»iis MAHCYO onaH OsicTAKap, MYCHTH TSHTUIYUCH BS
MYCUTH CSHATUHUH TA0nubatybicel Ce3zap Kum Baxtel wmng Oens
nemuiiaup. byHman reica BA Haximibl JeMsSK onMa3: «QIO3SUUIMK B
TAOMMIMK. LI{Aruru Bst 5103551 UISKWIIAA TACSBBLP OJIyHMalaH MYCHUTHHS
MYCHUTH JIeMsK oiiMa3 (3, c. 3).

Tamamuiis 1ObpyAyp KM, CEBUHXK, IAJIBIT BS KAIASAPU, MIPTYHIYT B
TSIIPSIMAHKAChIHA SKOIIBYHIIYT SIIBAT-pYIIUHIsICUHN HDags eTMSKIS
UHXKACSHATHH Oallra HIOBJISAPH apachblHIa MYCUTMHHMH Tailbl-Osipalspu
Hoxmayp.

Mycuru mAXCUUUATUH €CTeTUK TAPOUMSICHHIS MIIIIIM HepIspasH
Ooupunu Tytyp. O, HHCAH LIMCCISAPUHS, MTHaKaHIapbIHA KSICKUHIIMK BS
fla MHKSUTMK 39TUpHUp. Mycuru MHCcaHIapbIH HPSKISPUHHI aJIOBIaHIbIpaH
pymyH awmmnup (4, c.3).

«Msamsao6sT  adcanscuy — OaneTUHUH — ApamMaTypbu  JWIMHUH
IATIIIHACIBIBBIH HIKCIK TPOQPECCHOHAIUIBIBBIHBI, MYCHUTHHUH IISPT
KOJIODUTUHU HWIKCAK TUUMSATISHIUPSH HWyrocjiaBuida MYCUTHYUCH
Bpanko /[IporyrunoBuu Oensi mecad emupau Ku, «A.MsmukoB Oaner
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CUbETMHUH  Mycurn  TaptubateiHga  [L.YallkoBckuHMH  pamu
OaneTISIpUHISH JsUIAH, OaneTH cuMQOHUNHATAMABIPHIIMACH XSITTUHU
naBam etaupuo (5).

®UH MyCUTHIIIHACK AHTTH XaJIOHEH XIICYCUIJIS TeH eqUpAN KU, «O
Oy MycHru mapyachblHJa KACKHH peaJlIallIMbIII BypbyJjap Bs IpamMaTu3M
AMBAT-PYIIUHIsICHHSA  anapaH MA(QTYHEIMDKH MEJNOAUK  KeUHUIAPIIs
3STHOMH OJIaH OajeT Tamamacsl S10pal. A.MsIMKOBYH MYCUTH LICKalsITH
OIOMIK MALIAPATIS TaMallaHblH POMAHTHK XSITTUHUH HWHKUIIA(bIHA
HroHa o (6).

MsnymMayp Ku, Lsip AIOBp 103 TSILPSMaHJIApbIHBL, 103 HAeHaIapbIHbI
IOH TUIaHJa DJIOCTAPAPAK, 0OpasiapblH pPIrCBAPWIMMHUHU, MSI3MYHY
MPOOJIEMIISIPUHH FO3IHAYUbYH CYPSITAS TOUYpIY.

AcadiieB Ma3bIpabl KU, PATC dall] €eMOCUOHAJ SAPIUHINNH MU €5TH
Ooup QaxkTop KHMMH, »nDaml Jga SKCHUHA pYyIId Tapas3Ch3JalIMaHbI
ISPIUHISIIIANPSH UMITYJIC KUMH MelaHa ubIxsIp (7, c.181).

X.lamraifbiH (GUKPUHS I0pS UCS THUC OaNeTIsApAsS MYCHUTH CIIbETS
XUACAT €Iup, MaxIllbl MYCUTHMJl MYCUTH JpaMaTypiuiachl 03-I03LIHS
cspOsACT onyp B IIAUCAIIAP 103 axapsl wist seaup (8, ¢.127).

Tsoxpuds 3rocTpau ku, Oy, Oaner Mycurudum Bsl xopeorpaduitachb
IIYIH IMYMH MS3MYHYH HHKUAIIAQBI, CAITHIHUAH, OSUU TAPTUOATHI IUITH
HS TA7s1p OIOMIIK pos1 oifHaNBIp.

By cro3nsapu Osictakap «Msmsa60sT sipcanscu» OaneTMHUH Broiik
TeaTpblH CAUIHSACUHIA TamamachlHbiH 30 WK HyOusen mporpaMbiHa
Ma3MBIIIIJIBL.

«by mazn suHag MsaH MusumuMuM ['apa ['apaiieBu MUHHATOApIIBITIA
van emupsam. Ulaprog  pedmpnap:  «MISUDIMM — MKAHXKHA — aTajbIp.
MISUITUMAMUAH MIBUUTAMA  OJIMYII, MSIHU «HSIBS» JCHS 4YabblpaH B
HapaablKbUIbIbbIMA IISIMULIS 1siccac Bt AurrsaTin onad [.IloctakoBuus
MUHHSTAapaM. By S1HS TsAsp MIiHAAHBIH ONTIH JUUISPUHIS MUHIISPIIS
peceH3uiia Bap. MsHUM [UIH HWCA AH s3u3 y3ar 1961-xu wnas
J.IMlocTtakoBUYMH Wa3aplbbl pECEH3UUAAbIp. MsAH 103 XaITBIMBIH
obllyilaM Bsl azsipOaiikaniibl ongybymia ¢saxp exupsM. F03 «Msm60sT
adcansgcu» sAcApUMIISA, MSAHIS OJaH OLUTUH HaXmIbl SKALSTIAPIS 103
XaJrbIMa, 103 TOpIiabbiMa Oop KITyiiamy.

HUctndans oaynmym saasiouiiiaT cuiampicbl:

1. . locrakoBuu. «Heckonbko cioB o crekrakie «JlereHga o mooBu»» U3n.
TABT

2. H. Pocnosiera. Maiist [Tnucerkas. M., Uckycctpa. 1968. 125¢. (142: c. 81)

3. O. Iomiianoscku, M. Poyrepmreiin (34. ¢. 3) MyCUTrHHHM HEXS AWHISIMSK BSI
Oammra qmMsk onap. Asspasmp. 1966. 379

4. ®. A. A6nymmzansa. Myseika (46. c. 3), Yemosek, O6miectBo. baky: f3brusi,
1991. 245 c.
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5. «[lonmutuka» 15 maii, 1965 r. (132)

6. «UWnTa - conatsi» 23 depans. 1966 r. (90)

7. My3bika u xopeorpadus coBpemenHoro 6anera: C6. crareit. Beimyck 4. M., 1982
—203¢.(119: ¢. 181)

8. Kamkait X. AzepGaiimkanckuii 6anetrbrii Teatp M., 1987. 127 c. (96: c. 64)

PE3IOME
«Pomb  QaxkTypHBIX W TEMOpOBBIX OCOOCHHOCTEH B pemeHnH 0oOpa3Hoit
Jpamarypruu B Oanerax Apuda MenukoBa» TakKe COCTOMT W3 ABYX Pas/eiioB:
«[IpuHUMDBI, OTpakeHUsT (hPaHTACTUUECKUX BHICHUI B JApamaTypruu 0ajieroBy», «Poib
CKBO3HOT'O pa3BUTHUA B MY3BIKE, xopeorpaq)ym 1 JKUBONHMCHU B CUHTE3C BUIOB UCKYCCTB».
Haquaﬂ KOHICIIMA OCHOBaHa Ha HCCCICIOBAHHUU CKBO3HOI'0O  pa3BUTHA,
UTPAIOIIYIO TIaBHYIO POJib B cUM(OHM3aIMu OaJIeTHOW MY3BIKH.

Kniwouegvie cnosa: Apup Memukos, 6aneTHoe Xxopeorpadus, KHBOIKCH, TUOPETTO,
0COOCHHOCTH MY3BIKAJIBHOTO SI3BIKA

CYMMAPI1

Tme cexonn xmantep «Tie pone od Textype aHm THMOpe GeaTypec HH IeKHCHOH
o} ¢mdypatuBe gpamaTmK apT WH A. MenmkoB’ OaiuieTcy ajco >KOHCHCTC o TWO
cexxtroHc — «Te [pumkuiec od pantacTmx apeamc pedaeKTHOH HH IpaMaTX apT
o bayuterc» ana «Tiie posne o THIPOYIII ACBEIONMEHT UH MYCHXK, YKIIOPEOIPAITIIIHA
aHJ[ MMKTOPHA apTC UH YHUPHKATHOH 0 apT KMHACY.

CoxreHTH( K KOHKeNT o() TIEe SMBEH YHHUT MC Oace]] OH TIIe peceapikil of Tiie
TIIPOYAI[ JIEBEJIONIMEHT, IUIAMHD Tile Kel pojie MH CHMMIIOHHM3aTHOH o Oayuter
MYCHIX.

Keii Wopoc: Apud MsumukoB, Oaner — JKIieopalpartii, TanHTHHD, JTHOPETTO, TIIE
KIAPAKTOPUCIIMIKC 0 MYCHIK.

Raycilor: dosent, falsofs elmlori doktoru Haqigoat Yusifova
folsofo doktoru Ruqiyye Siileymanova
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Horemumau enmnsap % QOOuwecmeenHnvle HAYKU

El¢in OLIBOYLI
sonatstinaslq namizadi

INTEQRATIV FUNKSIYA

Televiziya kiitlovi informasiya vasitosi kimi ohato etdiyi comiyyatin
normal yasam torzino tosir edorok onun tomin olmasma qadirdir.
«...Televiziya 0z tobistino goro 0z tosirinin ohato etdiyi comiyyatin
normal foaliyyatini tonzimlomok iqtidarindadir» fikri televiziyanin ohato
dairesinin genisliyi vo tosir imkanlarmin boyiikliyiinii oks etdirmoklo
onun comiyyatin foaliyyotinds miihiim yerini bir daha tasdiq etmis olur.
Haqgli olaraq bununla bagli Aydin Dadasov «Televiziyanin gérmok vo
gostormok imkani sayosindo ger¢oklik dolayr yolla dramaturji strukturun
osasinda dayanaraq miiasir insan yaddasini informasiyalarla zonginlos-
dirir. Hor kos 6z madoniyyatini vo diinyagoriisiinii tohsil aldig: illordoki
kokli biliklorin inkisaft yolu ilo deyil, iimumi madoniyyat prosesindaki
ayri-ayrt madoniyyat elementlorinin todricinin tosiri hesabina artirir»
sOylayarak televiziyanin g¢agdas insan diinyagoriisiiniin prinsiplarinin
mioyyanlosmasinda rolunu gdstormis olur. Televizor qarsisinda forqli
insanlarin oylosorok ona tamasa etmosi, milli, dini, tohsil, sosial, cinsi
forglorine baxmayaraq maraqlariin birlogsmasi televiziyanin birlogdirici
giiclinii oks etdiron amildir. Televiziyanin comiyyatds tutdugu movqge vo
onun qarsisinda qoyulan baglica ictimai vazifalor onun birlssdirici rolunu
oynamasini osas tolob kimi qoyur. Ictimai siiura tosir giiciine goro
televiziyanin imkanlar 6lgiiyo golmozdir. Biz bu barade yuxarida qeyd
edorok belo noticoya golmisdik ki, televiziya kiitlovi idaragilik imkan-
larina malikdir. Kiitloviliyi oldo etmok {iglin iso tamasacini- onun
diinyagoriisii, sosial qrupu vo digor forqli cohatlorindon asili olmayaraq
ekran qarsisinda birlogdirmok giliciine malik olmalidir. ©ks halda
televiziyanin kiitlovi maraga sobob olaraq telebiznesdo durus gotirmosi
sadaco miimkiin deyil.

Televiziyanin foaliyyatindo ayri-segkilikdon tamliqla qagaraq birlos-
dirici funksiyan1 dasimasi tokco, kommersiya vo ya telesonaye baxi-
mindan deyil, hom do bizim {i¢iin daha 6nomlisi sosial-ictimai, siyasi vo
moadoni baximdan da olduqca vacib, taleyiiklii mosaladir. Irqi, siyasi,
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monavi, dini fikir ayriliglarinin mévcud oldugu comiyystds qiivvalorin
balansini saxlamaqla onlarin togqusmasina sobob olmamaq, miioyyon
forqlorino goro tamasagilart ayiraraq sosial-siyasi narazilia sobob
olmamagq televiziyanin baslica dasidigi mosuliyyatdir. Televiziya 6ziiniin
kiitloviliyino goro comiyyotdo qruplarin, siyasi partiyalarin vo ya digor
qarsiduran soxslorin arasinda toqqusmani qizisdira, insanlar arasinda
sosial, modoni ayri-segkiliyi dorinlosdira bilor ki, bu da noticads ciddi
siyasi fosadlar torado bilor.

SSRI dévlatinin miittafiq respublikalara qarst o zamanki Morkazi
Televiziyanin tutdugu mdvqge yuxarida deyilon masoloys aid on bariz
niimuns kimi gostorilo bilor. 1988-1991-ci illordo Azorbaycanda, hom-
cinin Ukrayna, Giirciistan vo Baltikyan1 respublikalarda milli azadliq
horokatina qarst birtorofli, qorozli movqge, xalglara garst yonolmis
ittthamlar, bu 6lkslords dorin nifrat vo qazobls qarsilanirdi. Ermanistanin
Azorbaycana orazi iddialari, minlorls azorbaycanlinin zorla 6z torpaq-
larindan didergin salinmasi faktinin Markozi televiziyada tohrif olunmasi,
Ermonistana agiq dostok birlogdirici movgedon daha c¢ox, ziddiyystin
artmasina, miinaqigonin dorinlogsmasine, o zamanki Moskva hakimiy-
yating qarsi ¢ixislarin giiclonmosino sobab oldu. Bu ziyanl tendensiya
noticodo SSRI-nin dagilmasini siiratlondiron miistaqillik miibarizosine
stimul veroan asas sobablordon birina ¢evrildi. Morkozin xalglara qarsi
hagaratli miinasibati ziddiyyati dorinlosdirmakle baraber, onlar arasinda
illor orzinds bigimlonmis modoni, siyasi olagalorin pozulmasina gotirib
cixardi ki, hazirda artiq miistoqillik yolu ilo gedon respublikalar
pozulmus olagolorin borpasi {iglin xeyli soy gostorirlor. Taninmis
telejurnalist vo tonqid¢i Q.Kuznetsov 1990-c1 illorin ovvalinds televi-
ziyalarin movgeyino vo «Vremyay», «Vesti», «600 saniya» kimi infor-
masiya proqramlarinin diizglin olmayan tshlillorinin zararli cohatloring
toxunaraq «...xalglarin yaxinlasdirilmasi ovazindo, bacarigsiz vo yersiz
tobligat ¢ixislari ilo uzaqlagsma dorinlosdirilirdi. Miistoqil dévlotlorin xalq
torofindon  secilmis yeni rohborlori ilo dialoglar vaxti Markozi
televiziyanin jurnalistlorinin hormotsiz, qeyri-etik davranmalari tokco
rohbarlori deyil, hom do onlarin segicilorinin xotrino dayirdi» fikri bu
siyasatin tohliikali magamlarini agiglayir.

Homginin Markazi televiziya, «KRTR»-in ilk illords pravoslav kilsesini
birmonal1 sokildo toblig etmasi coxmilyonlu diger inanclara etiqad edon
Rusiya vo biitiin Ittifaq votondaslarinin qozobino sobab olmasi faktini 6no
¢okon Q.Kuznetsov dini etiqad ayri segkiliyinin do comiyyst vo dovlot
ticlin ciddi tohlilko yaradan amil oldugunu qeyd edir. Bununla da
televiziya siyasi ohomiyyaotini nozors alaraq, comiyyotds =ziddiyysti
dorinlogdirocok mogamlara imkan vermomoklo “balanslasdiriimig
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yaradici siyasoti hoyata kecirmoyi 0ziino foaliyyat istiqgamoti segmolidir”
gonaoti mithiim masalo kimi 6no ¢ixir.

Ekran garsisinda hansisa veriliso vo ya proqrama tamasagilarin bax-
mast miixtolif maraqlarin, diisiinco torzlorinin birlogsmosini gostorirss, o
zaman televiziya bu maraqlarin toqqusmamasi tigiin kifayot qodor
balanslasmis movqe tutmalidir. Televiziya biitiin forqli fikirli tamasa-
cilar1 0z otrafina toplamaqla, aslindo ziddiyyotin aradan galdirilmasina
nail olmag: diisiinmalidir. Inkisaf etmis dovlotlorde televiziyanin mohz
bu rolu oynamasi ilo votondaglarin siyasi foalligi vo aqressiyasinin
azalmasi fakti, bu cohotin lazimli olmasi otrafinda diisiinmoys imkan
verir. Comiyyatds iqtisadi vo siyasi problemlor {iziindon yaranan
aqressiyan1 0zlinliin aylonco funksiyasi ilo azaltmaga calisan televiziya,
homginin, balanslagdirilmis movqeyi ilo ziddiyyestin dorinlosmomasi,
miinasibatlorin televiziya kanallarina ¢ixmamast Uigiin ciddi ¢alismali,
Oziliniin verilis, proqramlarinda insanlarin diisiinco, tofokkiir vo
inanclarma algaldic tosir effekti yarada bilocok movzularin, ifadslorin
¢ixmamasina ¢alismalidir.

Televiziya 0z foaliyyotini ayri-seckilikdon sigortalamali, imummilli,
imumregional doyorlorin  miisyyonlogsmasinds  Oziiniin  miistosna
foaliyyatini gostormalidir. Comiyyatin aparici qiivvalorinin maraglarinin
birlogmo noqtosini tapmagqla qlobal, imummilli ohomiyyot dasiyan
problemlorin hallino yonaltmak, yoni toskilati funksiyanin icrasina nail
olmagqla televiziya 6ziiniin real tosir imkanlarini artira vo onu comiyyatin
rifah1 naminas istifads eds bilor.

«Bu ¢oxdan molum olan bir hoqigetdir ki, kiitlovi informasiya vasi-
talori ictimai kommunikasiyani noinki yaradan, hoam do onu yonsldon bir
qiivve kimi ictimaiyyati 6z otrafinda qruplagdira bilir.» fikri televiziyanin
tokco vacib yerini gdstormir, hom do onun kiitloviliyi, ¢evikliyi vo hor
yerdo oldo olunmasina goro 6z otrafina maraqlarin birlosdirmasinda
monavi haqqu gostarilir. Televiziya hor fordin maragini tam ohato eds
bilmaz, lakin onun maraqlarina hdrmatls yanasaraq onu az da olsa, bu vo
ya digor torzdo oks etdirso, demoli, tamasacini konkret halda kanala,
imumi gotiiriildiikdo televiziyaya baglayacaq. Televiziya ictimai
ohomiyyat dagimagqla barabor, haor bir ford iigiin do hesablanan miirokkob
bir sistemdir. Onun informasiya vermok, dyrotmok vo oylondirmak im-
kan1 ford ii¢lin laziml, hoyatinin torkib hissasi olan masaladir. Bununla
borabor, har fordin ictimai sistemo, siyasoto, dino vo modoniyyato 6ziiniin
spesifik baxislar toplusu var ki, bunun hansisa torzdo algaldilmasi ikrah
hissi yaradaraq televiziyadan uzqlasdira, oksino hérmotlo yanasilmasi iso
televiziyaya baglaya bilor. Yuxarida biz togkilati funksiyani ¢dzorken
onun giiciinii televiziyanin 6z otrafinda insanlar1 toplamasinda oldugunu
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gostordik. Tamasacgilarin  maraqlarinin ~ birlogsmosindo  televiziyanin
Oziinlin yaratdigi zovqlor, maraqglar sistemi vo hoyat torzi diigiincosi
inteqrativ rolu artiq oynayir. Buraya linvanlanmis auditoriya hadisasi
istisna olmagla asas maraqglarin orta moxracinin tapilmasinda sosioloq,
kulturoloq, politoloq vo psixoloqun komayi ilo yaradilmis vahid foaliyyot
konsepsiyast daxil olduqda biitiinliiklo birlosdirms cohdi 6ziiniin hoallini
tapmis olar. Rusiyanin taninmis kinosiinast S.Freylix inteqrasiya
problemina toxunaraq yazir: «insanin televiziya ilo miinasibati, insanin
comiyyotlo miinasibati demokdir. Comiyyat insani inteqrasiya etdirmok
istoyir, insan Oziiniin «monyini saxlamaga ¢aligir, hom do digor insanlarla
linsiyyato ehtiyac duyur. Sanki TV bu ziddiyysti hoall edirdi: elliklo
qavranilma, eyni zamanda insan bu sehrli qutu ils tokbotok qalir. Lakin
insana elo golir ki, se¢cimi o, edir, aslinds o 6zii secilib, o telesobokaya
gosulub. Televiziya- ictimai royin formalasdirmasinda alotdir. Televiziya
maariflondirs do bilar, cahillogdira do.» Demali, televiziyanin shomiy-
yotli giicii fordi inteqrasiya etdirmoyo yonolib. Bunu inkisaf etmis
demokratik 6lkolorin ¢ox illik televiziya tocriibosi vo totalitar rejimdo
partiyanin ideoloji ruporu olan teleyayim isi oyani gostormis olur.
Telesoboko hor bir fordi 6ziinlin «toruna» salmaga calisir. Bu tokco
tamasac1 auditoriyasi toplamaqla kommersiya maraglarin1 hoyata
kecirmok deyil, homginin onun istonilon-amma dovlst¢ilik, humanizm
ideyalarina zidd olmamasi barssindo gotiirdiiyli 6hdslik c¢orgivasindo
ideya ilo yiiklomokdir. Bunun ii¢lin televiziyanin, xiisusilogsmis halda
kanalin, birlosdirmo giicii istor 6ziiniin sosial, monavi aspektlori, istorso
do sonotkarliq toraflori ilo secilmalidir, colbedici olmalidir.

Televiziyanin biitiin diger informasiya dasiyicilarindan forqli olaraq
birlogdirmo imkanlar1 daha genisdir. «Biz diger inanci qobul etmisik,
miiqoddas xaglar avozine evlorimizin iizorino antenalar diksltmisik» 30 il
ovval deyilon bu fikir televiziyanin Kkiitloviliyini, shomiyyatliliyini va
insanin evin kiinciindo, is yerindo qurasdiraraq boyiik maraqla, bozon
saatlarla qarsisinda oturdugu sehrli qutunun vacibliyini gostormoklo
borabor, miiasir insanin ona olan porastigli miinasiboti oks etdirir. Ogor
miasir insan televiziyaya bu qador porastislo yanasirsa, onun diktosi ilo
yasayirsa, demoli, o artiq ekran qarsisinda birlogib. O zaman har bir kanal
bu vohdati 6z otrafinda yaratmaq ugrunda miibarizoys girisir ki, qrup
maraqlarindan uzaq imumi maraqlart 6no gotiron verilislorin ekrana
¢ixmasina rovac verir. Televiziyanin kommersiya konsepsiyasinda bu
amil oldugca shamiyyatlidir: he¢ bir siyasi cobhonin, dini, milli irqi ayr1-
seckiliyin torofindon durmayaraq, imumi ev anlayisini ortaya atmaqla
tamasac1 toplamag.

Telekanalin yayim dairasi genis olduqca, onun verilislorinin tamligla
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tamasagc1 kiitlosinin maraqlarina cavab veran, onlar arasinda heg bir qrupu
tocrid etmoyon prinsiplor tizorindo qurulmasi tolob olunur. Kanal yayim
formasindan-timummilli, kabel, peyk-asili olmayaraq 6ziiniin ohato etdiyi
tamasagt kiitlosinin maraqlarini, onlarin xarakterik cohstlorini nozors
alaraq, humanist vo bosori doyorloro sdykonon, birlosdirici siyasot
tizorindo qurulmus verilislorlo tamasa¢i maragina sobab ola bilor.
Miioyyon bolgo vo ya kabel televiziyasinin {izorino bu monada diison
masuliyyet vo vazifo imummilli kanalin {izarine diison vazifadon az olsa
da, eyni doracods shomiyyatli vo baslicadir. Cilinki on xirda bolgads belo
dini, milli, irqi, sosial, siyasi, monavi, madoni ayri-seckilik ciddi siyasi-
sosial fosadlar vero, insanlar arasinda ziddiyyati genislondiro bilor. Bu
baximdan Umummilli vo peyk kanallarinin iizorine daha bdyiik
mosuliyyat diislir. Hor bir proqramin boliicii olmamasinin izlonmasi ilo
borabar, birlogdirici funksiyanin dasiyicist olan proqramlara da yer
verilmosi vacibdir.

Televiziya yaranis dovriindo genis tamasaci auditoriyasinin hamisini
tam ohato edocoyino iddiali oldu. Lakin todricon sosioloji sorgular vo
reytinglor belo bir naticoni agigladi ki, insanlar cinsloring, yaslarina,
madoni, intellektual soviyyelorine goro qeyri-rosmi birlosorok 6z
istokloring uygun verilislori izlomoklo digorlorindon imtina edirlor. Mohz
bu mogsadlo peyk, imummilli vo kabel televiziyalarinin ixtisaslagmis
kanallar1 - idman, musiqi, kino, serial, usaq, todris, moda vo s. agildi.
Konkret tamasaci1 auditoriyasina {invanlandi. Bu tendensiya ilo borabor
yas va sosial qruplarin maraglarina cavab veracok, onlar1 maraqandiraraq
0z otrafina birlosdiracok verilislorin yaradilmasi zorurati meydana goldi.
Burada mogsed hom miixtalif insanlar1 ekran qarsisina toplayaraq
imumilosmis reyting yeri tutmaqla biitiin reklamvericilori calb etmok,
hom do biitiin sosial qruplari, forglori miioyyon ndqtodo birlogdirmaklo
kanala daha six baglamaq oldu. Bu baximdan mozaik dramaturji
materiala malik vo garisig mdvzulu programlar kanallarda daha c¢ox
goriinmoyo bagladi.

Televiziyanin inteqrativ funksiyasinin yayimin biitlin bdlmaloring,
onun istor aylonceli, istorso do informasiya vo maarifci proqramlarda
0ziino yer almasi miithiim gort kimi meydana ¢ixir. Bu da funksiyanin
icrasinit iki hissoye bdlmok imkani verir: birinci, kanalda yayimlanan
xarakterindon, janrindan vo formasindan asili olmayaraq biitiin verilis,
program, soularda boéliiciilik meyllorino imkan vermomok, ikinci,
imummilli, yas vo cins forqindon, maraq ¢esidindon asili olmayaraq
hamini ohato edo bilocok birlosdirici proqramlara yer vermok. Biz
Azorbaycan telemokaninda inteqrativ funksiyanin icrasi monzarasini,
mohz bu iki istigamotdo aragdirmaga cohd edocoyik.
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Toskilati funksiya 6z xarakterino goro digor funksiyalarla baghdir vo
bilavasits onlarin icrasinda yer alir. «O, qismon informasiya, modani-
maarif, toskilati, todris vo s. funksiyalarla {ist-listo diismoklo sanki digor
funksiyalarin iizerino geyindirilir. Televiziyanin inteqrativ funksiyasini
stiurlu sokildo yerino yetiron jurnalist li¢iin osas keyfiyyot kimi materiala
yanagmada comiyyatin toloblori ilo televizor qarsisinda olan bir insanin
gqaygilarmi birlogdirmok bacarigini gostormok olary. Moahz bu bacariq
jurnalistin, televiziya iscisinin votondasliq mdvgeyindon, onun
pesokarligindan xabor vermokls tamasagi arasinda bdyiik sevgi vo rogbot
hissi ilo garsilanmasi, populyarliq qazanmasi, homginin kanalin bu
miithiim ictimai vozifasinin icrasinda keyfiyystli programin meydana
golmosino imkan verir. Inteqrativ funksiyanin digor ictimai vazifalorlo
yaxmligi vo onlarin isinds birbasa istiraki olduqca vacib, shomiyyatli
oldugu kimi, ayrica, birbasa birlosdirici magsadls ¢ix1s edon programlarla
tocassiim olunmasi da shomiyyatlidir.

Azorbaycan telemokaninda inteqrativ funksiyasi dovlot televiziyasinin
tok yayimlandigi dovrlordo morkozlosmis ideoloji tobligat miistovisinds
ardicil sokildo yerino yetirilirdi. Umumi dévlet vo Voton anlayist
biitiinliiklo televiziyanin yaradici siyasotinin osasmni toskil etmoklo
birlogsdirmok ideyasina sdykonon proqramlar, oslindo dovriin ideoloji
toloblorina cavab vermok moqsadi giidiiriidii. Programlar tokco paytaxt
hoyati ilo gapanmir, 6lkonin miixtalif yerlorinde amok qabaqcillarini,
plan doldurulmasimi otrafli sokildo toblig edirdilor. “Televiziyanin
tabligatin ruporuna g¢evrilorak biitiinliiklo bolgalori vo paytaxti, kondlini
vo fohloni, sohor vo kond ziyalisim1 bir ideya otrafinda birlosdirorok
programlarin haminin zvqiine uygun oldugunu iddia etmak, istonilon
noticoni vermadi vo vera do bilmozdi.” (E.Quliyevdon sitat) Insanlar
monsub olduqglar1 sosial qruplardan, yas vo hotta cinsi forqlorindon iroli
golon maraq dairslorino malikdilor ki, bunu da tamligla ohato etmok
geyri-miimkiindiir. Yalniz mozaik dramaturji modelo malik vo infor-
masiya, aylonce, maariflonmoni 6ziindo comloasdirib beyin qavramasina
yiingiil informasiya 6tiiron programlar bu maraqlari birlosdirs bilordi.

Bu baximdan ssher programlar1 diinya tocriibasinds inteqrativ verilis
kimi genis totbiq olunurdu. Belo proqramlar miixtolif z6vq ve istoklor
kontekstinds iimumi tamasagt maragmin giindslik tozo xobarlor, musiqi
nomralori, miixtolif maraq doguracaq informasiyalar, maslohatlor
almaqda birlogdirorok, sohor iso gedon tamasaginin ona lazim olan
molumatlarla-homin saata olan xabarlor, hava moalumati, idman xobarlari,
valyuta, qiymotli kagizlar barodo on son noticolor vo s., ovgatini
kokloyacok musiqi, yumorla, homginin tibbi, hiiquqi vo digor saholords
olan mosolalorlo bagli on lazimi bilgilorlo silahlanmasi baximindan
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ohomiyyatli, vacibdir. Bunu aparilan sosial todqiqatlar, psixologlarin royi do
stibiit edir ki, mohz miiasir televiziya ilo kdklonon insanin sohar aldig1 lazimi
«enerjin-xabar, aylonca, bilgi onu biitiin glino miisbat yondo hazirlayir. Belo
programlarin, mohz sohar vaxti yayimlanmasi adoton saat 8.00-dan 10.00-a
godor insanlarin evds olduglart vo iso, dorso hazirliq periodunda televizoru
izlomaklori ilo baghdir. Bu da bir realligdir ki, sohar iso vo dorso toloson
insan biitiin digqetini ekrana yonoldib ona baglana bilmoz vo basdan ayaga
olanlar1 izloys bilmaz. «Proqramlar els tortib edilmalidir ki, evdon ¢ixmaga
hazirlagan tamasagcilar «tutub» saxlamasin. Programin siijetlori cox yigcam
olmalidir. Ona gora do an qisa xabar va informasiyalarin verilmasi, heg bir
tohlil vo analiz olmadan yalniz moslumatlandirma, bu xabar bloklarinin bir
ne¢o dofo tokrart (homin saatda he¢ do hamui eyni vaxtda durub televizora
baxmir, ona goro do proqram tokrar buraxiliglara yer verir), gilindslik
gazetlorin bag xoborlorinin toqdimat, bilgilorin belo qisa va kiitlovi istehlaka
yaxin vaziyyatdo verilmosi sohor programlarinin spesifik cohotloridir.
Program orzinde olduqca miixtalif saholori shato edon xabarlorin ardicil
verilmasi, cizgi filmino, musigi ndmrasing, sohar aerobikasina yer ayrilmasi,
mohz miixtalif tobaqadon, yas haddindon va cinsdon olan insanlari ekran
basina toplamaq, birlogdirmak, onlar1 inteqrasiya etdirmok mogsadi giidiir.
Bu baximdan sohor programlarinin effekti va tosir giicli danilmazdir. Belo
verilislords musiqi ndmralorinin 6zlinemaxsus yeri vo ohomiyyati var.
«Sahar veriliglorinin ilk yaradicilarinin 6zlori tez basa diismiisdiilor ki, gozal
musiqi bu igdo halledici rol oynaya biler. Ax1 tamasacilar sohor-sohar ekrana
baxmaqdan daha cox, ona qulaq asirlary. Musiqi tamasagida xos ohval
yaratmaqla barabor, ona miisbot enerji axmi boxs etmoklo yeni giino daha
giimrah hazirlayir. Bunu hiss edon tamasaci hor zaman sohor verilisinin
axtarigina gixacaq.

Sohar yaymminin tocriibosi «NBC» Amerika kanalinda ilk dofo XX
osrin  50-ci illorinds totbiq olunmaga baglayanda sosiologlar vo
teletonqgidgilor «ugursuz vaxt» se¢imi ilo yanasmaga basladilar. Tez bir
zamanda Amerika ononosi Qorbi Avropa Olkslorine yayilmaga baglasa
da, yeno do miinasibot birmonali deyildi. Televiziya tonqidgisi Elsad
Quliyevin aragdirmasina goro ABS-da ohalinin yalniz 13%-i, Fransada
10%-don bir goder az, Italiyada ondan da az tamasagi sohor program-
larina baxir. Todqiqat¢1 «Televiziya iki osrin ayiricinda» kitabinda bunu
homin Olkslords yuxudan gec oyanma vo ya sohor yemoyino vaxtin
ayrilmast ilo olagelondirso ds, bunun osas sobabinin tamasaci
auditoriyasini toplamaq giiciiniin zaifliyinde axtarmaq gorakdir. Els onun
Oziiniin gotirdiyi misalda tamasaci auditoriyasinin nozors alan proqramin
populyarliq qazandigimin sahidi oluruq. «BBS»-nin «Nahar vaxtidir»
verilisi ilo Ti-Vi-eY-eM (Ay-Ti-Vi) kanalinin «ingiltora, sabahin xeyir!»
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(torciimodo yanlisliq var, oslindo belodir «Sabahin xeyir, Britaniya!»)
programini miiqayiss edon miiallif birinciys daha cox 35 yash ciddi
adamlarin baxdigini, ikincinin iso tamasag¢i auditoriyasinin azsavadli vo
daha gonc oldugunu deyir. Ardinca bildirir ki, «TVA»-nin tamasagi say1
«BBS»-don ¢oxdu. Burada hesab edirik ki, miollif kateqoriyalara
bdlmakda geyri daqiqliys yer verib. Oslindo «BBS»-1 Boyiik Britaniyada
elitar kanal olmaqda iddialidir vo yalniz soviyyeli verilisloro yer
vermaklo, klassik qaydalara riayat etmoklo tamasagilarin yalniz dérdds
birins tinvanlanir. Ay-Ti-Vi isa orta tobagoninin maraqlarina cavab veran
oyloncali sou proqramlarla daha c¢ox gOhrot qazandigindan ona
tamasacilarin 75%-1 baxir. Bunu Elsad Quliyev do tosdiq etso do, kanalin,
mohz osas televiziya izloyicisi olan orta toboqinin maragini nozors
almasimn1 vo ugurunun tomslinds bu prinsipin durmasini qeyd etmir.
Genis tamasagi auditoriyasini tez bir zamanda otrafina yigan kanal
integrativ giiciinii oks etdirmis olur. Onun orta tobaqoys hesablanmast,
oslindo diizgiin secim kimi doyorlondirilmslidir. Moahz bu tobaqo
televiziyaya daha yaxin, ondan daha ¢ox istifado edondir.

Bir ¢ox sosiologlar vo kulturologlar XX asrin avvalindon kiitlovi me-
doniyyatin yeni ictimai tobageni bigimlogdirdiyi fikrini sdylayirlor. Orta
tobogo tokco siyasi, iqtisadi, madoni shomiyyat dasimir. O comiyyatin
baslica horokoatverici qlivvesine c¢evrilmoklo onun dayaq sistemi rolunu
oynamaqdadir. XX osrin siyasi sosial inkisaf monzarasi bu fikri tosdiq
etmoklo yeni insan qrupunun — orta tobaqanin kifayot qodor ohomiyyatli,
vacib oldugunu gdstormis olur. He¢ bir normal comiyyati, dovlsti onun
osas bazasi olan orta toboqosiz tosavviir belo etmok miimkiin deyil.
Fransiz filosofu va sosioloqu E.Morenin «Zamanin ruhu» kitabinda orta
tobagonin madoniyyat sisteminds, onun yeni bi¢cimdo iizo ¢ixmasinda
rolunu oks etdirorok bunun baglica amil oldugunu soéyloyir. Yoni
televiziyanin vo aslinds biitiin kiitlovi madaniyyatin asasinda duran sosial
sifaris anlayisi, mohz bu tobogonin istoyi osasinda formalasir. «Orta
toabago» anlayist Qorb folsofasinde vo sosiologiyasinda miihiim yer
tutmaqgla onun ohomiyatinin, yerinin miioyyonlogmosindo ardicil
aragdirmalar movzusu olur. Tamasagi rogbati, genis tamasagi kiitlosinin
marag1 anlayislari, mohz bu tobogonin sevdiyi, «biitlosdirdiyi» ulduzlara
miinasibotdo formalagdi. Telekanallarin reytinq codvellorindo daha cox
tamagag1 toplamasi televiziyaya ¢ox yaxin olan, dziiniin z6vq ve istoklorini
onun osasinda formalagdiran — orta tobogonin istirakinin faizi osasinda
miioyyonlogir. Maddi golirlori, diinyagoriislori vo savadlari baximindan bir-
birino yaxin olan bu insanlar hansi peso sahiblori olmasindan asili
olmayaraq, demak olar ki, eyni z6vqe malik olur, deb anlayisi ilo ayaqlasir
vo biitlin xaborlori, bilgilori televiziya vasitosi ilo alirlar. «Orta tobaqo»
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anlayis1 comiyyatdo ¢oxlugu, xiisuson do inkisaf etmis Olkolordo ohalinin
90%-ni oks etdirir. Mahz bu faiz gostaricisini 6z atrafinda toplamagq kanallar
ticiin baglica mogsadi, foaliyyat prinsipini formalasdirir. Kanallar arasinda
bazara yiyoslonmak vo daha ¢ox tamasaci- istehlak¢1 yigmaq namino rogabot
yaranir ki, bu da  kanallarin inkisafini, texniki-yaradic1 yiiksalisini,
yenilik¢ilik meyllorini stimullasdirir. Azarbaycan miistoqillik slds etdikdon
sonra bazar iqtisadiyyati kursu secorok diinya iqtisadi qurulusuna
inteqrasiyaya can atdi. Mahz iqtisadi yiiksalis, bazar miinasibatlori hazirda
istonilon comiyyat li¢lin vacib olan «orta tobagonin» formalagmasi prosesini
yasadir. Eyni dorocodo tominati olan insanlarin maraqlari, zévqlori do
yaxinlagir. Onlar tele, radio, qozet reklaminda toblig olunan biidcolorine
uygun mallarin istehlakgisi, televizorda oyloncali proqramlarm, seriallarin
seyreisi, kiitlovi madoniyystin dikto etdiyi yasam torzinin, zdvqiin
dastyicilaridir. Demoli, onlarin z6vq ve istoklorini 6ziindo ehtiva edon
programlar inteqrasiya prosesino xidmot edo bilor. Sohor proqramlar
Oziinlin vaxti vo movzu ¢esidi ilo mohz, bu tamasa¢i auditoriyasina
tinvanlanaraq onlarin birliyina nail ola bilar.

Televiziyanin inteqrativ funksiyasini tohlil edorok bu qonasto goldik
ki, 6ziinlin ictimai hoyatda bdyiik yerini alan birlogdirici ohomiyyat
dasiyan bu funksiyanin icrasi 6lko telemokaninda ugurla aparilir. Bu
cohoat 6ziinii daha ¢ox birbasa tamasaci inteqrasiyasina xidmot edon sohor
programlarinda daha qabariq gostorso do, bir sira digor ekran
niimunsalarinds televiziya rohbarliyinin diqqet morkozinds olmagqla 6ziinii
oks etdirir. Biitovliikdo gotiirdiikdo Azarbaycan telemokaninda inteqrativ
funksiyanin yerina yetirilmosi istigamotindo ciddi addimlar atilsa da, bu
isin halo quruculuq dovriinii yasadigini vo axtariglarin getdiyini geyd
edorak, daha somaralosdirilmasine zarurat oldugunu sdylomoliyik.
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CYMMAPHI
HNHuTedpaTtuBe GQyHUBTHOH
Eacbun Aaunbaitan

The article «MuresparuBe GpyHubTHOH» HC neBoTen To Oail Encbun Anubaiiny,
comprehensive information about real situation existing in the contemporary television.
The author motusex influence of television to the human life- on its pysche, faith,
enlightment, social and political awaresnesss, briefly on its world outlook.

The author emphasizes that integrative programs have played a significant role
during period of formation of television and speaks about the role and peculiarities of
integrative programs.

Through wide analysis of the integrative function of television Elchin Vidadi
Alibayli provides information regarding features of the morning programs which serve
to the integration of the audience.

The importance of television, its integrative function, morning programs are the
main subjects of the article.

PE3IOME
HWurerparusHast pyHkuus
DJabYUH Aanbeian

B cratee “UuTerpatuBHas ¢yHKus” ODipunHAa ANMOSHNIHM JaeT MOJHYH HHQOP-
MAIIMIO O TeKYIIEM IOJI0KEHNH COBPEMEHHOTO TEJCBHICHHU. ABTOP OTMEYAET BIUSIHUE
TEJIEBUICHNS Ha YEIOBEUECKYI0 JKMU3HB: - Ha IICHUXHKY, YOEXAEHHS, NPOCBEIICHUE,
COLMAJIBHBIC M TOTUTHYECKUE 3HAHUS, OTHUM CJIOBOM Ha MHPOBO33PEHHE.

ABTOp TOJYEPKHBAET, YTO HMHTErPATUBHBIC IPOIPAMMBlI WTPAIH CYLIECTBEHHYIO
poItb iepro] GOpMUPOBAHHMS TEIEBUICHHS.

[TocpencTBoM BCECTOPOHHETO aHalM3a WHTETPAaTUBHON (YHKIMM TeJeBHICHUS,
OnpunH Bupamu ornel Anmubeiinu mpenocrasisgeT MHOpManuio 00 OCOOEHHOCTSIX
YTPEHHHX IIPOTrpaMM, KOTOPBIE IOMAraroT IpoLeccy HHTErpalluy 3pUTeIeH.

Poub eneBunieHus1, ero nHTErpaTuBHas (GpyHKIHUS, yTPEHHUE TPOTPAMMBI  SIBIISIOTCS
OCHOBHBIMH IPEIMETAMH CTAThH.

Psaitunasp: dunonoduiia eIMIIAp HaAMU3AIU, JOCEHT 3elHal

Mammsam
Osncsadsa enmisipu 1oKTopy, podeccop Huiiazn Menu
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Horemumau enmnsap % QOOuwecmeenHnvle HAYKU

. Kans MALAPPAMOBA
AM K-nwvin «Ictimai elmlary kafedrasinin bas mysiiumu

Sevimli miiaollimim Comil Ohmoadlinin unudulmaz xatirasino

TAPUXHUH MSAHACBI IIPOBJIEMAHUH ®5JICSAPU PUKUP
TAPUXUHIA I'OUXYJIAYITY

TapuxuH MsAHACBI-IMYyMJIHAA tapuXW IPOCECHHUH BU3IUCUIMD.
ScnuHas  WMHCAHJAphlH  WMHKUAMIA(bBI, OHJAPBIH  KamMWUIAIIMSCH
BAMUWKAAIMH ISP MAPUIUBICUHAS 03LHAMAXCYC Hep tytyp. MscsisH,
TYJJIapibl TYpYyIyIUIyHYH melaaHa yblxmacblHbl XX siCpUH me'Hapsl,
HS3SIp HIOTtICH WS Jedwi, uotunam wbma Typyinylly wis miraiucs
eNIIIPSK, tapuXUH HIOBOAtH (pa3achlHa IIA3bIPIIBIT HIOTtEHN HA3SPUHASH
TUIMSUISHAMPMSK Jamia J0bpy ojapAbl. JIOCtIpUiIsH mucal msm Oy
TYpPYJAyLIyH tApsrrucH, Iiam I8 DmymilHiia tapuXxuHUH MSHAchl WIS
anarsanapaplp. bamra cro3ns Oy rypynyliyH HapaHmachkl CrO3CL3 KH,
ubtumau cyOiektuH MHKUIIAdbIHIA UPSUTUIiS JObpY WEeHH aaJblm aT]ibl.
TapuxuH Au35p UCtIHWISH etanblHAa 1a pocec msu3 0y bLp UHKUIIAD
eamp.

[Imymuititatnsg, wbtuman wuHKUmad  «tsgcanudasp  auilapei»,
«tIKpapollyHmas  Iagucs» B Ha  «O0OHIOK  HIIXCUMHAtIspUH
cantaHAtu»aup. TapuxuH TaHyHJIaphl  «a3aJ WHCAaH PYLIYHYH
GAauARAtMHAAH)  Smsias  3A7Iup;  tapuXWH - 0311 MCS  ramaisl,
OBCyHJamIMbIl Oup maupsaup. «MpapsonyHmana msrcsairoHIIL
maHunyIiacuiianel paCMOHAJUIBIN» HAtWBACUHIS MATCSA Bsl Bachtd 103
WepuHU JAWWIIUp. DBHpUHBM mArcsa onmanslablp, SKCHHS OJIaHJA
Oupokpatimaimma  aptelp, O3sUIAIIMS B «UISXCHUHMAtMH — relpu-
a3aJuIbIbbly AmMsutst asuiup. MapkceusmuH tsapsadaapiaapsl Ba 1llesenun
aHJIambIHa tapuXMH MSHAcChl MHCAH HACIMHUH HWHKUIIA(BIHBIH HeK
HONlyHYy, MHCaHBIH HallamabblHBIH MsSHAachl Bsl OyHJAH HPSIN DSJISH
B3UQSUISIpUH Outmsicu nemskaup [S, c. 22.]. ScnuHas mmymuidisits,
IPOTHO3BEpMs MAHACBI3ABIP. R.ApOH reij emup Ku, «mapkuc3m-eins
oup tapux Qsuicsapsacuaup ku, Oypaaa sBBIHMHISH aXbIpa TSAIAp tapuXuH
riio0an uHtepnputacuifacel BEpUiIMp, msm3 OyHa 310pst Asl IPOBUACHHAI
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xapaktep aambiidsip.» [1, ¢.72].

Tapuxun HesaHs, tamublyia JIIpK €IWIMSACUIS HHCAHAA JSApUH
IO3LHIANIIHMAK ~ GUKpH  Oamr  Bepup: IO3LHLYISIPK — etmscu  Bs
xatpIpIamacsl WOy WIS tapuxJisi ITHCHUMSItAS OoJlaH WHCAH €S OWT Ku,
Jlaia WUKCSAMs rajnxelp, opajaH UCs tAKb KeUmMUI, HaxXyJ UHIU ACHuI,
mgtta Tapiiblgad SUIHISIP I I0pIHMINI oilyp. AHBar o, OyHIapbl
JAPUHISH aHlamslp Bs HaiHbI3 Oup a3 (QApmIM  IO3LHAMIXCYC
rudmatnaHaupup. Tapuxu HIOTtEMU-HA3ZSP KEUMUIIMMU3H JIOPAPAK,
XIICyCcH t0uAtumu3M aHgamar MUIH OM3Um rapuibimsi3a 31331 TORyp.
Bypaiia ucs tarmua munH HUMYHAISp, OM3UM BUBAAHBIMBIZBIH tAHSCH,
[AIPSIMAaHIIbIba, tIOBOANSA, MUKIMMSIIAIIMSNS YabbIpbIl JaXUIAUD.
Tapuxnag dYoxiy Jamuiads mMmICtICHA IMagucsusap Bap. MscsisH,
mAASHURIAtMH nporpeccH, (suicsids, sasOuiiifat, enm B teXHUKaHbBIH
Hanuikatnapu B c. Keumwuiin aspk easipksH O6u3 Oain BepsSHISIPASH
TUBBAt ANBIPEIT. MacmepcuH nemuiin kumu, OM3 MIOBBYMLIYbYMYy3Yy,
OM3um IULH HUMYHS calbUIaHiIapbl MUISHASHIAIAUpUpUK. Bs apteir
JIal alamblH HS Baxt HaliamachlHbIH sSmsmuiiitsatu noxayp [ 15].

1918-1922-pu unnsa O.llnenrnepud Msmmnryp «ABpOnaHbH TIpyOoy»
ACApU HALIP eAUIHp. Tam MsHaga Jemsk ojap ku. Oy kutab ABporma B
nuHia wetuman Quxkpunas Ok Oup tsuatum #apatnel. AnbrHaan
ropuHAuNAL kumu Oy kutabna Hlnenrnep ABpoma MsasHURHAtUHMH
COHa HetnniivHM Bsl dylia OHYH CHBWIM3acuiiaia KeYAUNUHUH LISPIIUHA
BepMuILaup. Scsapud supummuis Musug Haselp: «by kutabna 6us
tapuXUH  DAIABIUMHA  MUANHSHIAIIAPMSANAS  BAI  CASBANHK. ..
OropsicsiH Oy mumkuHAupmi? AXbl OAIsip tapuxu 10311 He Ucs iieHn oup
niei aeviui, apel-aiipbl OIOMIK LIfHatIapblH BIMUHJISH HOapsataup Bs
OM3 asAtsiH OHYH IUIH LIAHChICA «MSH», HaXyl <«IISIXCUHsty tanmbio
refipu-uxtuifapu OHJapbl MIKCAK HU3aMBIH JUIIIHSH Bsl (Qsanuiiist
sfoctspssH  QsApisApy  Kumu - T0yn  emspsK,  «aHtuk», «YuH
MAITHARMStNY, Haxyl «mIjacup CHBUIN3ACHAA» aTaHIBIPBIPEIT |14,
c.34].

0) 3amaxiiap Ostspuiisatun tapuxu ISANABANAHA
MUAHASHASIIIMPMSK IMUOH OMymu T0yn  equimuin — momyiidap
tacuugat tapuxu «saum anmita-Opta sicpnap-Fenn moBp»  kumu
HIUCCSISAPS OIOIIMSKIIH ubapsit WU, HroBpiH OIOHMIIK
mutappsaxxupnspu Hlesen Bs Mapke, lepnep Ba Kant, M.Bebep Bs
P.KonmmuarByn sicacsa Oy OromuasH uctudans exupawisp. [nenrnep
UCs IWAMUH OromduHI Mo anteina angasl. OHa 3tops, «['squm niHia-
Opta ﬂcpnﬂp-ﬁeHH JIIOBP- OM3WM tapuxu IIIypymy3/a Tsatd MaKumiInK
€/I5H, abJlacbibma3 3511, mIHagaH MsIpym ojiaH cxem Oyayp Bsi 0 Ou3s
tapuXuH SC BA3UUMAtMHA IpK etmsiiss umkad Bepmupy. [ 14, ¢.35.]
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HInenrnep Osmsgp tapuxMHUH MHKAIMIA(bIHAA  CAKKU3  sicac
MSAASHUARISAt aliBIpbIp BSL pyC-CUOMp MSAASHUANStUHE A XatbIpiasip.
[lssp maagHuilat 103 WHKAMAQBIHBIH ~ MUHWIIMK — tCUKJIMHS-
MSAASHUAMSAtIH FOJIIIMIl BS OHYH CHBWJIM3acHifalia keuuau (asachiHa
maaukaIup. MaasHURNAtMH CUBUIM3acuiiaiaH MpuHCUIIan (QSIpru OHIaH
ubapsAtoup K, CUBWIM3acHiia pyUICy3 HHtE/UIeKts, CHHOHMM KHMU
YBIXBIII CtAMHKM IMaiaa, MsASHUNRNAt msidaty, Hapaaslbbl B MHKHAIIAD
enstH psaanunistaup.

Hlgp Oup maagHuiliist 30HAMAXCYC MISKUIAS —CIOHLp, B
cuBmwinzacuiiaita keuup. Ulgp Oup maASHUNNAtMH 103  XUCYycH
cuBmIM3acuiiacel Bap. bamra crosins, «cuBHMiIM3acuiia msISHUNNAtUH
rauslimas taneituaup» [ 14, c.69].

HInenrnep meca® eaupAu KW, LISp LIAHCHL KAMSHSIK B OT KUMHU
OsIsIpuidAT a8 med Oup wmaeiia B TuiaHa manwk aedwn. Llsgp Oup
MSAASSHURUAT OAlSApuiiiaTs 103 (opMacblHbl BEpPHUp, OHJAPBIH LISP
OMPUHMH 03 EIITUPACIAPHI, 103 MTHATHI, PyILy, IIUCCISIPU B 103 (sApIu
oML Bap. [14, ¢. 56]

SAcnunna lnenrnep Oup anpa Osnsip tapuXWHUH MIMKIH COHY
OapsicuHs, OAMIApUMMAtUH 103UHI] B OMochepu MALMB ens OWIAbsK
OromipaH, OsuIsIpuiiiisatuH MeramanibiHa YeBPHWIIMSCH IATIThIH/A 11eY HS
croiimamup. Companap Illaiinedep, Hacnepc, beppitaiies B1 Poma
KIyOyHyH riobamuctisgpm Oy mMscsuistHM  xucycwist  radaptiasiiap.
HInenrnep sAMuuAMp KU, uOtWanm WHCAaH IULIH <«3aMmaH» ClO3Il
amgMuiiiisat ksacO etmup. Anbar OMuK MAAgHUMMAL MiBadur rom4i
cuctemisipu Mapazsapar MsKaH Bs 3aMaHbl «HU3aMma canslpy». byHyHna na
0, TICUXOJIOKHM 3aMaHbIH HIOHIHII TabarbagaH MIsHASHISIIUpsH tane
uenachiHa 5IM0 YbIXBIP.

O.lInenrnep Genst mecad emup Ku, HA rsasp tapuxjs MHCaHJIApbIH
(xasrnmapblH) MsabMycy Bap, tapuxu WHKUIIAQBIH TaHYHAYyWbYHIYbY
¢bu3uky, Haxyn maHcbica t90MM €IMU MPOCECHH axapbIHbl MIHISH
elgH raHyHiap Xxapaktepuk ona Ownmss. byna stops ng wmgp tun
M astHU At FO3LHAMAXCYC [ICUXOJI0KHU napametpisipu
OMyMWISIILANPHP, LWEMUH  MsasHuiistue  pymyny wudans  emup.
Huxonaii MakosneBud JIaHMIEBCKH «ABDOMAHBIH TLPYOy» SCAPUHJIAH
50 un sBBan «Pycuifa Bs ABpoma» KutaObHBI HazmpIuasip. [9.]
JaHuneBcky mAnsHU-tapuXu tUIIIAP HA3APUNNACUHY HapatmBbIIIbIp.

«Pycuita Ba Aspoma» scspu Oens Oup cyamna OanuiaidbIp:
«CuBunmM3acuifanblH THPYOY ABpomaia xacnaplp, Hoxca LmymoOssipu
oup menaup?» [9, ¢.6.] Msuumudun cyana bpaBaObl Oemsiaup: TAHI33ILT
e/ISH Xajira apteIr 1ied Hs KIomsK eas ounmss. Tapux Mmanm Uik eaup
KM, XaJlJIap JObYyJIypiap Bs OHJIAp WMKaH OJICa YWYSAKISHUP, COHpA
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robaislp, 3sUQIAinp Bs roaupisap. byHa swops 11 JlaHuwieBcku tapuxux
rsiim, opta B HEHHM TIOBPISAPS OIOJMIIHMSCHHM TSHAAtOAXII calmplp.
Poma, Wynaneictan, Illuamuctan, MucHp 103IApMHMH Taum, opta Bs
HeHH tapuxJIApHHS MATUKIUPIP, JaKuH Oy JIOBPISPU MsISHU-tapuxu
tMIUIApUH TIgHatblHAa 14, JIOpA Imdtta demnu Ham QapriasHIapmsk
mumkuaaup. [9, c. 7].

H.11.JlanuneBcku tapuxuH wHKAMAQBIHA t96MKM Ipocec KHMHU GaxbIp
B Osmsp tapuxWMHUH HMHKHUIIAQBIHIAA OIMUIIL MIOBBYA OJaH scac
mAASHU tapuxy tUIULSIPY alllabblIAaKbl KAMU TPYIUIAILABIPBIP: MUCHD,
YWH, accypuiia-0a0wi-GuHUKHIAa, Xauaed Haxya Tsaum cemwut, IUHJT
upaH, Hsamynd, yHaH, poma, sips0, aBpoma. O, Oy cwuilamiblifa uku
amepuKa MAATHUNKAAMHY 151 AUl €JUpP: MEKCUKA Bs TIEpy.

bamstp  tapuxuHuH ~ MHKMIIAQbBIHEL mAm3 Oy sgcac  tHIULIP
MISHASHISIIIANPUD, OHJIApAaH OsS3WIApH  JIOKAJUIAIIbIp, KOHtakta
SUpmsfH uHKumad enup, macsaiastH Yun. byHa stops 151 onnap tapuxux
uHKHIag teHaeHCuiachiHa sScac TACUP droctapmupisip. Audspispu ucs,
SAKCHHS, KOmMMYHHMKacuiia Bsf BapUCIUK sUlarsuiipy  1iecalOblHa
TapIIBUIBITIIBL  TACUpEtmsi caifsicMHAsS — OSIIApHiiliat WHKUIIAQBIHBIH
maductpan HonyHy mugiisHnsmanpupisap. CoHyHbyila HIMyHs KUMU
Oy S1HKIL, ABpomna tHIMHUH HapaJbUIMAachbiHbIH sicachkl OJaH WyHaH thru
sroctsipuinp. JlaHWaeBCKH tapuxst HUCOWIMK MPUHCUIMHU JAXHUI €TUp.
OmnyHna pasbuianicar, HCtIHINI med Oup msaAsTHUMMtS BepmsK oimas,
MAASHURIAtY HaaHbI3 tapuxu tHIUIIps 310ps Orommsik onap. JlaHuieBcku
HSIMYUHUH MSISHU-tapuxu  tHIUsIpUH - Oeml  WHKHUIAg TraHyHYHY
alpIpplp: KIOPISUIMKASH YbIXBIII TaHYHy, «tHIIMH JObYJMAachl IYIH
cuilac MIICtITMJUIMANH 3SpYpsity TaHyHY, OUp tMIIMH AUASPUHS JUILISA
tICBUp €OUIMSANAH MIMKOH TIACUP TaHyHY, €tHOCYH cuHacu
msrcsasaps csapd ollyHmamachsl raHyHY; tUIIUH YUYSKISTHMSICH JTIOBPIL
WIS OHYH tHKSIHMSICH MEPUOAYHYH tam OIOJIIIHMSA3ININ raHyHY.

[IInenrnepuH TACUPH WISl tapuXy NPOCECs CUBWIIM3ACHOH HaHammana
csail sroctapsH ¢minocodpnapnan Oupu na bepnitaiies uan. O, Apoma
MATTHARAItHHUH OFOIIPAaHBIHBI SIS bupunbu OIHAa
MIAPUOSICUHISMH ~ SBBsUI  IIUCC  eIupad  Bs  OyHYy  IO3IHIH
«MapabIbbUIBIbBGIH - manuititatny, «TapuXuH MsSHACHD» KHtaObIH/A,
«ABpOIIaHBIH COHY»; «PeHecaHChIH COHY» mSTaIACHHIA UDaas equpau.
O, e'tupad emup ku, «lllmenrnepu xucycu misgitabania» oxyiyo. [ 3, c.
5.] O, lllnenrnepur OyAIU3MUH, CtOMCH3MUH BSI COCHAIM3MUH CHHHU
HIOBIIIl OJMMAackl puiasuiiifat, WHBACAHAL, (QU3MKA IArTHIHIAKBI
JOIIIHBSUIIPUHN Al uaendanap caibipabl. JIakuH OHYH (UKPUHBS
[[Inenrnep XpuUCtMaHIBIBBIH POJIyHA aBpOINa MSAASHUNKAIY HINbIbBIHIA
6axpIp. by ucs xpuctuan punocopyH HIOTtEHH-HAZSIPUHBS «ABPOTIAHBIH

97



curyty»Ha aeblp Tscup Oypaxzsl. by, Illnenrnepun reiipu-nuHu Hatypa
0JIMAchl WA OAbIBIIBIP.

bepnaiiaiieB maasHuiilist BS CHBHIIM3aCUHAHBIH aiphUIMAachiHa OIOUIIK
AUIMURISt BepsApsIK, pa3pUialiblp KU, (suicsads B HMHBACIHAt HaTHBI3
MAISTHUNIALIS MIOBBYZ OJyp, CUBHIM3acUiaZa OHJIAPBIH MIOBBYIIYbY
refipu-mumkuaInp. O, Hlnenrnepun ¢ukpuau naBam etaupup. bens
K1, bepaiaiieBs srops, MIASHAWAAt-CAPIUAAIAIADP, CUBWIM3acHiia
MEXaHUKUIUD, VHCaHbIH relipu-0spadsapauiinHs, OHJIapbIH
HapaJbpIbblIbIbbIHA, LISIXCH kel puititsatnapuns sicacaaHbIp.
CuBwimzacuiianblH  Osfpalspinuiisa  bpauygietmscu auHu  oinyp. O,
MAATHUNMSTH msLIBU Bsl te3JInKIIsA CUBWJIM3aCUaHbIH
HIFOKMPAHJIBIBBIHBIH MEIIIIAHIbIba IMtUpUO YbIXxapmackl (GUKPUHISTH
JAIIIIAtS DATTUD.

Tapuxu mnpocecuH tAArUTHHAS 4YOX OIOWIK XUAMSALISPU OJaH
IMMIIApAsaH Oupu s uHAMIMC tapuxuucu ApHona ToiHOu onmyminyp.
Emmu mapar, untemnextyan azamieir, (sancsadu B sxiard tadsakkip
ToltHOM  HapaiblbbUIbIbBIHBIH ~ MUIrHackl  Bs  OPUKUHAJUIBIbBIHBI
mipiidsasmaupup.  [ap6  amsmubgs A ToitHOM — efHEMSHAIBI
rapmbulaHmeip. 1993-b1 wigs pyc tapuxuuiasipuHuH tapux dscsdscu
wist 0abibl MIBAKUPSUIAP MpOrpamblHA OHYH Ja JAaxXWil eJuImsicu
tAKIMGUHS  MHAMIUC —LIIMKapiapbl OHYH  «KIOIIHSAASOIUIMHU»HU
Ostans datupsapsk eTupas etmumanisap. OnnapbiH QUKpUHbBS A.TolHOU
I03LHIH I100aIbIbbl, Qsuicadu mymcuBUIN3acHOH HaHaImacsl Mis
muacup aeiwi. «A0saunuk» Hiorteln HI3SpUHIAH tapuxs HaHalima
ABSI3MHS, OHJAPbIH (QUKPUHDBS tapuxud KOHKpet, Gaktuku, IsArur,
«UIOIIAIM  aHAJIOdMMamapiaH» KsAHap OJaH taaruratna msubyi
OJIMAJIBIIBIP.

TolWHOMHMH tapuxu mpocecs MIHACUOStUHUH Bs KOHCemtyan
Hanammacsiabl «CrBUIM3acuiia tapux msAIKsImMsACH TapIIbICBIHAA» aJIbl
ACAPUHAS ToMayby «tapux tikpapjaHapmsl» cyajlblHA Bepaudn
baBaOJaH aiapiH »r0pmsKk ojxap. HO3uHn netepmuHuzm tapsdaapsl
onmaifan tapuxuu e'nan efsH TolHOM msam Oy, msam a1 «Tapuxun
JAPKW»  aJUlbl  SICAPIAPUHIAA  tapuXMH mMUXtuing  AIOHAMIISPUHISA
HapaHmplill, WHKUIIAQ eaund, YWUYSKISTHMHII BS COHpaaa crryta
ybpamylIlll BIMURHALISAPUH (ACAPISAPUHUH Oamira 6up HepuHas OyHIaphl
0, CHBHWJIM3acuilanap Ja aJjaHAbIpelp) MHKUIIA] tapuxuHas Oup ceipa
napajeJyIipud s oiaybyHy uaaua enup. OHyH GUKpUHDBS, mUXtsaaud
JIOBPJIpAS. MIOBBYJ OJmaiaH CHBWIM3acuhanapiaa tsakpapiianma
msaranuiapel 0y Ba  #Wa gmoAp  tacapprdat  GopmarapbiHBIH
uctudangcuuas, mixtsmud 3amannapia WapaHaH cudacu  uAaps
LCY/UIAPBIHJA B CHMACH peXMMUIAPAA, MIMHWH CUBWIA3acHiana
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meiaana IsUITH moHotenct TUHIAPUH (popmatammachl Bs X3 €IATMHUIII
oJimajapblH/a Bs C.Js axtapmar Jia3eIm/IsIp.

ToinOuHMH Gukpuabsi, XIX-ACpUH HKUHBM HapbIChIHAa Amepuka
bupnsmmum Hltatnapeiabia, Oup rsiadp coHpa bucmapkslH cailnspu
HAtMBSICHHAS 4YOXJIy «aJdmaH topharjapblHbIH» Bamma (enepacuiia
nsikHas (Mkuabsn Pelix) Oupnsmmsicu, mabenst Kanamana viens ns,
denepacuiia MAKIMHAS MeWIaHa sUITH HttudarslH Hapaapuimachkl Bs
UHKUIIA(BIHAA AMIMUHASUIN Tapaneuisap Bs takpapiaHmaiap mioBbYyI
ommyuiayp. ['spubsmup xu, Outun OyHiuapsl croinsiisH A.ToiHOu
tapuxng takpapiaHmanapa scacllaHaH TaHyHJIapblH OJIYbYHY aybIl
Osfian etmsakasH uskuHHp. MO3mHI HA AetepmuHMCt, HI O TelpH-
netepmunuct caitan TolHOuM OutiH tapuxu tskpapiiapia WaHaIIbl CHO3I]
9elH TapalieJUIIpUH MeEiJgaHa YbIXMAachlHAa, QAaauiiaty  BA
SABSIBIITHMSCH TTPOCECUH[IA NISIXCUMUAtISIpUH BS Wbtumau OUPIIMKIISIPUH
a3aUIbINIapbIHBIH  NSJUICAUBA  POJI OMHamachlHbl uaaua eaup [13].
TOWHOMHWH CHBWIM3aCHia INATTHIHIAKBI tSTTUMUHISL OUPMSIHAIBI BS
mabiaoH xapaktepnau T0yn etmsk mUMmKOH Jedwn. SBBan  Ossp
tapuxuaas 19 cuBmiIM3acuiiaHBIH ONAYbYHY uamua ensH A.ToiHOu
COHpaJlaH MIICIATMIUIMK JApSABACUHS JIopd MISHNASAH CUBHUIIM3A-
cuianapblH CalbIHBI 23-s1 TAJJBIPMBIIT BSI SBBSUIKA OIS BUAAU
JAMMIMKIAKIAp etmumaup [12, c. 77-79]. MscsnsiH, OHyH COHpPAaKsl
OromucuHs dtops Amepuka ruticuaias [-II muHwImuKas mioBbyx
ommymr B Il muHWUMIMH OptacblHa MaxblH YUYSKIISIHMS JTHOBPIHIL
Hamamplll MHK Bs atctek MAIIHUUKSAtMHA Tmymd CUBHIN3AaCHOH
axbplHIaH  KJHAapJa  Taimblll  «KOHtakiChl3  CHBWJIM3acUiaiap»
aanmanasipsip [12, ¢.92].

byHyHia iiaHaniel 0, MSIHAChl YOX J1a ali/IbIH OJIManaH B SCIUHAS UKU
muxtsnd mIATHUARS OUPIAIANPMSK BINUUIAPUHASH nbapst onax
pyc-cubup MASHUUUStMHUH 15 ONAYbYHY UIAHA eaup. MamyMayp Ku,
OpXOH-ﬁCHHC@ﬁ Wa3pulapblHIa SIKCUHU talmmbIll MSASHAWNAt 151 AUISIP
tHpK etHOCTAPBIHBIH tapuXu Wi O0ablibl Ha3bUTBl BS MaaIu aOuAsIsSpas
VHHUKAC €IsiH MAIIHUUUAULIp tUpK MSIASHUA aHJIalbIlIbIHA JaxXUJIIup.
buzum epanbiH optamapblHa TAIAp ACAUMHAA pyC MSASHUNNAtH
AHJIANBIIIBI WalbblH BS MIAUIIPH MITTHASH oJimaiaH OWp MsHa MIIKIT
mambImeiaeip. Jobpyayp, Oup chipa anmum Bs tapuxuwisspud (JIes
I'ymumiioB,  O.CiyieiimanoB, Mypat ABu  Bf  Oamranapsl)
taAruratiapblHIaH  aWablH - SIOPIHLOP KW, Y3YH miysat  topk
MSAASHUNMSt, afsat Bs SIHSHSACH, TIOBISt WAApSYMIUK (hopmaapsl,
nIpOMH Typyamachkl NPUHCHUIUISAPH, Iatta msuiisat HOpmaapel pyc
tafianapbIiHbIH HIsTifatblHa FOHAMUIM TACUD 3toctipmuiigup. bup ceipa
ATUNUIAPUH  SCAPJISIPUHIIA  3CHUIN ISP  alumelm Oy MsHamapa
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detupuisH  gurrsat,  oHiapelH  (aktuk  matepuaimiap  sicachIHzA
miraiiucscu Oenst OMp MIUIAMIM3SIHAH BUIAN sicaca MAaJUK OJAYbYHY
tacaurasiup. JlakuH npsgtta OmtinH Oy CIOMISAMAMMMU3N HI3spsl ajcar
6enst ToHHOMHUH CHBHIIM3acHifaiap ChIpachblHa TaXuil etauiiu pyc-cuoup
CHUBHJIM3aCUHACBIHBIH TSI0YJ €IMIITUANHNA OU3 MIIMKIH CalmanbIpbIT.

[sp Hews onca na ToitHOM OutiH Oy cMBHIU3acHiaNapbiH SCACBIHIA
md wuiakuH HyHaH-UwH, [lwaxg B ['ap0 HyBajmapblHBIH TypaybyHY
crovnaiup. Lllymep maasHUMMsItMHEAAH tytmymn 1masslpka  ABporia
MAASTHUNISAtIHS Ta8p ojaH OUtiH cMBUIM3acuiianap, OHyH (QUKPUHBA,
rap6 #yBackl 3IMUHMHAS meigana ssumummaup. Manon, Kopeita.
Bitetham Bs nudsp VY3zar llapr msapsuuitiistnspuaud 'saum Yux
MASHUANAAt 1B3ApuHad Wukcesuianiinay, [luaauctan B4 oHa TOHIILY
IONKUSIpUH - msiagHuddstnapuan ucs [ung  #iyBacel  Ga3achkiHaa
dbopmanamabibbiHel 1a ToHHOM croimsmuiaup [12,77]. Msasauitiist Bs
CUBWJIM3aCUlaHbIH WHKUAMAGBl HItMBbSICUHIA ABpomnajga HapaHMBbIII
YHHUBEpcan Oup MANIHUANAtUH scackiHaa, A.TOWHOMHMH (QHUKPUHBS,
MKM MIIIM amui-CiHale s mms B MUWUIMHHAtYMINK Typmymayp.
By, Oup tapsadusn, O6.e.-HpiH I MUHWITMAMHAS MWUSLISIPUH  BS
JeMsUTd, MWUTH MAISHURASUISpUH Tspapiammackl B HHKUIIA(bIHA
cs10510 ommytayca, qudsip tapsadasH Bamua Urtucaau CsIHaiie B AUISP
MsIHaHBIH (popmaramnmacsita aa tupu0 YbIXxaptmeIIIAbIp.

Tapuxu npocecu, MAISHUNIAt B CUBHWIN3ACUAAHBIH WHKUIIA(BIHBI
MIMHAAH (CUKIUIApIIA m3al] etmsiisa by 3toctapsH O.lldnenrnep Ba
A.ToituGunsta sipriu onapar K. Macnepcun tapuxu KOHCEIICHHACHIHBIH
scacblHAa Oenst Oup QUKUpP Oypyp KW, OSIIApUiAlisat BariuJ MSHIISHS,
Balu MHKMIAag oayHa mamukaup. Joepyayp, Oy miyiasansl siiaHu
cioOyta Hetupmsxk o raasap ns acan aeitmnaup. Lctanuk, tapuxu npocecas
ems msramiap AamKapIaHBIp KH, OHJIap lMacmepc IYMH — YBIXBINI
MIYIgackl caiibuia OWJISBSIK WyXapblOaKbl UKW MPUHCHILS aubIr-anikap
sumup. bus ucst ony fa smaes emsik ku, K. Macnepcun sicac kumu rsi6yin
etmuiin Cro31 el H MKA MIIJsAa /1a OHJIApbIH SIKCH OJaH miyasanap
rsAsp cuoyt oTyHmasbIp.

[lnenrnepun «Tapuxu tCUKIISAPY» IATTHIHAAKBI KOHCEICUMACBHIHBI
sICacChI3 callaH BS BUIAW tIHTUI €H K.ﬁacnepc €UHN DUIIWINK BS
KSICKUHJIUKIIE MapKcu3muH ¢opmacuifa KOHCETICHMMAChIHBI J1a tSTHTHT
equp. OHyH QUKPHUHBSA, tapuXyu MPOCECUH SCAChIHIA HStWbs etndapuis
urtucagm amwin TA0ynm eAsH mapkem3sm  msam3 0y daxtopy
MUUBSITASIIIAPAMANHS ~ BI  WEIAHSUMIIIUPAUANHS  dIops  msaroyn
neitmnmup. K Macnepens «TapuxuH msHAchl BS tSifHHAtbD» SICAPHHH
oxyHapksiH Oenst Oup tasccipat HapaHblp KH, mapKcu3ms miHacHOstas
K.Macnepc mied as GEpMsHATBI MIOBre tytmamsimgslp. bsmuitiistun
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MHKMIIADBIHA UIHCAIM AMUIMH POIyHY HHKap etmsitsa Macnepe onyn
taliluHeMBH POJYHY Aa TrsA0yn etmup Bs mecad enup KU, WHCAH
JEpUSKIMNN OJIaH tapuxu sicacsH msiHsABU (paktoprapna uzam eaunup. by
ms'HaBn  Qaktopnap ceipachinaa K.Jacmepc [OH IUIaHAa HHCAHBIH
ex3ucteHcHan Imgiatbl uis Oabjibl OJlaH Bl JemsUid, MsiHa HapaJbIbbl
JIOmMuHaHt-tpaHCcceHAeHtMH WsApIMHU Bepup [15].

Hemsmm, sropuuamiin, kumu, [lInenrnmep Bs TolHOuWMsS rapiibl
HIOHSUIMUII ~MIOBFEHMHIS BalUa JAUHHA OSIISApH  MPOCECISPUH
ONYybYHY tICHWTIIACA [, mMapKcu3ms miHAcUOSAtAs uCS OHYH
u3aibliHIa MAHABU tﬂpKI/I6 eICMEHUIIpUHUH tam LCHITHITIATTHIT
crovnsitup. bsc Oy Bamma OAmIsipU MPOCECISIPUH LIMYymMU axbIHBI BS Ha
meiimman Hebs n3am etmsik onap? (K.Macmepe rapmibickina 4bixaH Gy
Cyasbl baBaONaHIBIPAPKSIH O, OALISAp tapUXUHM HUKH Sicac MSPIISIISANS,
tapuxioHIl BSl sACH tapux MApUIULUIApUHSA Oromup. bens gemsik
MIMKIHEAUPCs, MacnepcuH  tapuXiOHI  a/UTaHABIPAbIBEl  MAPIISIIS
tapuxuH (QopmaciioH KOHCETNCHHAChIHAa HOtHIau WhMma MSPIISIISICH
ajUlaHaH JIOBPIA csAcaammp. MacmepcuH (GUKpUHBS Oy MAPIISUIALL
damanaH  HMHCaHbIH  UIIYypy  «KpHCtaulammamsnl»  cuctemcus
xapaktepass oamyil, muQoIObd MS3MYH AAUIBIMBIIABIP. Ms3 Oy
cA0s0sH 191 Oy MAPIISUIANAKY IIYypJa, CAHKA 3amaH aHJIaWbIIIbI
unitupak  etmup. butuar mudonoxu  sdcaHAIApAS CIO3UH  BUAAU
MSHACBIHJA HSl 3amaH, Hs O MsKaH Oiiuisipu Bapaelp. bam Bepmuin
HIAIUCSUISIPUH  «CyOlektinsipu» A (mudoIoKu MEPCOHNAp), OHIAPHIH
Oaill BepAniin 3amaH Bsl msIKaH napametpisipu sl TeUpu-MsULyM BSl Telipu
miusitisaaup. CaHku Hsica Oam BepuO, JakuH Oy Oaml BepsSHU Kum
tropsian0, HA 3amaH Bs IIapajna topsaaub cyaiapbl OuMp raijga ojapar
aybIT ranblp. bBUpUHBY MAPIIAIALA SCH tapuXsl KEUUIM MsHaJIaHAbIpmar
ITYIH ﬁacnepc «MSIBSIPY» a7uThl OUp UaaTHU TOBPUUMSIAS JaXUIT €aHUP.
XpoHODKM OaxpimIaH OHYH «OX 3amaHbl» aIaHbIPIBILEI TIOBP
tarpuOsH e.51. 800-200-pu WiIWHS TSP OJaH TOBps tacaand exup) [15].

Bensmms, K. Macnepcis GUKPHHDBS SI0CtAPUISH 3aMaH/IaH SBBSUIKH
JIOBp tapuxtoHIHS aujyaup. by moBpas Gopmamammern BS mIsiisH
uHKAIA} CABUUUACHHS WIKCSIIMUII MSASHUAMSUIAD Ha Imymu siiars
MISOSKSICUHISH KSTHAp/Ia rajlapar ChIpaJilaH YbIXMBIII, MSIB OJIMYIITYP,
Haxyn Ja «msmBSIp»UHS KEUuAAs Uisgiat raOuauiistin mutsppsarrua
BANALISIPY WISt Qopmanamad HWeHH MIASHUWAAtISp tapspuHasH
accumJiiiacuiia enuamuin Bs MieHu ctatyc ammsinasip. [llymep, 6abwui,
accyp Bs C. mAnsHUMstAp Oy ceipaiia aua exunup. Jlobpyaan na, sisp
HyHaH BS poma MAATHUWUAUIApUHS, 1a0ens TSAaum  IAH]
MAISTHUMMSAtUHSA HA3Sp cajcar, HIIOKMSH JaXWid Bs Xapubd sx3etms
ANAMAtIAPUHU alJbIH IISKWII MIIIAIIKAI €MULI OJapbIT.
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«MsmBsp»s au eIWIsSH MAJTHUARAtIApUH Oalulbiba sutamsatispu
K.I71acnepc tApsIQUHIISAH aabblAAKbl KWMU Xapaktepuss eauiTup:

1. by moBpas Yunnsa, Koudytcn Ba Jlao tcel dsuicsadsacu Ba nuHHA
tsuimmu Mapanslp, Mo tcel, Ubyan tcel B Jle tcu xumu 30bJIIL BA
npptapsabau mitadsakkupnaap Hetumup. {uaguctanna  ymaHummman
Hapanblp, byananein Hapanprbbl tinumu uHtumap tansip, Opta [spras
3paMIItIMK KUmu IMHE dsancadu tsmum iapadsp, Mysassictanna
[{omep, ITapmenun, lepaxnut, Ilnaton, Apuctoten Kumu HIKCIK
csaBUiiisn mutadsakkup B anunmuisip vetummp. TapuxuH atacel caiibuiaH
[Ileponotyn «Tapux» sicapu mengaHa 3aaup, OHyH apxacblHba Oykuang
IO3LHLH tapuxH tsarurateiHel optaiia roiyp [15, c.32].

ScnuHas sepuskIuiinH  Qsuicsidu  UAPAKBIHBIHBH OItIIH MIIMKITH
Houtapbl BSl bpsAHaHiapbl-CKENtUcH3m, HAeaIu3m, matepuaausm,
rHOCtUCH3m, cOpUCtHKa, HUIMIN3M B C. MAII3 «OX 3amaHbDy SAP3UHIS
(dopmanamblp B tAKMUILIIAILIND.

2. Mumum sutamsatisapasH Oupu As oHJgaH uOapsataup ku, mams Oy
JIIOBPJIsl BapJiblbbIH, NHCAH BApJIbIbbIHBIH, OHYH COCHall MalluiNsItuHUH
B HMMKAHJIApbhl NUUIIPUHUAH apanyablpbiimacel  Qsuicapu ANIIIHBS
obmextunst yeBpuwiup. CoxpatbiH msmyp «HO3mH 03LHI JApK et
Kslambl WISl MHCaH (sicsidsacu MPUHCHUILIAPH XLCycu Oup sianmuiiiist
HIOBIIHS YEBPUIIUD.

3. Cro31 sensiH 3amaH SP3UH[IA IIIYp FO3IHI] FO3IHIH O0O0NEeKthHS,
tapaxkkap tadaxkkupu rodpsHms  obOliektuHs 4eBupHp. SIH  a3bl
Apuctotenun  «MsHtUr» sicaipuHM  OyHa mucan DJioctips OWISApPHUK.
Henuitumuss gsnandt eqsH miuim Oup ¢dakt 1a oHAaH udapsataup K,
ms3 Oy AOBpAsS (GopmalnaiiaH, elImu AOBPUNNANAS JaXUll eIUIsSH Bs
uapak OOMeKtMHs 4YeBpWISH aHJalbplluIap B Kateropuidanap cuctemu
JemsiK oJlap KW, OSIISIpUdisIitiH WHteIeKktyal WHKHUIIAQBIHBIH OItiH
COHpaKbl MAPIISUIIAPUHNH FO3LUILHI B 3IMUHUHY {SIIKWI EtMUILIIP.

O, Oy Oapsns #aszpipael: «by mioBpas HeHwIMiuH meiinaHa
YBIXMACHI... OHA IStUPUO YBIXapJbIp KU, MHCAH 103 BapJIbIbbIHbI, FO3IIHI]
B 103 UPUISPUHU JApK  eaup... HO3UHIUISIpKUH —ratunuiin - Bs
alIBIHIIBIBEl WIS IIHHAHBIH t{paHCEHAEHt OJIMAachIHbl aHIaubIp... bamra
cro3yig Oy JoBpAs OLtIH Hcturamstispas yHHBEpCallIblba Keuu[] Oari
Bepan» [15, c. 64.]

Wyxapsina cajanaHaH smamstusps scacnaHapar Macmepc Gems 6up
HAtWBANS ATUP KU, «OAIIpuiliiat Bamua msaHOANs BI 1mymy msarcsis
manuk ommymayp» [15, c. 31] Oy ¢uxup ucs 103 HIOBOSCUHIA
GscadsHUH MSUIyM BapUCIMK HNPUHCUIMHS tamamuisl sicacilaHbIp Bs
OHY Jalla J1a SHaHWISILIUPUP.

bu3 Ounupuk ku, OWp S1H COH Oaml BEpABAK, axbl OM3WM €BUMU3
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caitbinan Mep s6sau neitnn. Tapuxas 4ox meiimnsp ticanudsu Gamr Bepup
BSl MHCAHJIAp HCA MIIIIHMAAIH MeprH mamBuns ca656 onabar meinsp
equpiiAp. bu3 scacsiH MIAPUKBIACUHSA WIAPSIKAt €IUPUK JECAUIUK,
JoBbAIBIT onapAasl. [lamplita end 3amup Kd, 0, abbUIBI WISAPSAKAt eaup,
SICITAHIS UCS, DEPUSKIUKAS OU3 4oX Baxt cspt Bsl ETOUCtBSICHHS IISIPSKSIt
eaupuK, OyHy BUHAHAtKapiBIT Ja auaHaplpmar onap. AHbar
BUHANAtKAPIIBIT 3€b-te3 bsI3aNaHAbIPbUILIP. J13A1p, UKUPIAIIMSIK oJap
KH, OItIH WHCAHJIAp AMIMIHIO AJiany HomyHIa MIIPUKBICUHS, ISP
oty Bs WISIp IIEHBaHBI TopyHapar msapskst easbsakisp. Jduzanp, Oens
oJIcaiiaibl onja Mepasku msitat y3yH usksapau. AHbar med Kum, med 6up
uisipautas OASpuiiliats S0sAM Bapibll KUMH CcAalatu ISAUMNS Beps
ommsis.

MenunsH tapuXWH MsHAchl INATTHIHAA (DUKHpIApPS — raibluar.
ScpnspuH MITIPUKIHIANA TeHUp: tapux OW3si, OHJAH te3TTUKIIS FOUPIHMSK
na3plm onaybyHy tovpsgup. Lsam wHCcaH, msam 1ag bamuitiiat muuH
KSUMMIIISH OIpC aimar WMKaHbl Ow3sl OSIISApUHIStIH [sidatbIHBIH
tapuxu OSeQUIIMHUH JIpK etmsiis, oHyHia pna tapuxuH dsancsadu
KOHCEIICUMACBIHBI TeWJ etmsiss MmKaH Bepup. DyHyH IUnH Keumwuin
HIArTbIHAA OJaH OWIMKJISIPU, MIIACUp AIOBPIH OWIHKISIPUHU, KEUMHUIIIST
BSI DSBS MITHACKOStAS OUPIAIIANPMSK JTa3bimbIp. ByHyH 1I4IH ucs
OM3 AP MIAHCHI XaNThIH, HaxXy/l IOJKSIHUH AW, OUtH OSIIspuiisatun
tapuXHUHS HA3SAP CaTMAabIbIT.

Bs conpa: tapuxuH MsHachl MIArrblHAa cyan Ou3um MiHiaia msaxcu
BapJbIbbIMbI3a  YHBYHAYpP, Oy Ou3M  aHbar  AMIIIHBIMHU3UH
CAPIIAUISIPUHS HaxbIiHnamabipa Owisip. OHYH HIIIyATIapbIHAa, XIICYCSH
NIl 3amaHblH y3arjblbbIHAA HCS INAp IIed Ou3um IUIH JymaHa
OLPLHMIIII SIOPIIHS OUIISIP.

Hsmaitst, reitn etmsk ga3eimaslp Ku, OAMISpUANAt IMYMCOCHOIO0XKH
ranyHayipyHiyria uHkumadg enup. Lmymannifa tapuxuHas mCtmHIIK
tIKUI ~ eafH teHACHCHa- OS3W TIBBSUIAPUH  IIMYMCOCHOJIOXKH
banuitiisatua HekyHy Kumu OLtIH XajrjapblH Bs IONKSUIAPHH tanednHs
Os1palbsip tacup etmsicuuas ta3amup equp. Tapuxu mpocec tIKbs mymu
teHaeHcuia JeWwiI, o0, Iam I COHCY3 KOHKpetnmukaup. Tapuxun
MSIHACBIHBI TUMMSAtISHIUPAPKSIH OHYH 3€HUIIMUTHACIBI OJMACHIHBI BA
MUAHASH AU3AIUI eAWIMSACUHA HA3Ips alimar Jia3eimelp. by ucs o
TEeMSKANP Kd, tapuxas KOHKpet maaucsuisip Oupbamia Bs OunaBacuts
tapuXuH MSHACBIHBIH ISP OJdyHaH wudaasicuaup. bamra cro3ns msm
tAIKUMYIIAK tapsdaapaapbHBIH BAIMIIIWIANAN, MM aTmaH ¢Ganm3mu,
nim  XupocumansliH (abusiapu, msam A CtaauH penpecuiianapbl
OmtirH OyHiapel OW3 WIKCSIK WHtOHACWa WIS «tapuXWH MSHACBIHBIH
udansacu» aIaHabIpeIphIr. TapuXUH MSHACBIHBIH peajllalimachl Ism
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I OHJAH HOApAtIUp KU, tapuXWH MSIHACBI3JIBIbBIHBI, KOPA3CIIMHINHUHA
«MSTHACBI3JIBIN a/ITIaHBIpMAr J331H 0JIma3/bl.

TapuxuH MsSHACBIHBI OMJIMSK IIAp OWp WHCAH IYIH BabuOaup. MHcan
HS [UIH HaliamacklHbl, Misiat (saTuiistiHIH MSHACBIHBIH HSISH
nbapst oJIybyHY aHJIamar uctscs OyHa HalHbI3 tapUXWH MSHAChI HMKaH
Bepup, Haxya Oamra cCro3is alpeUiblraa IIgp OUpUmMU3MH taneiu
tapuxJIsiH ailppUIMAassIp.
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PE3IOME
IHocTaHoBKa MPo0/1eMbl HCTOPHYECKOr0 3HAYEHHS B
ucropuu GuiiocopcKkux Mbicaei

3HaueHWe WCTOPUHM - KapTHHA BCEMHPHOTO MCTOPHYECKOTrO Tporiecca. B
JISWCTBUTEIILHOCTH Pa3BUTHE JIFOJIEH, NX YCOBEPIICHCTBOBAHHUE 3aHUMAET CBOe0OpasHoe
MECTO Ha KakaoM OJtare obmecrBa. OOIIECTBEHHOE pa3BUTHE 3TO  «Kpai
CIly4alHOCTEH», «HETIOBTOPUMBIE COOBITHS» WM «BJIACTh BEIMKHUX JIMYHOCTEH».
3aKOHBI HICTOPHU 00Pa3YIOTCS OT «IEATEIHLHOCTH CBOOOIHOW JIYIIM YEIOBEKa»; a cama
UCTOpPHUSL TO 3aMKHYTHIH, 3aKOJJOBaHHBIM Kpyr. B pesynbrare «pallOHAIBHOCTH C
LeJICHANPaBICHHON MaHUIYJIALUEH B yNpaBIEHUH» LENb M CPEACTBO MEHSIOT CBOU
MecTa. ABTOP B CBSI3HM CO 3HaYMMOCTBIO HCTOPUH B CTaThe YACISIET BHUIMaHHE MHEHHUIO
6onpmmHcTBa MBIciuTeneil (P.Apon, K.Ilonmmep, A.Toitnbu, K.Mapke, O.lllmenrmep,
H.1O. [Janunesckuii, K. SIcnepe u ap.), mocrapanacs vX KOMMEHTHPOBATb.

Resume

Statement of the problem of historical meaning in the history
philosophic thought
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History meaning — is a line of the world-wide historical process. In fact the devel-
opment of the people, their improvement takes specific place in each stage of the socie-
ty. The social development is “The Country of randomness”, “Unique event” or “King-
dom of great persons”. The laws of the history creates “from the activity of the free
person”; and the history is a closed, enchanted circle. At the result of the “Rationality of
deliberate manipulation in the management” the purpose and the means change their
place. The author paid attention to the opinions of some thinkers (R. Aron, K.Popper,
A.Toynbi, K.Marks, O.Shpengler, N.Y.Danilevski, K.Yaspers), and has tried to explain
them.

Raycilor: professor I.B.Coforzado
dosent R.O.Mammadova
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Hepauvinviz canamu % Hckyccmeo ucnonnenus

M. X ME/THKOBA
Oooyenm bakunckoii my3vikanvHou akademuu
um. 3.1 aoaxncuberinu

O NMAHUCTUYECKOM UCKYCCTBE
I'OJIbIIIEH AHHATUEBOU

KonneptHas nesTenbHOCTh 3acinyKeHHOW apTUCTKH A3sepOaiikaHa,
JoleHTa bakMHCKOM  My3BIKQJIBHOM  akaJeMUM UMEHM  Y3eupa
I'amxnoeiinu - 'ronplnen AHHArueBOH SBIISETCA 3HAYWTEILHBIM BKJIA-
JIOM B COBPEMEHHYIO a3zepOaiipkanckyto poprenuannyro Kynbrypy. OHa
KOHLEPTUPYET BOT yxke Oosiee Tpuauatu jer. TamaHTiMBas MUAHUCTKA
CMOIJIa BOCIIATATh CBOK) AyJAMTOPHUIO — CIyIIATEJIEH, NMOCEIIAOMUNX €€
Bedepa, MoOsmmx e€ TIybokoe W TOHKOE HCKyccTBO. JlaBHO B
OTIpeNIeNAIOIUX YepTaxX CIOXKWICA U e€ apTUCTHUECKU OONMK — Hurpa
MY’)KECTBEHHO BOJIEBas, SPKO TEMIIEpAMEHTHas U OJHOBPEMEHHO
OpraHM30BaHHAsA, CTOPOHSIIAsICS BCIBIIEK (QOPTENUAHHBIX CTpacTel
1100 M3UIIHEH SMOLIMOHATBHON «OTKPOBEHHOCTH.

B ucnonHuTenseckoM uekyccTse [ roipiieH AHHAarueBoi SICHO OLyIIAeTCs
nikosia 3.CacgapoBoil. MiMeHHO BbICOKOE TPO(ECCHOHATBHOE MacTepCTBO
OTJIMYAECT MpE/CTaBUTENIeH IIKOIBI OJIbMHUPBI XaHyM, KOTOpas CMOIJIa
BOCIIUTaTh B HHUX BBICOKYIO TpeOOBaTEIbHOCTh U OTBETCTBEHHOCTh K
WCIIOJIHUTENBCKOMY HMCKYCCTBY. A.A.AHHAarmeBa IpUIIIIA HA KOHLEPTHYIO
CIIeHy, Oyay4d YYeHUIIeH CpeHeN CelMaIbHON MY3bIKTbHYIO IITKOJIBI UM.
bronp-brons, ydactue B pecnyOIMKAaHCKMX KOHKYpCax, 3BaHUE Jaypeara,
NpU3bl 3a JIy4lllee UCIOJHEHUE HEMELKOM KIIaCCUUECKOW MY3BIKH, a I0CIe
okoHuaHuss B 1984 romy  AsepOaiimkaHckoil — ['ocymapcTBeHHOM
koHcepBaropun 1o kinaccy O.FO.CadapoBoil HaumHaercs e€ emé Oolee
aKTHBHas KOHLIEPTHAs JEATENIbHOCTh KaK COMMCTKM ['ocynapcTBeHHOro
Kamepuoro opkectpa um K.Kapaema, 3arem coimcTku A3KOHIEpTa IpH
Aszepbaitmxanckoil ['ocygapcerBenHoit ¢unapmonnun uMm. M.Maromaea. C
1996 mo 2001 romel OHa akTMBHO KOHLEPTHPOBAIA W TNPENOAaBalIa B
r.Kaiicepu (Typuus).

CeroniHs UMsI TMAHUCTKH XOPOLIO U3BECTHO HE TOJIBKO y HAC, HO U 3a
pyoexxoM. VICHOTHUTENbCKOMY MCKYCCTBY 3aCHY)KCHHOM apTHCTKU
Azep0aiikana amtoaupoBanu ciymatenu [epmanuu, ['pysun, Jlanun,
Jluteel, JlatBun, Mekcuku, Poccum, Typuuum, Tynwuca, VYkpaunsl,
V36ekucrana u @panmmu. IlpusHanume e€ HCKyccTBa  OTPa)KEHO B
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3HAMEHATEIBHBIX JaTax TBopueckoi ouorpaduu. B 2003 roxy ona crana
nobenureneM Mexnaynaponnoro Ilpoekta W3BectHble JKeHIIMHBI
Asepb0aiimkana, B 2004 rony BBIIUIM JBa KOMIAKT JAMCKA, 3alIMCAHHbIE C
nByx konuepTtoB: 1. «The theatre of the musik and paintings» 2.
«Fusions...». 3a 0oiblune 3aciIyru U JOCTHXKEHUS B 00JacTU MY3bI-
KaJIbHOTO MCcKyccTBa B 2007 romy OblIa ya0CTOEHA 3BaHUS 3aClyKEHHON
Aptuctkn Pecnyonuku. B Hacrosimee Bpems [.A.AHHarmeBa CBOIO
AKTHBHYIO apTUCTHUYECKYIO JEATEIbHOCTh COBMEIIAET C M1€1arornyecKou,
ABJISISICH  JIOLIGHTOM  BakMHCKOM  My3bIKaJIbHOM aKaJeMUU HMEHHU
V3.I'apxubeitnu.

Hcnonuurenscknii  perepryap lronbiieH AHHArueBoM OTIAYAETCA
OoraTcTBOM CTWIICH M KaHpOB: €€ (rioco(CKU-BO3BBIIICHHAsS HHTEPIIpE-
tarst My3eiku M.C.baxa, npamarypruueckas sICHOCTb M II€JIOCTHOCTh B
WCIIOJIHEHNUU  NPOU3BEIECHUM  KOMIIO3UTOPOB-KJIACCUKOB, IOTHYECKHU-
CTpacTHasi TPAaKTOBKa counHeHuid P.JIucta BO3AECHCTBYET U BOCHHUTHIBAET
CIIylLaTesne.

Ha BcéM mpoTsKeHHH TBOPUYECKOTO MyTH AHHArueBoul A He€ ObLIN
XapaKTepHbl apTUCTUYECKas MOABMXKHOCTh U OBICTpas OPUEHTHPOBKA B
HOBOM (QoprenuanHoii nuteparype. OHa Bceraa MPOSIBISET CaMoe
MIPUCTAIFHOE BHUMaHUE K (opTernuaHHbIM HOBHHKaM. E€ 1o nmpaBy MOXKHO
Ha3BaTh OJHUM M3 CaMbIX SPKUX U aKTUBHBIX IMPOMAaraHaAuCTOB
COBpeMeHHON My3blku. VHTEepec k HOBOHM (hopTernuaHHOW JHUTEpaType, K
MIPOU3BEACHUSM XYIOKHHUKOB-HOBATOPOB M UX KOMITO3UTOPCKOM TEXHUKE
XapakTepeH BCEMY TBOpYeCcKOMy MyTH. IIposBisiss camoe mpucTanbHOE
BHUMaHUEe K (DOpPTENTHAHHBIM HOBHUHKAM, OHA SIBJSIETCS TEPBOM WC-
MOJTHUTENHHULIEH MHOTHX COBPEMEHHBIX MPOM3BEICHUN a3epOaiiKaHCKuX
U 3apyOeXHBIX KOMITO3UTOpPOB. OHa HE *KIET, KOrJia K TOMY UM JAPYTOMY
aBTOpy TNpUAET TpU3HAHHWE, HA00OPOT, AaKTUBHO BCEMH CHJIAMHU
cnocoocTByeT 3ToMy. O4eHbh MHOTHE COBPEMEHHBIE KOMIIO3UTOPHI HAXOST
y AHHarmeBod HE TOJILKO TMOHMMAaHHWE, HO U JKUBOW HCIOJHHUTEIHCKHMA
OTKJIMK. BbIpaxkass HMCKPEHHIO) 3aWHTEPECOBAHHOCTh K COYMHEHHSIM
COBPEMEHHBIX KOMIIO3UTOPOB M aKTUBHO COTPYTHHYASI C MX HOBATOPCKUM
HCKYCCTBOM, OHA MACTE€PCKH CIPABIISIETCS C CAMOM CIIOKHOW MY3BIKATbHOM
dakTypoii. B €€ uCHOIHHUTENBCKOM pernepTyape MPO3BYJad TMOCICTHHE
npousBencHus Anekcannpa Byctuna, Buxrtopa Exumosckoro, HWrops
Kepamumu, Bnagummpa Huxonaesa, ®apamxa Kapaea, Vcmanna
lamxubexoBa, Paxumum [@acanoBolt, Dmbmupa Mup3oeBa u AiijbiHa
A3uMoBa.

Crnymareneit, kak Jro0uTenei, Tak 1 mpoheCCHOHATIOB MOpaKaeT e
MHTEpEC KO BceMy HOBOMY. Bo BCEM 3TOM cka3bIBaeTcsi €€ TBOPUECKUU
MOAXOJ W OTHOIIEHHE K MY3bIKaJIbHO-HCIOJHUTEIBCKOMY HCKYCCTBY,
KaK K )KHBOMY, HETIPEPBIBHO Pa3BUBAIOIIEMYCS MTPOLIECCY.
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Aptucrrueckas 6uorpadus . AHHarueBoi packpbIBaeT mepes HaMu
TPYIHBIE U JOJITME XYZOKECTBCHHBbIE MCKAHMS, HE BIIOJHE 3aKOHYUB-
mecs U moHbiHe. M celiyac ciymarens 4acTo 0OHApy>KUBaeT B €€ Urpe
YTO-TO COBCEM HOBOE, a IIOPOM U HEOKUJAHHOE.

E€ nmmaHuCTHMYECKMH TallaHT ApPKO 3allOMUHAETCS, €EMY CBOMCTBEHO,
COCIMHEHUE MBICIM W 4YyBCTBa. B XxapakrepHoM uid [ronbiieH AHHa-
TMEBOU U MOJAMEYEHHOM MY3BIKAJIBHBIMU KPUTHKAMHM COYETaHUU MBICIU
U 4YyBCTBa TauTcid CBOE, ocoboe KauecTBo. B camom napoBaHuu
IIMAHUCTKU 3aJI0’KEHO BJIACTHOE CO3uAarelpbHOe Hadano. lIpoHusbiBas
Jydmige U3 €€ TPAKTOBOK, OHO IPUCYTCTBYET B KaXJIOW MHUHYTE €€
CYyILIECTBOBAHUS, COCTABJIAET CMBICH €€ )KU3HHU 3a KiaBuaTypou. [Inanunc-
TKa HE IMO3BOJISIET ceOe TOBOJILCTBOBATHCS HMCIIOIHUTEIECKUMH TPIOH3-
MaMH, TapaHTHPYIOUIMMH OJOOpEHHE TeX, KTO BHAUT OICTETHYECKHE
ujeansl B ThICAYY pa3 IpoBepeHHOM. OHa HEyJepKuMo pBETCA 3a
npezensl o0men3BecTHoro. Hanpspk€HHO BCIyIIMBAsACh B OKPYKArOIIUM
e MUp My3bIKH, AHHarueBa HEIPEMEHHO X04eT HAUTHU XOTs Obl KPYIHILY
HOBOTO, ApYruM eui€ Heseaomoro. M ona He cTpamures ioMaTh IPOYHO
CJIO)KUBULIMECS MCIIOJHUTENbCKUE oObluan. OHa wumier, npoOyer, He
OCTaHABJIMBAsACH JaXe IIE€PE] TBOPUECKUM HKCIIEPUMEHTUPOBAHUEM.

E€ ucnomHuTEnbCKHE TPAKTOBKHM, KaK TPAAUIMOHHBI, TaK U COBpE-
MeHHbl. OHM BeIyT K MapaJoKCaJbHON Ha MEpBBIN B3IVIAJ aCCOLMALIUU.
Hanpumep, B ucnonnennu counHenuii 1.C.baxa, oHa He cMeIlaeT ero Bo
BpPEMEHH, HE IbITasicb OETXOBEHM3HPOBaThb €ro B CTUJIEBOM IUIAHE, HE
HaBS3bIBasi HUYErO YYXKIOIO €ro TBOPYECTBY, TOJBKO AaKLEHTUPYET B
0ax0BOM HCKYCCTBE CYpOBYIO HENpEeKJIOHHOCTh. Kak HacTynarenbHbI B €€
niepeade MOpoXkIEHHBIC OJJHUM MMITYJILCOM maccaxu B kKoHuepte d-moll,
KaK MYXECTBEHHAa HMIIPOBHU3alUs, Kak CBOOOJAHO apimar rubato. B
MHOTOIIJIAHOBOM ~ BBIPA3UTEIIBHOCTU IMAHUCTKA PACKPBIBACT IIOJIHOTY
MHPOOUIYILIEHUSI ~ JKUBOIO  4YeJoBeKa,  CBOEOOpa3HYIO «JIUPUKY
KOHTPAIyHKTa», «POMAHTHUKY MOJU(POHUI, YTO OIATH K€ HE UMEET HUYETO
o0mero ¢ OmMUOOYHBIMH, HO WHOTJIA BCTPEYAIOIIMMUCS JaXe Yy
KOHIIEPTAHTOB C MHPOBbIMA HMEHAaMH TOINBITKAMU «POMAHTHU3ALIUN
counnennii 1.C.baxa.

AKTUBHOCTBIO TEpEeKUBAaHUS OTMEUEHbl MHOTHE €€ WHTEepIpeTalyH.
Cronb 4dyxapl €€ TOJNKOBAaHWI M TEHICHIMM MY3E€HHOIO pecTaBpa-
TOPCTBA: Mbl BOCIHPHUHUMaeM y He€ OaXxOBCKHE COUYMHEHHsI HE CKBO3b
«IICJIEHY CTOJIETUI», HE B <«BIMKE IIPOLUIOrO», a KaK COBPEMEHHUKHU
JTOr0 HCKYCCTBA, Ui KOTOPBIX OHO SBIIIETCS HENOCPEICTBEHHOM,
CErogHSIIHEN TaHHOCTEIO.

E€ wumHTepnperanMM  KIaCCHMYECKOTO  MY3BIKAJIBHOTO  HACleOus
CBOMCTBCHHA YIPYTOCTb PUTMHUKH, OTTOYEHHOCTh B Iacca)kax, Harop
’KM3HEHHBIX CWJI, BOJIEBas ONTUMHUCTHYHOCTb, NOTPEOHOCTh OILYTUTh
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My3bIKYy KaK HEYTO COBEpILIAOIIECECS] MMEHHO B JIAHHBIA MOMEHT H
HAIOJIHAIOLIEE MMAHUCTKY PAJOCTHIO PEAIBHOTO CYIIECTBOBAHUA.

Y TronbumieH AHHarueBOW HaNpaBIEHHOCTb  XYI0KECTBEHHOI'O
MBILIUIEHUS, SMOLMOHAIBHBIA CTPOM W THMAHUCTUYECKUN MEXaHU3M
HaxosTCS B HEpaspblBHOM enuHCTBe. lIpupoma omapuiia e€ pykamu
JNETKUMHU U YIIPYTUMH, JJOBKUMH ¥ HEOOBIKHOBEHHO XBAaTKUMHU. ITO PYKH
CBOOOJIHBIE, HO HEHU3MEHHO COOpaHHBIC, BCETJa TOTOBBIC K B3SITHIO
TOOBIX TEXHUYECKHUX OapbepoB. JIBHKEHUS NHMAHUCTKH, BOJIEBBIC U
cMesbie, a e€ MHTEpIIpEeTallui, COYEeTaloT B ce0e pa3Max ¢ MPHIICIbHON
METKOCTBIO, apPTHCTUYCCKYID OpOCKOCTh C OpraHM30BaHHOCTHIO. He
MO/JIKUT COMHEHHIO, YTO B TMpOIEccCe BHIPAOOTKH COOCTBEHHOTO
nuanu3Ma, [.AHHarmeBa HE TOJIGKO TMPUCIyIIMBAIacCh K cebe, K
WCIIOJIHSIEMON MY3BIKH, HO M BHUMATEJIbHO MPUCMATPHUBAIAcCh K CBOUM
pykam. M OT HUX OHa IOdy4yaja HE MaJIYyK 4YacTb OTBETOB Ha
BOJIHOBaBIIHE €€ MPOOJIEMBbI HCITOJTHUTEIIbCTBA.

Bricokoe mpodeccronanpHoe MacTepcTBO [tonbliieH AHHArueBoi
JIOCTUTA€TCs C MMOMOILBIO PYK U YyBCTB, IOBUHYIOIIUXCSA €€ UHTEIIEKTY,
OHHM B €IMHCTBE NOMOTAKT €d pacKpblBaTh M CO3/1aBaTh 3aJyMaHHOE B
3BYKaX MCKYCCTBO.

[fonpmen AwWHarmeBa Kak WMCTHHHBIA MY3BIKAHT-UCIIOJHUTEIb
MPUHAJISKAT CBOeMY BpeMeHH. «OH KUBET, NEUCTBYET, «TBOPUT» HE
BUEpa, a «cerojaHs». Ho B HEM Bcerna 3aji0KE€HO W HEYTO, MEPETaHHOE
€My BEKaMH, HacJeaue JAHHOE €My BCEW HCTOPUEH HCIOIHUTEIbCKOIO
HCKYCCTBA, YKW3HEHHBIM ONBIT MOKOJEHW. M 3TOT ombIT mpouuioro,
OeclieHHass «COKPOBHII[HHUIA» HAKOIUICHHBIX 3HAHUW ¥ HABBIKOB
NEePeXOANT K UCTIOIHUTENO 1o Tpaauuuu» (3, 19).

Jluteparypa:

l.AxTyanpHble MpOOJIEeMbl (OPTENHAHHOTO HCIIOJHUTENIBCTBA U IEAATOTHKH.
CoopHuk crateit. Boim. 1. / Pen. @.11.bagan6eitnu, baky: Anwisorisr, 2006.

2.AxTyanbHbIe IPOOJIEMbI (POPTEITHAHHOTO HCIIOJIHUTENBCTBA U ME€AaroruKky. Beim.2.
/ Pen.-coct. @.111. baganteiinu. baky: Axmiaporisr, 2008.

3.Munbemireiin SI.M. Bompocel Teopun u uctopun ucnonHurensctsa. M.: Cos.
komrto3utop, 1983.

SUMMARY
M.Kh.Melikova “About Gulshen Annagieva’s pianistic art”

The performing activity by outstanding Azerbaijan pianist Gulshen Annagieva is
investigated in the article. Characteristics of her pianistic skill are uncovered.The author
underlines.that the high pianistic art by the pianist is the synthesis of developed intellect
and deep feelings.

XULASO
M.X.Mbolikova “Giilson 9nnagiyevanin pianizm sanati”
Mogqalodo taninmig Azorbaycan pianogusu Giilson Onnagiyevanin ifagiliq
faaliyyatinin analizi taqdim edilir. Onun pianizm ustaliginin xiisusiyyastlori va cohatlori
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gostarilir. Misllif qeyd edir ki, pianogunun yiiksok professionallifa malik olan sonati
inkigafli tofokkiiriin vo dorin hisslarin sintezi kimi 6ziinii biiruzs verir.

Rayeilar: professor T.F.Kangorlinskaya
professor L.M.Mammadaliyeva

A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Xananoanuk cauamu % Hckyccmeo xanenoe

Aiisyn BAHPAMOBA
Azapbaiivan Muniu Koncepsamopuiiacviuvii 6aw MysLiiumu

MYbBAM TAIAI'NTI'AT AXTAPBIIIJIAPBIHIA

Msitym onayby KAMHU A3ssipbaiibaH orepa MYCUTUCHHHH OaHUCH
[zeitup LabbIOsiiny msuis cabiblbbiHAa A3SpOalibaH OsSCTSIKapIapbIHBI
Bl  MYCUTHIIIHACJIAPHBbIBI ~ MWUIM  MYCUTH  MSASHUUWATHMU3H,
AzgpbaiibaH  Xanr MYCUTHUYMJISIPUHUH INAHATBIHAAH, CSHATH  BA
GsanuiiaT ArrslHAa  TAATUTAT — anapMaba  Yabblpelpabl.  Jlamm
OsicTskapblH Oy TIOBcUisicH mmigilata keunpwign. Mnk naps Oupyaux
HlymuHcku ca0pias B MHAUIA, S3a0-I3UMNAATA raTeliamapar, oens oup
anaeIiM atMbinaslp. e ermsak naseimaslp ku, O IllymmHcku mMycuru
MSJSHUNUATUMU3UH TapUXUHU IOMPSHSH WIK TSATUTraTYblIapaaH Oupu
onMymiyp. Msm3 oHa 3tops A8 oHY «Muk TAArUratdysl» KUMH
agnanasipmbiinuiap. Yiaky, @ UlymuHckuiia raagp Oy camsas med KuM
WIK aJJbIM aTMaMblll B L[4 KUM TSATUTAT MIIM arnapMaMblIIIbIP.
O.IlymmHckn «A3sipOaiibaH Xalr MYCUTHUWISPU» aJUlbl THUHAMSTIN
KATaObl WIS JeMAK oJap KW, HSAUHKA MYCUTH XaJUMIISPHHH,
OLTIOBIIK/IS MyCUTH WbTUMAUNISTUHN CEBUHIUPMHUILINP.

bens sicsapnspasa O6upu 11 Padpur Umpanunun «AssipbaifbaH Mybam
YKaHPBIHBIH HapaHMachl Bsl MHKHIIA( Tapuxu» KATaObIiblp. Musuumg
Y3YH WIISP SP3UHAS MybaM CSHSITHUHHMH TSJATUTU WIS MALIbYJ OJIMYII BSI
nian-masbipza aa 0y WM AaBaMm eTaIupMsKAsaup. by mucuncus kutadna
P.Umpanu uHAMS TAI4p M€Y KUMUH TOXYHMAJIbIbbl OUp YOX CallsuIsIpy
UHIbITIaHAbIpapar, Oens Oup umymu Qukps ssansapsk Ourux lspr
MybaMJIapbIHBIH OWp KIOKJSH OJIMAachIHBI (hakTiapia cudyra HeTupup.
EnMu axrtappinutap amapaH MISUUTHQ SUPHIIIAS 4YOX DI03sU1  (UKHUP
CIOMIIAMSAPSIK TeH]] eTMUIIIUP KU, A3spOalibaH MYCUTH MSISHUHNATH —
OSILISIPUH SIH TSIAUM MSISTHUMAATISpUHASH Oupuap. by xutal® mroBpiH
SIH caHOaJTBI, MIIILIM SICSIpU caifbuica aa kutadaa [lumanu Azapbaiiban
MUTSAQQAKUPIAPUHUH, IHaup B Ha3blYbUIAPBIHBIH  YOXYHYH  afbl
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SrOCTApMIMAMUIIINP. YiHKM, MIXTsuAg snudOanapaan  uctudans
SAMIIMSCH BSl SUTArSUBIPUH OJIMaMachl IBIHISH edHU OUp XalrelH — Oup-
OMpPUHUH €IIMU apanAblpMaliapblHAaH, SASOMHaTEIHAAH, TaAPUXUH/ISH
xs10sipcru3  onMackiHa AATUPHO ubixapabipael. OnHa swops as [lumanu
A3zsipOaitbaH  amUMIISIPU  TApUXUMUBASH Ha3apksH, aHbar [lumanm
AzsipOaitbal sipa3uCcUH]A Oalll BEPMUII IAJAUCIIAPH TAISAMS aIMbIII BS
OyHy ONTIOBIIKIA A3spOaifbaHblH MYCHUTH MSISHHUHUUATH KUMH TSUISIMS
Bepmunuisip. byny 'bsanybu AsspOaiibana ga maMuil €TMSK oJjap.
Tasccudmnssp oncyn ku, Opra sScp aTUMISPUMU3UH, XLCYCHIISA
MYCHUTHIIIIHACIAPbIMBI3bIH SICSAPIsipU A3spOailbanja Ja3bIMU CABUANA S
IOUPSHUIMSINKMO B Oy camisiisi HALWPIAp OJAAYrba a3znelp. JIakuH Mybam
CSHSATUHUH TapUXH WIS sUTarsaap Haspuiad Oy sicsip WIK OPKUHAT KHTA0
KuMHU rudMsTisHaupuinp. Kuradna Usaqum [ymepnunspun misuist €.4.
bIbIbl MuHWUMKAS OOWIK BS WIKCAK CABUHUSAS WHKUIIA( CSTMHII
MYCUTH CSHATHHS MaJUK OJMAachl IIAIThIHAA Ja 3EHUII Msymatiiap
BapAbl. ['siuM mIymMepnwisipuH Hamaablbbl Spa3uisH TambliaH rao,
TEaTPhlH B MYCUTHM CSIHSATH LIAITBIHAA 3€HUII MsuiymaT Bepuwiup. O
TIOBPAS HADSIC Yalbbl ANATSUIAPUHASH — Oyb, HAQUp, maTHAGUp, CUMIH
CUMIIM QIATISAPISH — YsSHO, YA, ca3, TAHOyp, Tapa oxmiap Oup dYox
AIATIISIP D€HUII HalbuIMackl Aa stoctapunup. [llymep qroBpuHmH Mmycuru
MSAITHUMUSATHHUH IOUPSHUIMSICH Oup namia culyT ernu ku, Llsprun su
TSIUM BSL STH 3STHOWH MSUISTHU MIKCSUTUIIN MSAII3 TSAUM ITYMEPIUIISPIIS
OabJIbLIBID.

Kutabna msimunaH Mujguiia JIOBPUHIH MYCHTH  MSISHUMMSITH
HIArTBIHA YOX DI03SUT MSUTyMaTJIap BEpUINO.

Junita mycuru msaasHuitiisTuane nakumadeaaa lymep g Munuiia
MYCUTH  SIHSHSCHMHMH 90X OIOWIK poly OJIyby BYphYJIaHBIO.
MuauifanbiH curytynnan conpa Kup babunucranel umipan eaup Bs
SmAMSHAIIAP JIOBISTAHUH HapaAbUIMAchl SIOCTApuaup. l'ein enunup
K, Muguiiansiiap o AIOBPJS 03 3STHOWH Bsl OIOWIIK HAWJTUHUATISPUHU
HSUHKU TIKBs (papcnapna, marra Ypapty B Kuunk Acuiiagan Gamra,
IUASp TOHIIY Xaurjapa na BepMumigup. bems Oup 3aMuHAS MybaM
CSHATHHUH WK CON-KIOKJISIPH OJIAaH MYCHUTH CSHSTH HIIMYHSUISIpU 111 Oy
xanriaapa kKeumumiau. Tsaruratabl CacaHWiISp JIOBPIHIIH MYCHUTH
MSJISIHUAWATA  [arreigaa, McenaMblH MelgaHa DJSIMACUHISH COHpa
MYCHUTH MSIITHUUWATUHUH MHKUIIA(BI MATTHIHAA €l AOJbYH BS CSUTHCT
Ha3MBIIIBIp KU, OHY TSN €au0, apanibipMaba apThIl elTHHab
nyiimaneiM.  KutabGceBsap oxybymap Oy scipu OXyAyrba MybaMm
CAHATUHUH TAPUXUHUH HS TSASIp JSpUH OJAYbYHY aHJaiabariap.
Mg avipei-aiipel bscuiuisipas AsspOaibaHbIH, MSAMYUHUH OILTIH
[apr 1OAKAASAPUHUH MYCUTHU CSHSATHHMH HMHKUIIA(BIHIAA 40X OMOMIIK
XUAMATISAPU  OJIMYII AIUMIIDUMHM3U 31031 TSAPSAHHIM  E€TMULLIUD.
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Jobpynan na upsip Oup anumuH (Gspau HapaabIbbUIBIT OaXBIMBIHIAH,
IO3IHSAMAXCYC BAMIATISIPUHU alblpMar, sui0sSTTa acaH ui aevunaup. by
UIIMH FOIIACUHASH TSArMratdsl acanibiriaa ssuiMumaup. P.Hmpanu
A3zsipbaiibaH MyCUTH MAJSHUNIATH TapUXUHS MIICTSICHA XUIMSATH OJIaH
Mycuru anumuaup. Tsaruratuel Oy KuTaObl Hasmar wuiH HalHbI3
apxXUBJIAPASH MaTepuan Tomlamaria KaQalsTISHMSAMHIL, MYCHTH
XaJIUMJIIPUHHMH Mallaablbbl HEPISPU DS3APSK, 103 TAACCLpATIapbIHbI J1a
croiaMunup. KutaObiH mp cammdscuaas oxybynap HeHUIMKIAPIA
3aAmup.  burtuH  Oyniap  y3yH  WUIMK - B OIOMIK  3ALIMSATHUH
HaTHbsicuanp. Kutabna BepwisiH Hagqup Marepuasiap, CIHAIAP UCTIP
IOJIKSIMU3UH, UcTapcs a1 Wpan B TUpkuilstHUH IIOBpI] MATOYaThIHIAH
SIOTHPIVIMIIIAIP. Tsaruratyel anuMuH Oy KHUTAOBIHBI OXYyHaHIap
DIOPKAMIIM  AIMMIIIPUH  TAPBLUMENU-IIAIBIHBL IOUPSAHMSAKIIA HaHallbl,
A3zsipbaiibaH MYCUTH MSISHUWHATHHUH Tapuxu MHKUIIAQ iHoayHa Hon
Tanblp. MusinduH kutadbiHaa oxybynap mamMunHuH [Hyma, [lamaxsl
Bs bakbl «Mycuru Mspauciaspu» wis rapusutamsip. Taaruratioap cudyT
eaAUp KU, MybaM CSHATUHU UCTAP NPAKTUKH, UCTAPCS I €IMU bSIUATISH
HamazaH Bs MHKHMIIAQ eTIUpPSH sicac HIIXCuap A M3 AssipOaiiban
tupkisipu waunsap. umanu B bsanyOu Aszsipbaiibanbin XbIX-XX
SACPUH SIBBSUUTSIPUHIS MYCUTH MSJISHUWHATISIPUHUH LISIPIIU SI0CTAPAN
KM, A3gpOaiibaH CIO3LH SICI MsSHAchlHAAa MWIUIM KJIACCUK MYCHUTH
MAISHUMUSATAMU3UH Oeruiin ony0, [spr nunifaceiHa WIBIApIS Aamiy
CSIHATKAp BEPMULINP.

byna nstops na AszgpOaiibaH XaHSHZS, B ca3sHAsS BSl aJUMISpUH
MSJSTHU TUPYSUTMIIVH]S TAKAaHBEPUBH BS SICAC allapblIbbl TBBS OJIybYHY
11eY bLpPsS JaHMAar OJIMa3.

Pamu3 3romrpaboB — Oy aj Ousst Hebs 1 JobMa Bs si3u3aup. P.3rompa-
OOBYy TATIUMAT eTMSs A emTuiiab ayiimMaasiM. UcTsp xanr, uctsapes s
MW MYCUTH MSASHUHHATUMM3UH UHKUAIIA(BIHIA JypMaJaH YallblliaH
OMp MyCHUTMIIIIHAC — aJIUM KUMHU TaHBIUBIPHIr OHY Ou3. OHYH rsansms
annplbbl «MybaM» KUTAOBIHBI J1a OXYbYJIAap YOX JI03sUT OMIIMD B 4YOX
JAASPIN THAMSTIISIHIUPUPIIP.

bu3 Owmupuk Ku, MybaM MYCHUTMCHUHUH apallJblpbIbblIaphl,
TAATUTATYbUIapbl  a3nbir  Tamkwi  eaup. Jamwm 1.1 abeiOsitmunsa
(«A3spOaitban  XaJI' MYCUTHCHUHHUH sicaciapbl» KUTaObIHIaH) COHpa
P.3rompabos Gens Oup caHOamIbl TAATUTaT sAcsipu HasMpimabp. O ga
«Mybam» ajJIaHsbIp.

bu3 6unupuk ku, Mmybam — A3sipOaifbaH podeccrnoHans MyCUTUCUHUH
mudany HAHANRS scaciaHaH scac KaHpiapblHIaH oupuaup. «Mybam»
KUTaOBIHBIH WIK camudsusipuaas s P.3rompaboB  AzsipOaiibaH
mudamy  SHAHANRA ~sAcaciaHaH Mpo(eccHOHall MYCUTM Bs OHYH
XICYCUUUATISAPUHN Bs €JsIbsl [ TaHyHAYWbYHJIYTJIAPBIHBI Cajsl Oup
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JWIIJIA  alllkapa 4Yblxapapar, MYCUTHIS MybaMJIapblH HEpUHU JATUT
stoctapud. by xurtabma P.3rompaboB Mybam [sCTIalIapblHA, 39pOU-
Mybamjlapa, KUYMK LITbMIIM Mybamilapa MUPAbUAT €TMULLAAP. APTHIT
OM3 SMUHJIMKIIS Jeds OWiapuk ku, Oy kutad — AsspOaiibaH Mycuru
CAJIHAMSICUHJS SH IOHAA J€liH Bs 103 JaluUIIIM HepisaplasH OupuHU
TyTaHJIapJlaH cailbulblp Bsl IUAMUIIS A5 caiipuiabar. YiHku, Oy kuTad
AzsgpbaiibaH KJIACCUK MCYWUTMCHHUH Oup calpicuHs — mudalu-
npoecCHOHal MYCUIMMM3MH —amnapblbbl JKAHPBIHBI TALIKWI €/ASH
Mybamjlapa  LECP  OJNYHYp.  OWOPKAMIM  MYCHUTHMIII[HACBIMBI3
«MybamiiapblH IOUPSHWIMACH TAPUXUHM» YOX 30351 JUIIIHLO B JIpK
eISIPSK 2 TIOBPS: TSIUM BSI MIIaCHP JIOBPISAps Orommmanp. bypma Viry
rouaspumu3 Lleinsp AmmiteBun croznsipu HagsiMa auman. O, aeiupan
ki, «KeuMummHu OMIIMSHSH Xanr, dSUITbAKIAH XS04p Bepst OUIMS3».
Jobpynan ga Oy Oensaup. S2sip OU3 raauM JIOBPIH sUTHA3MaIapbIHIaH
uctudans eaud, sUIABIK HACKHA LIEh OUp IIeH wyaTaslpMmacar, 3sIsSbiK
HSCJI TSIIUM JIIOBPILAIPISH Xs10pcu3 onapabuiap. ['ssauM I1oBp AeIUKAs —
AcacsH LIM OpTa sICP MOE3UHACBIHBI, 1AM As sfa3Manapbl HA3SApASL
TyTypyr. buz Ownupuxk ku, Tapux O0ily epakraTiapblH (pucaasisip
HA3ApAd TYTyayp) sikcsap mccacu llsapr anamunzas, UHIUNS raasp
OeMHsUIXaNr AMAMUNNHATHHN KiIcO eaup Bs roMmpl Ooily na ksacO
easbskaup. Tapux 0oily Aa TAArUraT axTapblliblHIA OJaH aTUMIISIPUMU3,
MYCHUTHIIIIHACIAPbIMBI3  TpakTaTiaapiaaH (pucamsuisipasH) wuctudans
easpsaKisip. JlanMa axtapellifa olaH TAAruraTdybuiap Oy TpakTariapaaH
MaH keus OwnMmsznap. WMHcaH Hamamar IUOH THAAJaHAbIbbl KHUMHU,
MYCUTHIIIHAC aTUMISPUMU3 Oy TAIUM [IOBPISH, S USAKMSIMSIpSK
OSIPATITHMSUTUAUPIIAD. P 3rompabos SIOPKAMIIN MYCHUTH
H3gpuiiiisurcu, azapoaibanisl Capusnaun Ypmsasuau XbIbIbl scpas
MYCUTH €IMHHMH HHKHIIadbiHAa stoctapauiin lspr mamiapbiHbIH
BUNJIA CUCTEMHUHMH Hapaiplbbichl caiiblp. LlsmMuumann XbIB  sacpas
HamamMpin  AzsipOaiiban  amumu SA6aunragup MapabaliMHUH MYCHUTH
TpakTaTiaapsl Ka3Machl IMAITBIHAA MsJIymMaT BepUp. YpPMSABUHUH 15
bsacunasn ubapsatr «Kutad sm - saBap» (dmoBpasp kutaObl) B S
bscunnan  ubapsat  «Pucaneiin - Ilapsduititsy  eHcuxioneauk
SACAPJISIPUHUH TUTTATSIANUT oJaybyHY 3t0cTsipup. O, 103 csusaaspuHuH
GUKUPISAPUHU MHKHUIIAQ eTIUPAPSK, MYCHUTH €JIMUHHU Jalia MIKCAK
NWUBUISAPS TaABIPMBIIIBIP. DIMH OU3 1 aMTUMUMU3HH Oy GUKPH WIS
paspUlamar, O3MHIOH A8 Oy NWUisias AadaHAbIbbIHAAH —Xs0gpcu3
onaybyHy etupad emsak. Jammusap CIO3IH siCl MSHACBIHIA y3ar 3I0psSH
B w1paccac onypuap. Caasbsa TABa3IOKapibIIIaH UPSUIN ISULIPSK OHJIap
OWnupisAp Ku, Ha3apIiyiapel Oy KWTa0jap M@ BaxT OISUISABAK TAIAM
JIOBPISIPIAKA KUMHU PUCAIAIIAPSA YEBPWIABAK. OSISAbAK HsACH Hcad Oy
kuTabnapaan OAmpsustHABAKIAP. Capusaaua Lpmssu B A0mmmraaup
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Mapapaiiuaus ~ Mycurn-Hssspu  upcu  Opra  Bs  Maxwem  Ilspr
XaJrJIapbIHbIH MYCUTH-HS3ApUNHAACUHUH OUPSIHWIMACUHIA
SAMIMURASTIA PO OWHAIBIBEI KUMH, P.3rompaboByH Oy KuTaObl 1a
AzgpbaiibaH  XaJirsl IUIOH 4Y0X IOHAMIHIUP. Mipsuumd Mybamiap
marreigaa Wik Msutymatel  Isaprud  rsaum  sag0uiiiiaTel  caiibliaH
«["abycHamMs»9H  annblbblHBl Bypbyiaiblp. KutaObl TapbuMA easH
P.CynTanoB 1a KUTaObIH AMSAMHUARATAHISH OSIIC €ASAPSIK, Teia eaud Ku,
«l"abycHamsi» Oy SUH 9 SAMEAMUAMATHHM ~ UTUPMAMUILIIUD.
«"abycHams»yanH Musuuingu KelikaBym «MyCUTHIIITHACIBIT ralianapbl
marreiHgay ¢acauaas o aoBpas (Xbl scp) MybamiapelH MISPUIMHA
BepMUILIUP. MyCHUTHIIIIHAC ATUMUMU3 €MHU 3aMaH 1a OFOMIK H[yMaHUCT
manpumu3, H.OSHBABUHMH SCAPASPUHISAH CUTAT DIATUPAPAK, LM
MYCUTH alTSIPUMU3 IIAITHIHJAA, 1AM s MybaMJapbIMbl3 IIAIThIHIA
YOX 310351 MAJIyMaT BYpbylaMblbIp. bypanan Oeinst HATUBSANS dAIMAK
ojlap KM, OUTHH IOBpIspIs A3zspOaiibaHbIH KJIACCUK B Ha MIACHp
HIAUPJISIPU  SICAPISIPUHISA ~ MYbaMIapbIMBI3BIH ~ TACHP  JLBLHISH,
OHJIApAAKBI JSIPUH MSHA/AH CHO3 auMbllll, OFOMIK 3IOBIJs Oy MHBUISPU
TAPSHHIM €TMULLUISP.

Srap OM3 MM OHepaMbI3bIH  HlapaHMachlHOa BSI  MYCHUIHU
MSAISHUUMATUMU3UH ~ WMHKAIIAQBIHAA  A3spOailbaH  MybaMJIapBIHBIH
NSUIIEANBU  POJIYHAAH JIaHBIIICAr JSIOpAPUK KM, OSCTAKapiapbIMbI3
MallHbAAaH TYTMYUI olepaila raagp OUTIH KaHpiapia MybamiapJaH
Oup ceipa Homtapia OAMpsUITHUONSIp. by OaxbIMaaH IMIIOPMSTIH
aNMMHUMU3 103 KUTAObIHJA OYHY 310351 aublriaiiblo. Mybamnapaan 103
HapaabIbbUIbIbbIHAA HCTH(ans easdH WK Odctsakap AsspOaiiban
npodpeccuonan MycurucuHuH Oanucu  L[.I{abbIOsiinun  onaybyHY
Bypbynaiib16. T'eiin emaxk xu, Ll.Iabpi0sitnu «Jleitnu B MsbHYH»
olepachlHJa MybaM MapyanapblHAaH, IACTIAUUIAPbIH TAPKUO HIUCCAISIPU
oJlaH TACHU( Bs PAHAIAPIAH OIOHIK YCTabIryia UCTU(AAS €TMULIIUD.
OnepanbiH  1-pu  msapmsacuuaskun «bp3map  xopy» Oumss  «yp»
MybaMbIHbIH ~ «Camaiin-  [IlsaMc»  pIHOMHUH  MEIOAMNACBIHBIH
XaTbIPJIaJbIbbIHBL BYpbYyiaiiblp. Musiumnd Heusi-Heus OsCTAKapiapblH
ACAPJSIPUHIS MybaMIapAaH HEbsI MALIAPATIAS UCTU(DAS ETIUKISPUHU
HasMbIuaelp. bu3 Tam SAMUHIMKIS Aeist OUNSpPUK KW, DANSBAKIAA 15
MIXTUIM(] HICAs MSHCYO onaH OsickapiapbIMbI3 MIH(ALY  SHIHSIN
npodecCHoHaT MYCUTM HUMYHSJISIpUHS siCacsiH, Mybamjiapa MIPabUAT
EASBSKISIp  Bsl  OHJApPbIH  sSCachlHAA  MYCUTH  XSA3UHAMM3HU
3SHAMHILIINPSAH HEeHU-NEHU Scapisip Wapaaabariap.

ApTBIr OM3 AMUHUK KU, MybaMJIapblH O€Jisi SEHHII CAIls/sl TSATUTaThI
OHYH NEPCHEKTUB MHKHIIA(QBIHBI TAMUH €TMSKIA HaHamibl, Oy >KaHpbIH
JEHUIIl IMKAHJIAPBIHBI B TACUDP JAUPSICHHHU L35 YbIXapIabarislp.

Msranans  ajyiapblHbl  YAKAMWAMHA3 — TAATATATYbI-ATUMISIDUH
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KUTA0JIAPBIH/A SIOCTAPWISIH TAPUXH BSI €JIMH — HA3SIPU CLHOYTIAPBIH WK
Isist 1351 YBIXaphIIMachl JITHIHA MYCUTHIIITHACIBIT €IMH ITYIH OOHIK
Mapar gobypapar, A3sipOaiibaH MyCHUTHIIITHACIBIT eIMUHUH HAWIIUHHSATH
KUMU TUAMSITIISIHAUPUIMSUTUAMD.

Msransiau coHa HeTupspsk Oenst Oup HATUBSIS SUIMSIK OJ1ap KU, UCTSP
OM3MM  MYCHUTUIIIHACIAPBIMBI3BIH,  HCTApCS 18  MYCHTHINIHAC
AIMMJSIPUMU3MH TSAATUraT anapMajapblHa YOX EHITUHAbbIMbI3 Bap. Sasp
ATMMIIIPUMU3 TSATHraT amnapmacaiapiiap AszspOaifbaH Xanrbl — HSMHKH
SIOPKAMIIM MYCUTHYM XaJIMMIIIPDMU3UH LISHaT B MapaJblbbUIbIbbIH/IAH,
OIATTa MWDIA MYCHUTH MSISTHUMASTAMU3ZWH HWHKHAIIA(BIHIA SOPIUISTH
UIDISIPASH, SIOCTAPAUKISPUA OFOMIK XUAMSTISPUHISIH XSOSPCH3 OJapbl.
bu3 MycurumiHac amuMISIpUMAZHAH OelTst KUTaOIaphIHbI SIOPALKES UCTSP-
UCTSMSI3 CEBHHB JyWapar, JsUISbAKIS Te3-T€3 TSATUrar WIUPUHUH
anapMaliapblHbl ap3yJaifiapar, oHyiapa UpSKASH 40X cab OJyH JACUHpHK!
MsH uHaHBIpaM KU, OSUIABSIKAS [ TSIATUTAT4bl aTUMISIpUMH3  Ou3
OXYybYJapbl MHTHU3apla roilmaiiabarnap. by HSbuO, xeliupxai B YSTHH
WIS 1ypPMaJIaH Yyasiblabariap.
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PE3IOME
HccaenoBareabckue NOUCKU
Cratbs IMOCBAIICHA UCCICA0BATCIIsIM UCKYCCTBAa MyTraM B A3ep6a17m>1<aHe.
B ocHOBHOM B cTaThe MPUBEACHBI B IIPUMEP pa6OTI)I Tpex HCCHGHOBaTCJ’IefL

CYMMAPI
Tie apTubie uc HOTUBE TO peceapbll o My?aMm HH AzepOankaH.
OH THIE WIIO0JIEC TIIE amiop HOTUBE TIIEC C’beI/IHTI/I(I)I/I’b WOpKC 0(1) THICpe
CBbCHUHTHUCTC.

Paitunnsp: npodeccop B.SA6anracsiMon
npodeccop M.I'ynuiieB
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Xananoanuk cauamu % Hckyccemeo xanenoe

Hsasaxkam TEHMYPOBA
Azapbaiivan Muniu Koncepsamopuiiacviivii Oaw Mysiiumu

A3BAPBAVBAH XAHAHISAJIUK CAHATH

Bildiyimiz kimi, mypamiap mudamny sHSIHS NEmsKap MYCHTHHUH
HIKCAK CAHAT HUMyHsAcuaup. Opra sAcpispls KIACCHK Moe3uia Wi
0abapl MHKUIIAQ eTMsis Oanuiailan Mybamyiap JSpUH MS3MYH, HIIKCSIK
uaeida, €MOCHOHaJd MsHa JallbliiaH BOKal B  HHCTPYMEHTAJ
KoMmosucuitanapaslp.  OsucAQU-TICUXON0KA ~ MSI3MYHIY  MybaM
CAHATUHIS WHCAHbIH 3SIHOMH MSHSBU alsiMM, INgHaT IIarrbigjaa
AUUIIHBSIAPE udaas exuavumaup. Mysam Maxem Bs Opra lsprun
Oup cChIpa XanrmapblHbIH Mycurd okaHpiaelp. Kmaccux  Hlspr
Mycurucuuas Mybamar 12 mybamaan («lmmar», «Hssa», «bycsmuky,
«Pact», «Upar» (dpar), «UMcoamany», «Bupsabkangy, «bu3npk»
(bo3zopa), «3sHdynay, «Psmasuy, «lllnceitnny, «llubazy, 24 mrodsasH,
48 symansH, 6 aBa3zaH, psH? Bs TACHUDIAPAIH nbapsataup. Azapoaiiban
Mybamjlapbl ~ TYpyJayll,  JApamMaTypkKd  WHKUIIAd,  UMIPOBU3S
XICYCUHHATIAPH, Uda ICyNIapblHa 0P AUIAPIAPUHASH (QAPIISTHUD.
Yapnam AsspOaiibaH MybaM MYCUTHCHHIA 12 sicac MybamaaH 7-cH
TANISAKKIYT ~TaOMBIIIBIp.  Slcac  Mybamiapel  ajiapsl  A3zsgpOaiiban
MYCUTMCUHHH JIaJi SICAChIHBI TAUIKWI €15H 7 MsraMblH (JIaJblH) aJbl WIS
einugup («Pacty, «llyp», «Cesamy, «IumTsapy», «Yamapaam,
«bantarel-lllupazy, «lllymaityn»). Llsp Oup mypam wuCTHHAA eTAUNN
MSATaMblH HMHKHIIA(Qbl HATUBSICUHIS OHYH HHTOHAacuia TAPKUOWMHHH,
ubansd MO3UUTMKISIPUHUH TSbICCUMI KUMH TSAUISIKKIT TarMBbIILIBIP.
Mybam pscsidu, TUpUK MA3MYHIY (QUKUDP Bs (opmMa OMTKUHIMHMHS
MaJMK OUp sicsIpaupcs, MsraM OHYH SiICaChlHJa TONYIMYII JIaJ TSPKUOU,
MIIHASH raiiia-ranyHa tabe omaH csc muaumiyap. Ilsgp maxcer 6up
MSITaMbIH SICACBIHJIA TSAKbS OHYH aJblHAa YilbyH MybaM Jeilui, Oup Heus
MybaM  cAcHsgHA ~ Ownsp.  MsicsnsiH, pacT  MmsrameiHa  «Pact»
nsctlanieiHnan  Oamra «baiatei-I'avapy, «Mamyp-muaan», «OpTta-
Mariyp», «Jlmamm Bs ¢. Mybamiiap aa sicaciansip. (1, 792)

Tarixon AsspOaiibaH MybaMJIAPBIHBIH BOKaJ-MHCTPYMEHTAN BS
uHCTpyMeHTan HioBisipu  togokkill tapmisdir. Xausupgsnap Mybambl
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KJaccuk AssipbaiibaH IOE3UMACBIHBIH FOPHAKISPU, JUPUK (suicsidu
MSI3MYHJTY TS3sUUTSIpU LCTUHAS uda exupnap. Mypamniap agsaTsH, Xair
YaJibbl AIATIISAPY HWILHAIHIH (Tap, KaMaH4a, raBajl-XxaHsAH[s) UdacblHaa
csacnsaHup. MybaMmblH Oup HIOBI A 3sipOM Mybamuapablp. bynmap
«Ilewipately, «MsaHCypuiilis», «Cumain msaMc», «Apaz0apsy,
«OBmape», «Kscms muksacTsay, «["apadap mukscTscu» Bs 0.-apIp. 39pou
Mybamilap/ia XaHAHSTHUH MybaM UMIIOBU3SICH JSTUT BSI3HJIM MYCUTH WIS
MUIIAUKUAT ONyHYp. By 3aMaH NONMPUTMHK, NOJUMETPUK YOXTaTJIbI
(akrypa #apanbip. 3ap0i MybamIIapblH BOKaJ MAPTUHACHI IYIH HyXapbl
PEIUCTPAS CSACISHSH 35IHOUH MEJIU3MaTUKaJIbl MEJIoIniia XacabIp.

AzgpbaiibaH  KJIACCUK MYybaMbIHBIH MHKHIIA( TapuXd XaHIHIA
U(}avbUIbIbBl  CAHATH  WISL  ChIX  OablbIABIP.  DIOPKAMIM  Xair
CAHATKAapiapbl 103471 MybaM H(aubliblbbl MIKTAOM HapaTMblliap
(Ilaser Uluen, Carrap, A6mmscsa xan Mroan, A6aundapsr 31p1amoB.
ba66ap I'apitababl obiy, Keusun obny Msmsmmsia, Msmsagn Mammsin
Oap3snuiieB, Mabpua bemdynos Bst 6.) XbIX sicpun bIbl #iapbics-XX
acp AssapbaiibaH MybaM H(DaybIbUIBIBBIHAA MIXTISHG MSAKTAOISIP
MmioBbya uan (I'apabap, baksl, IllupBan MsakTaOmsipu). XaHAHIUISAPASH
Hcnam Ab6aunnaiies, SAnsacasp A6aymnaiies, Ceitua Llymuacku, Bryomn
(Mypry3za Msammsno), Xan [lymmucku, 3midu  AJbIdo3suIoB,
Tap3sHispasaH ['ypOan Ilupumos, Mup3s MsHcyp MsncypoB Bst 0.-HbIH
A3zsipOaiibaH MyCUTH TapUXUH/SI MULIIM XUIMSTISAPHU Bap.

XaHAHIAIMK CSIHATH AzgpOaifbaH XaJlr MYCHUTMCHMHUH 3€HHUII
Haipumbin  campuispusase  Oupudir. [saum  tapuxs manuk  olan
XaHAHSUTMK CSHATUHUH (opMajalliMachlHAa MybaMJIapbIH MIICTACHA
poity Bapablp. AzspOaiibaH XaHSHISUISIPU MybaM CSHSATHHU WHKHIIAQ]
eTIMPMHULI, OHY 3THAIMHIAIIIUPAPSK 3IMaHIMU3s] KUMH YaTIbIpMBIIILIIAp.
AzspOaiibaH KITACCHK XaHSHISUTAPI MSUTAIISATIN, JF03SUT CACISAPU  BsI
CAHATKAPIIBIBEL M 6nriH Maxem s Opra Ilspras mammryp onmym,
Oroik 6Mp MybaM HM(ayblIBIbbl MIKTAOU HapaTMBbILILIAP.

XaHAHAATSAPUH SHAHSABU JuOacnapbl onmyuinyp. OHiap MauryaaaH
yyxa, aTjlacaH apXaJbll, JWaroHaj/laH MIanBap 3€Usp, T'bI3bUI TOITaJbI
kaMsap Oabsaifap, byxapa namar roiapaeiiap. XbIX sicpun axeipiapbiiaa
AzsipOaiibaHblH  OUMp 4YOX MISAUIAPIASPUHIA XaHAHISUIMK CSHSITUHUH
UHKUIIA(Bl WIS Syarsjap MYCHUTH MSIBIMCISApU HapaHMbIIIIbIp. SH
msryp mycuru mabiaucisipu Hlyma, Hlamaxer Bs bakbina dsanuidiist
SIOCTAPMUILIANP. XX SACPUH SBBSUULIPUHISH €THOapsSH XaHSHJSINK
CSIHATH MSIUTYJ MSBJIMC, TOW B M UISTHIUK YSAPUYUBSICUHISH YbIXapar
TeaTp Bsl KOHCEPT CAJIOHJIAPBIHA MO TalMbIIIBID.

Gorkamli bostokar vo musiqislinas ©.Badoalboyli gosterir ki, xausuas
— aJATSH MybaMaT CAHATHHS KaMWI CYpSTAS MMHSISTHMUII HAbMSKapa
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aun emwnup. bup raiiza omapar o, XaHAHIS — ca3sHAS ASACTACUHAA
(wik ancaMOubIHAa) IisiM s Asidun Bszudscuam namsiidsip. (3, 75)

Taninmis musiqisiinas Z.Soforova yazir: «XaHsHIsI — MybaMBbl CSIC WIS
Mammp uda ensH, Oy camsas mpodeCHOHAUIBIT Ta3aHMbI Hdaybiiia
nevnpisap. CassHas JACTACUH[S, WILK aHCaMOJIbIHAA XaHAHAS Aa¢ niis
oxyityp». (4, 482)

XaHsAHAA BS ca3sHI JSCTACH — WM(aly SHAHSIM NpodeccuoHan
MYCUTHHUH —MYybaMbIH Hapaablbbuiapbl Bsl M(aybuIapbl OJaH MelsKap
CAHATKapiapAblp. Mybamiiap XaHSHAAISAP Bsl Xall 4Yalbbl aATISAPU
udaubuiapbl TApAGUHASH upa omyHapar MHapaapuiblp. XaHSAHIS BS
CassHAAIAP - XAl Yaibbl aIATISAPU HPaublaapbl MybaM CSHATUHHH
SHSHSUSIPUHHA  CSIIATSATIS TOpydapar COHpPaKbl HSACHIUIAPS FOTHPMSKIIS
flaHambl, MM 11 OHJIaphl MHKUIIA( eTAupup, 3sHIMHIaAnpupIsip. (5,
90)

Dahi U.Haciboyli 1941-ci ildo deyirdi: «Slcpnsip Goity Garmn Bepsu
TApUXH IMAAUCISIP HATUBSICUHAS A3spOaifbaH Xanrbl MIXTUIAGD
XaJrJapblH MUK OJAYbY SH HaxXIbl XICYCUHUMATIAPU MAHUMCSIMUII BS
103 MYCUTH CSHSATHHH MIICTATHJ WHKHIIAQ eraupmumanp. Tsacamudu
Oeunaup K, sH Haxmbl udadbuiap, sH HaxXmibl MIbTHHUISAD MSII3
AszspOaitbaniad 9bIXbIpy. (2, 169)

Uzeyir boy 1942-ci il sentyabrin 7-do Bakida «Mugamat vo xalq
havalarinin ifas1” movzusunda ¢agirilmis miisavirodo asas moruzagi kimi
gostorirdi ku, “IspsK OWU3MM OXyHaHIApBIMBI3 MybaMaTbIH TAIPUHU
OWJICUHIISIP, EIMU-TSbPLOU BALIATASH OHJIAPHI JU33IH OXyCyHIap. byHy
OMNIMANSHISAD #a OHYyH SUIMHUMMSATHHM Oamma AUIOMIp, Haxyn
TSHOSUUTAKIISTH UPSIKIIIPAHIS €151 0J1 HOXAYp K, OHY IOUPSHCUHIISAD B
flapapIbbUTbIT (paHTA3UIHACHIHBI OUp a3 CHUIUITHAUPCHHITIPY. (2, 174)

Uzeyir boyin «Azorbaycanda musiqi tohsili» (1926) moqalosindo
oxuyurug: «AssipbaifbaH TUPKISAPH HUCTENAIU-MYCHUTUbBSI HS OCMAaHJIbI
TUPKIISIPUHISH, HS 151 TOHIIYJIAPBl HPAHWSIPISIPASH IeY JsI depU TajlaH
nevinnaupisip. I'agraz MUTUIATIAPH UUUHAS UCS MYCUTHHAS SIH MIICTSU
onaniapel AzsipOaiibaH TUPKIAPUAUD AECSK, 39ppsibsd MIOATHbS OJIMa3.
Bynnapbin Oup 4oXy MSLINYp XaHSHIS BS Ca3sHIUIAP JCHNI, HaaHbI3
I03TSIpH  MUWHAS, Osnks mmymu [adra3 MHUMTISIpE — apachlHIa
TAHBIHMBIII B  ILIIOMIPAT  Ta3aHMBII  Mycurapiapiaelp.  TapssH
caJpllNIapblH, XaHAHAS sA0IIUI0abbUIapblH, AalIbIl  HABA(ryTyIapblH
aanmapsl Ba cafganapel ['agraselH migp Oup HepuHAS MSIIIILYp OJy0
OCHHSIIMUIISUT OMp MAIIUUUATAS all Ta3aHMBIIUIAPIALIP. S3sp SABBSUIISH
Oup TarbiIM JuHW, 1UphU B CHUHACH MAMAHUHUATISAD MIOBBY]
onMacaiapl, AzgpOaiiban THPKISApU HanHb3 Llsgprun npeiimn Osuks
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['apOuH AsIXu MEMIaHU-CAHATHHS [ MSIIAPST SI0CTApUO pArabsaT ens
OWJISTBSIK CSIHATKApIap WeTHuinups owspisipamy. (2, 204)

«XaHsAHAA BS Ca3siHIA JUACTACH SIKCAp OBraT L4 HAQApAAH uOapsAT
olap KW, OHJapAaH OMpU OXyWap, TAbSHHU €Asp, AMISAPHU «Tap» BS
IULHBI] UCS «KaMaH4a» 4Yajap; Oy ASACTAHUH ST OUTLH MybaM Bs
JSICTAAINTIaphl Ja3bIMbIHBA OUIMSITUAMPIIADP; baxicyc xaHsHas Oup 4ox
HIeup, rs3s1 B TACHUDIAP MM(3UHIA caxaaMaiblAbIp; TapyallaH AsSXu
JICTIAIIAPbIH - HOJUIAPBIHBI  MaxIliblba OWIMSIIHIND Ki, XaHSHISHAS
«PAIOAPHIUK €TCUH, HSHM XaHAHAS OUp <«QYLISI»HU OXYIYyI/laH COHpa
OHYH JajlblHba OJSUISIH JYIISHU 4Yalbl0 XaHSHASHU ThI3bILBIPCHIH,
KaMaH4aybl UCS SKCAPSH TapyalaHbIH JAJIbIHBA 3EIUDP; XaHIHIA D035
csCs MaJMK OyO ycTajaHs TAbSHHU E€TMAKASH sulaBst Oup I «3sip0O»
QIATUH/SH OJIaH «TaBaj»bl Jja ycradiibiria yana OuinMsiis 60pbiayayp KH,
«PSTHIY BSI TSICHUDMIIAPS KSUAUKAA «Osmp» TyTa Omicun». (2, 216)

XbIX sicpuH axbIpiapblHAa AallbIl CSAHATH, MybaM H(aubLIbIbbI
(XaHSHIS CSAHATH), Ca3siHAS aHcaMOJUIapbl JCHMII BIICAT — aJIbL.
MycCUruHuH, MybaM CSIHATUHUH MHKHIIA(QBIHAA MUXTSUIUG MISIIAPIAPIL
GAanUMMAT  DIOCTAPSIH  MYCUTH-SIISI0M  MSIBJIUCISIP,  BAMUNNATIIAD,
TSpHIKIAp MU poia oiHaasl ([lamaxeiga Mammyn abanbid, Ceitua
S3um  lupBanunun  «bewtic-Cada»; Hlymana Xappar [yny
Msmsammsan  obnynyH, M.M.HsaBBaOwiH, Xypuryn Oany HatsBanbiH
«Msapaucu-uHe», bakbina Mamsan Msuiuk MsHcypoByH). XbIX sicpun
80-pb1 myApuHIs M.M.HsBBaO #apaTinbibbl «Msbaucu-gpspaMyniany»
MSBJIMCUHIS MYCUTHHUH €CTETUK MpoOIeMisipyu, HQaubUIbIl, MybaM
CSIHATU MLBAKUPS OXYHUIy. Msbaucs MALIIYp XaHAH/S Bsl Ca3sHISIIAD
Masadi bamun Amupos, Mcnam Adnynnaites, L. Iymuncku, Caapirban
Ba 0. gjaxun wuau. Illyma Bokanm  CAHATHHMH  SIOPKIMIIM
HuMansHasuapuHasH aber Hlncn mybamaaps! OUIISSH MyCUTHIIITHAC BS
QM  OJMyII, Oup chblpa Mybamjapbl TAKMWUISIIJUPMUIL, HEHU
MybamJiap WapaTMBbIIIJIBIP.

by mroBpas Mybamar, amibIl MYCHTHCH, XaJII MYCUTHCHHUH ISP
KaHITapbl HalHBI3 MSABJIUCIAPISA, TOMIapAa, Xair IISHIUKISPUHIA
nefui, ISAMm[p CaTHAMSUIIPUHIA, TssI08 KOHCEPTISAPUHIA, JIpaM
TaMallajJapblHbIH aHTPAKTIApbIHAA CACASHMUILIUD. TaapubsiH Oy
MYCHUTH TIporpamiuapsl aipsinapar «lllspr xoHcepTisipu» aapl WA

MY pIAIIMBIIIABIP.
Gorkomli bastokar vo musiqisiinas ©.Badalboyli reiin eaup xwu,
XaHsHAsS — Oy ajg andTsH Mybamar CSHSATHUHS KaMHI  CYpPSTIs

WHUMSUITHMHUII HAbMSIKapa aujl eawiup. bup raiiga omapar o, XaHsHIA —
Ca3sHIS MACTACUHAS (ITWIIK aHCaMOJIBIHAA) MM 151 Is(huu BSI3UDSCHHU
namsiieIp. (3, 75)
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Xappart ['ynynyn msakta0u — ['apabab MybaM uQaubUIbIbbl CAHATUHUH
TApPUXHUHIS MILIIM POJIy OIMYyII MybaMm Ownubucu XappaTr ['ymyHyH
Hapatiblbbl MybaM TAIpUCH OBabblablp. XbIX sicpuH opranapeiHaa
bsanuiiisaT St0cTApsSH Oy MSKTSIO0, scacsH, NUHU MSTCSATSAPS XUIAMST
ermuiigup. Xappat ['yny nuHH Mspacumisipas — (MSAUISPPSAMITHK
TAZUUACUHAS) UIITHUPAK €TMSIK IUIH DI035U1 CSCH OJIaH ISHBISAPU 103
MSIKTSOUHS BAJIO eaup, OHJIapa MybaMaTbl B OXyMar raiiJalibIpbIHbI
oipsaupau. JlakuH uwHKapoinyHMas Oup QaxTaplp K, Oy MAKTAO
COHpaJlaH MYbaM TSAPUC E€ASIH MYCUTH MSKTSOJSAPUHUH TSIIIKHIAHISA
HIIMYHS onaMymayp. Xappar ['ylIyHYH MyCUTH MSKTSOW JUHS XUIMST
ercs 14, AzapOaitbaH MybaM CSHSATUHUH HMHKHIIA(BIHAA MM POJ
oifHamMbIll OWp ChIpa YCTaJa CSHATKApIapblH HETUIIMSCHUHS Cs1030
onmymiayp. [apaGabbin siH s10pksaviu  XausHasisspu awser Mucr.
Msmsian Ucwn, dsumm WUcemaiiein, [lammas A66ac, S6amn6aqer 31pianos
(bunbiprban). Kemrazner Hlsmmm, Keusunobny Msimsmmsin, ba66ap
[apiiapapiobity Bsi Msaminyp Ttap3sH CaapllbaH IMIIMHAH MSKTSOWH
Hetnmaupmsuiapuaup. Xappar ['ynyHyH wMakTs6u [apabap Mybam
1(adbLIBIGEIHBIH MHKUIIA(E TAPUXUHAS MIIIIM OUp MSIPISUIS OJY.
OnyH BsadareiHman conpa [llymaga Mycurn MIKTIOMHAS MybaMbIH
taagpucu ummHU Kop Xsmuds aanel Mycuruuu, jaam@a coHpa Moruia
Hbparym 1aBaM eTaupspsK, HeHU MyCUTUYIIIAP HACIUHU HEeTUIIIUPIH.
(5,91)

Taxmunsta Teipx unl MugasaTuaas (XbIX scpun coH uiinpmu B XX
ACPUH SIBBSUIMHASH Oamnaifapar) rujapsatin  AsgpOaifbaH  XaHSHIS
SIPYILYHYH SH Mallup, ssH HUQY3Ty B SH DIOPKAMIM HIMaWsSHISCH
'ba66ap Iapitabasl obay onmymiayp. CoH ASpSbS 2103501 BSl MSUIAIISTIN
csicsl MUK oflaH Oy HAbMsKap AzspOaitbaH MybaM Bl TACHUQISIPUHUH
ACU WUKCAK OsauM TAp3/ad uda OJyHMAChl L3pS KIACCUK SHSAHSUISPU
MITSIAIAC TyTapar 5103 Os0sSiiM KUMH TOPyMYyII BsS €HHHU 3amaHja
MybaMaT HW(AYBUIBIGBIHBIH OWp YOX WHBUIMKISIPUHU — Jama  Jia
BUTANIAIIIBIpApAr KAMUJUIMK CIBUUMSICHHS YaTAbIpa OMIMUIIIND.

‘bab0ap [apiapapl obyly ngcTraliapbl IO3LHA MAXCYC HeHu Oup
ncnyona uda ermui B AzgpOaiibaH MybaMIIApBIHBIH TAOUATHHIS OJIaH
MYCHTH JIpaMaTH3MHUHU €MOCHOHAII TACUPIU Uamsl WIS JUHISHABUNSL
YaTBIPMBIIIABIP.

By pamatass onyH oxynyby «OpTa Maiyp»yH XICyCHIIsl OallIaHbblb
mucescu (ybyaTyiy, 3ypiailbIbbl 3SHAYIULSIp cuicuisacu), «llleipaTsi»
3s5pbu  MybaMbl (Oypagakbl AUMpANUIBIT B HUKOMH  TSACHPIHU
CACTISTHMSUUIAP), HAMAUAT sS3sIMATIN «balarei-I"abap»bl, CIO3IH HIATHUTH
MSTHACBIH/IA, SICTT UIIKCSAK OsSAuiiiaT HUMYHSIISIPUINDP.
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bup MubpsAHHM ojapar, a3 3aMaH Sp3UHAA Mapiar HapaablbbLIbID
MIBAGGATHHRATIAPH SIOCTIPAUUUHS 310ps, 35IHB 'bab0ap SBBSI BATSIHU
["apababna, conpa ucs OnrnH 3aradrazuitaga OIOUIK IIFOMIPAT Ta3aHbIp.
baGbapein OMp XaHSAHAS KAMH IS JsiHB HallIapblHIa HKSH
NUXTUBIIMACH  MIIMHAA OHa OrMUK HapAbIM 31OCTApSH B OHYH
HSABMSKApJBbII HUCTUTAMATUHU MISIMMSHIAILAUPSAH sicac BIUATIAPISH
OupHu MArMH KU, OMp Heus W 3aMaHbIHBIH SIH OIOHIIK MYCUTH yCTabl
tapubl Mup3s CaapIr Wi HapaablbbUIBIT OHCHHHATHAMP. Msmz Oy
HMISIMKApJIBIr IIGATHHUH sUIaMATH  ojlapar, 3sHb 'babbap Ilymana
TAPSTTUISAPBAP 3UHANBUIAphIH  TAMAO00UCH Bst Mupsst CanablbbiH
OunaBacuTs MaxbplHIAH MINTUPAaKbl Wi WasblpiaHad  «Jleitnmu  Bs
MspHYH» CAIIHAIALMIIMPWIMULL MYCUTHIIM TamallachlHaa Oamr posja
(MsbHYH) YBIXBIII €TMSIHS aiur sropiyiip. Victenaansl MIbsIHHU Ucs Oy
HeHu, WM A1 MYCUTHU TapUXUMU3Js Ied OUp NpeceieHTH oJMailiaH
mApsAGIM MINMH FONUBICUHISH Oabaphlilyia 3sUIMUII B OyHyHIa Ja
OroMuk Mscnskaambsl osiaH Mup3s CanblbblH €TUMAJbIHBL JIObPYJIIA
OMJIMUIIITHD.

Azspbaiiban orepa CAHATHHUH WJIK PIIICHMH KUMU OIOWIK Tapuxu
AMIMURNATS MaTuK oJiaH Oy TsIMCHI eiHu 3aMaHia upsuia 1897-bu
wingaH Oanutafiapar ‘bab0ap [apifabnbl ObIyHYH JAa HapaabIbbLIbIl
TApbUMEHM-IIANBIHAA  MeHn Oup caumds  auMblmabl.  Mscsuis
Azspbaitbana Wik Js¢s onapar HQadblHbIH JAUHISHABUISPUHISIH
MUHAUPpAS OyiayHapar OXyMachl, HSHM XaJIblH MYCHIM IIsgiaThIHA
CSIIHSIHUH, €CTpaJaHblH, KOHCEPT-MIICAMUPS H(AYbLIBIbBIHBIH JIaXHII
onMacelHIaH ubapat uan. bemsnukis, badbap [MapiliabaplobTy FO3IHITH
Ilaser uct, Msmsmm Men, lam Csmsm obny WMycup Bs onyH
rappambl Mcemaiibn 6sif, saksap obny Ksapum Bs OGamra Oy kumu
CUTSIQISIPUHISH QSAPIIIM oJIapar MyCUTH MICAMUPSAISPUHISA, BIMUNASIT-
XeHpuiiiis  MSIBIUCISIPUHASA, KOHCEPT €CTpajachblHla YbIXbIILIapa
Oamaniiblp. bByHy na reig eTMsAK Ja3bIMABIP KM, apThIr mpodeccuoHan
OMp XaHsAHAS KUMM ONTHH Oamra OIMKapiapblHIaH Jaiia apThir
CEYWISIH, Jallla 4YOX IIFOMIPAT Ta3aHMBII OJaH Bs IIaMbIIaH 3UHans
«MaTny0 Bsi munxary caiieuiaH ‘ba06ap [Mapiiapapl ObITy 103 DIHISINK
SIBApaHbIHBI B AWISICHHU TSAMUH LYIH HedaHs MsAgaxuia MsHOSIU
HallHBI3 XaHSHAAIUK CSHATH OJAybyHa Oaxmaiiapar, KOHCEPTIApIsL
(xucycuiis xedpuitiiss Marcaau wist Maapud bAMURHATISAPU TAPAPUHIIH
TALUIKAJ OJIYyHAaH MIICAMUPSIIApIs), Oup raiaa oJjapar, IISIMHILS
MSbbaHU, WAHU 114 OUp 3SMIMAT IATThl AIMAJaH, UIITHPAK €TMUII BS
oxymyuayp. (3, 167)

XX sicpun sBBsutlspunns bakbeima tes3-te3 Tamkun enwisH «Lspr
KOHCEPTJIIPU»HUH JIEMSIK oJlap KH, IaMbIcbiHAa ["apiiabnbl obia ‘bab6ap
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JTUHISAABUIAPUH OIOMITK MAIMSOOATUHM Ta3aHaH OUpP MIbSIHHU KUMH
YBIXbIII €TMUIITUD.

Ucnam S0 obsty A6aymmaiteB 1876-pb1 wnas lyma msmsgpuauH
[yitynyr MAnpsuUsicuHAs Taccad awisiCHHAS aHafaH OJIMYIIAYp. AHachl
Orozsixan Lleitx MMM TBI3bIHBIH YOX MSUIALISATIN CACH OJIIYbY B
raJiblH TOM MSBIUCISAPUHISL OMp XaHAH[A, MSIISPPSIMIIMKISA UCS TaJlbIH
TAKAATSAPUHAS OUp HOBUISIXaH KUMH HIITUPAK CTIUNM CIOMISHUWIND.
HUcnam Ao6nymmaiteB motumam tsamcwiuan [llyma broiink Msceuam
HaHBIHAAKBI MAApsACaAd, Moiuta XsUuds MUbPSICUHIS alMblabip. 14
HambiHa watapirga Mup MromcnHn HsBBaObIH MSKTSAOWHS TAO0YyI
OlyHMyll B Oypajga 1Y W1 Mybamar JIApcisipu Keumumgup. 17
HamplHOaH eTudapsiH  apThIr 35HDb OWp XaHSAHAS KHUMH MYCHTH
MSBJIUCIAPUHIA, TOH 3uiladaTiaspunas oxymaba 6anutameliisip. Menam
AOGpynnaiieBuH Oup HAbMSAKAp KUMH nuxTsisimmsicu Hoanynaa XbIX scp
SIOPKAMIIM  XaHAHAAIAPUHASH Msmsan VICMHUH JTauMM  TapybIChl
Xaua3gk xkagauaasH basax OsaM Xa3zajgaHCKMHMH OIOMIK KIOMSIH
OJIMYLIIYP.

AsBsyusip Mcnam AOnynnaiieBUH sicac MUIIARUATYMCH  O1j1a0Jibl
KAHIUHIAH Y3yH ['yp6an ajuisl 6up Tapusl oamyiyp. by udaust msis
baBaH HUKSH BSIpAM XACTSIMHUMHISH IONAUKISAH coHpa Mcmam
AbnynnaileB HeHs I8 MIAMHH OIyuta0iibl KSIHAMHASH oniaH ['ypOaH
[Tupumosna tanbiublp. Jlakun a3 conpa ["apiiapasl obiy ‘bab0ap naumu
OMp MIIIM YLK (TPHO) TALWIKUI eTMsIK ap3ycy uist ['yp6an [Tupumos Bst
Cama OraHe3alIBUIUASH HOapAT Oup JdcTd Mu3anTaukas, Mcmam
AbnynnaiieB Scsan obny Mupss CansibblH Oy nsds ng Oamra Oup
uctenauibl Tapubl masupau 3eiiHan [larsepnuiieB (Msmsinu 3eiinan)
WISl HapaaplbblUTbIr UTTH(hATE! Oabnaiisip (3, 174).

Azsipbaitbania omepa CSHATHHUH HapaHMachl WIMWHAS HaxXbIHIAH
TAMSO0IC d10CTApsH, Oy Honma OUTIH TUBBSCHIS OFOWIIK IIIOBT Bs
HIABSACIS  YalblIaHgapaad Oupu a1 MsmmsagoB Mupss Myxrtap
onmywayp. OnyH npsug 1897-pu unas Llyma misisgpusas S10CTApUIISH
«Jleimn B MSABHYH» MYCHIWIM TAMCWIMHAS HINTUPAK ETAWNM I
msmymayp. Conpaman XX sicpuH  sBBSULIApUHIS, bakblita kro4nd
Oypanaksl HOTUAAN MSIKTAOIAPUH OUPUH]IA MISUUTUMIUK QSanuiisaTuHs
Oamunaneiraa, o, [3eitup LlabbiOsitnuaus AsSBATH Wit WIK AzspOaitban
OTIEPACHIHBIH IA3bIpIaHMaChIH/Ia (DI YasbIIIMBIII BS SICIPUH OUPHHBU
TaMamlacbiHaa M bHYHYH aTachbIHBIH POIYHY H(da eTMULIIUD.

By BaxTaan Gamnaiiapar o, misp Oup eHu onepa sSICIpUHHUH Tamaliaiia
roflyamachl MIIMHJISA WaxXbIHAAH UIITUPAK €TMMII B MKUHBU pOJUIApAa
(«fcmm B Kapsam» omepaceinna Ksapsamun aracel, «lllamy AGGac» Bs
Xypmmnbany»aa Bszup, «Ambir ['spubd»as Xabsa, «Memp Bsi Mary
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omepachiHaa Mamsan mampl, «lIam VcMaitsipaga pamman Bs 6.)
YpIXBIIUIAPEIHA ~ Oaxmaifapar, HIIKCIK  HAbMSAKAp  CSHSATKAPIbIbBI
CalsICHUH/IA YOXJIy TaMalllaybl ISIPSCTUILKAPJIAPBI FTa3aHMBILLIBIP.

ABa3a NIIAHCHI Traiijia Wi TSAPBSIPUII BEPMSK, CSICH HEhsI WHKHIIAQ
eTAUpPMSK, OOba3bl HEbsI TOpyMar, 3SHIYISAIASH HA cailar uctudans
eTMSK, TSAbSIHHU (OXyMa) 3aMaHbl HEBS HAPSAC aiMar - HIbMSIKAPJIBIT
CSHATH WIS sjarsjap ojaH OnriH Oy vo OyHjaH Oamra gama Oup 4ox
MACIIIAP 13psA Mup3s MyxTapbslH BepAuiu MACIALIATILSIP B €TAUNU
TIOBCHUMSIIAP XaHAHISULSIP apacbiHaa aopu3M HISKIUHIA TUJISH -
CIOMJISTHUJTHP, 3SIPOM-MSCSUT KUMHU JTaHbIIBUTBIPILL. (3, 183)

Gorkomli xanondo Xan Susinski oHmapia wucTemamIBl  XaHSHISA
Hernmpupmunaup. PecnyOnukaneiH  xanr  aptuctiaspu  roBkar
Snax6saposa, Capa I'sgumosa, A0indsar Snwmiies, ﬁary6 MsMMAIOB,
Apud babGaiieB, bansim SxOsipoB, simsxmap aptucTsipasa datma
MempsumiieBa, Canu6 Ilnknpos, mussaauapAsH bakup Illamsivos,
Pamuz  HlabbiiieB B Oamramapbl  MsAm3  XaH — MAKTSIOMHUH
JlaBaM4bLIAPbLABIP.

CsHsATKapblH  HapaabIbbUIBIT SIUIICTAHBI O TAIIp al-sJIBaH BS
pa3UOAIAPIABIP KU, Oy SIUIICTAHBIH SITPU WIS CEIIPISHSIH HCTeasbl
ASHBJISAP OHY FO3IHS HIMYHS CaHbIpiap. PecryOnuKambI3biH MIXTSUTHG
SYUISIISAPUHAS HallaiiaH, MAJTAUSTIN CSACS MAJIMK ISHBJSIPUH YOXY, WIIK
nsadst oxymapa Oamnutaiianga HCTAP-HCTIAMSA3 XaH JISIIIHUHAS OXyMaba
HISBSC IOCTIPUPIISP.

XaHbIH CSICH Jab Yaljapbl KUMH BOIUIbYH, CAIIAP MENIH TAIIp
TApaBATIM, Oamap csManapbl KUMU aiblH WUAU. XaH OPWKUHAT BA
HOBATOP CSIHATKAp, Waup TA01M HAMbsIKappl. O, Oup Hedst MybaMa HeHU
SyIIs, MATTA 00 suaBs eTMumaup. «Mupasa Hiceiin cesanbI»HbIH
«Mansagu-muxanupu», «Pact», «Kupau-llamuaz» MybaMiaapbIHbIH
«/Innkem»n XaHblH MybaMaT alsIMHUHS DATUPAUNM THUUMATIA CSHAT
Tromdsuspuaup.(6,105)

Miitallim MursimuMOBYH OpHXKHHAI HapaabIbbUIbIl Moy Bapasl. O,
XaJT MYCHUTHCHHS TS0 BSl pyIly Wit OabJibl OJIaH CSHSATKApIapIaHIb.
IO3unnH erupad ernuitn kumu, OrOMUIK HsbMsKapiapaaH — ‘babOap
lapiiapner obynman, [sxumm Snscospasu, Ceitnn UlymmHCKUAH,
Xan HlymuHCKUIAH 40X IIed roupsHMUAanp. Au3anp, MIbSHHUHUH
OXyIyby MybaM BsI TACHUQISAPAS FO3IHS TSASPKU XaHSHISUIIPUH
aBa3bIHJIAaH SUTAMSITIISIP, WHTOHAcWMWajap ojca aa, Oy, OHYH ICIIyOy,
oxyMar TAp3u (poHyHAA TATUHSH 1Hce onyHMyp. JlakuH, o, X3 eTAuiu
MybaMbl, a OHYH alpbl-alipbl HIIOOSISAPUHU OXyMaba TSIISICMSMHMIIIL,
CSICHHMH JIMala30HyHa YHbYHJIANIIBIPABITIAH, 1AM 151 OHA ieHu Ooiia,
HieHu MsiHa BepsH/SH COHpa hda eTMUIIIup.
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MursuumMMOV  1IM ~ MybaMbIH ~ WOJUIAPBIHBI, WISIM  CABUMHSACUHU
TSPUHISAH TylMaraa, msM I8 MoBadur cro3 ceumskas ycrausip. O,
Huzamu, ®uzymu, Ceitua Azum, Cabup, ByppyH Bs Bamumus meup
UHBWISIPUHH SIIA0UAHAATYBI 3IOBTI] WIS CEBUP, apaibi0-axTapbipibl. (6,
116)

broiink cansTkapeiMbi3  Ceiing  LlymmuHCKM OHYH XaHSHJISIMK
MSBBURHATISAPUHASH Osmic emsapsak aeusapan: «Morsuumamiasa 1929-py
WIMH Ha3bIHaa Jioivaiiia Tanpi oamymaM. OHyHIa OUPIAUKIS WSS
OabblHIa OMp alf KOHCEPT BEepMUIIUK. By MUIASAT Ap3uHAS MSH OHYH
OXyMAChIHAA OIOMIK HMPATAISHUII IHCC eTAUM. MaxImel MYCHIH
Haaansl OJ11ybyHa 310ps apThIr OUp HEYs] KOHCEPT/ISH COHpa 0, MSHUM
MIPSIKKSIO IS3UMIMSIIAPUME, YSITHH 3SHOYSUBSIPUMHA ©HHH WIS Bypa
omnupan. OHYH CSCUH/S TS10S TACUD €ISH XOII allsTHY Bap».

Xalq artisti [llaspi0aba IluceitHoB munH Oy Mmeitap 3idil cHATH,
gy MAKTAOM uau. SI0sc nedna K, MIbSHHA HPTUXAp LIUCCH WIS
3w AZBPIO3UIOBY  IO3IHIH WK  MIBUUTAMU — Iiecad  eawmp.
[abpi0abanbiH MAMAPIT B MsutamaTis uda erauiiu «Pact», «3alyn-
cesamy, «lyp» nsacrrammapeiael, madens Oup chipa TACHU( BS Xair
MAaIIHBUTAPBIHBI AUHISHSHISIP M3 Oy rsHasTs dsuisap. OHy ba3ubdsiaap
MsACXaH BS MUMaHSXaH aJyIaHAbIpMar ojiap. XaHSHASHUH FO3IHAMIXCYC
ASZUIIMAIISPH, XBIPJANBITIApPhI, IIMPUH aBa3bl B uda Tsp3u Bapasip. O,
uda SHIHATSAPUHU HapaabIbbl MIAKWIAS MSHUMCAWUSH Bs €Y KUMHU
TAKpap €TMANUSH XaHSIHIAIUP.

1. 1{iceitHoB 351HD MUBSHHUISIPUH UETUIIIUPUIMSCH CAIACUHIS 151
bsamuititar sroctapup. O, 1965-pu nnnsn Ospu A.3elHamiabl agbiHA
bakel Mycuru MSKTIO0MHUH MybamaT CUHOQUHAS JApc  Jeiup.
Mupsuaunsipass Hsazakat Mammsigosa, Duinsostul ['ynuiieBa, Huoyost
MsammsinoBa, Soxavot Mommaoadov Bsi Oamranapsl Mybam TsUIMMUHU
[I{abb10aba MipsLTUMISH anmbiiuiap (6,122).

Xalq artisti M.MsMMAI0B MybaMiapblH HHBSUTHKIAPUHS OIS
caHATKapAbl. O, J9HBKSIH 103 HU(AYBLIBIT 1ICTYyOyHY, CSHAT HOIMyHY
JIBAIH CEUYMUIIANP: HIAP MYybaMbIH, ISP MAIIHBIHBIH CSBUHNSICUHA
Tamelp, OHY ISPHUHISH AyHyp, vda 3aMaHbl UPsSHH OIMUH MYCUTUHUH
anTHAM WA JOWnHNp. S0sic meimn kW, MIbIHHA «Cedammaakbl
IISA3UHITNIH, MaHBITIBIIBILEI, «PacT»aaksl MIOapU3IINiiY,
«Yamapianmaakel s3IMAT BSl CIITUPACHl ONTIH WHBSITUKISIPUHSAISIK
nyiyp B Oy muccuiaT, JydyMm 3SMUHUHAS OUTKUH CSIHAT scsipH, uda
HIMyHsicu Hapanblp. Enss OyHa odw0ops 1O MIBSIHHU XalTBIMBI3
TapsabuuasH ceBwaup. OHYH uGbaybUIBIl  MSAIMAPSITUHU  MYCHUTH
yCTaIapbIMbI3 Ja OSHSHUD Bsl MIATTBIHIA LPSAKIONYCY JaHBIIIBIpIAp.
Veran Mupsaan Xan Llymmaken neitspan: «Mary6 csppact ubadsiipip,
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CSCM MybaM Bsl XajJl MallHbUIApbIHA OJIAyrba HaThIMIbLABIP. OHYH
OXyAybYy «MSHCYpUHsI» ACII CIHAT UHBUCUIUD.

Mary6 CcIo3UH IIATMIM MSHACHIHIA, €1 HAMAKAPBIABIP, KIACCHK
SHSHSUTAPS. CBIX TEIULPIS Oabiibl CAHATKApAbIp. SnsOuiiidiaTiminHac Bs
MYCUTH TSATHIaT4bIChI, podeccop Aprud MAMMSIOBYH ACAMAH KHMH:
«Mary6 sicin Mycury yerachasip. VIIKCAK csc quanasony, 3apud ayiiby,
IISCCACHbIl, COH JApsibi IIMPUHIMK OHYH CSHSATHHHUH CSIbUNHNSABU
BAATISIpUHASHAAD. (6, 128)

Beloalikls, gordiiyiimiiz kimi, Azorbaycan xanondslik sanastinin koklori
tarixon musiqi folklorumuzla, mugamatla six bagli olmus vo miiasir
dovra gador inkisaf edorak golib ¢ixmisdir.
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A3EPBAMI’KAHCKOE UCKYCCTBO XAHEH/IE
PE3IOME
HcckyccTBO xaHeHAE€ Ha MYyCyJbMaHCKOM BocToke, B TOM 4mcie U B
AzeplbaiijpkaHe HMMeeT HCTOPUYECKHE KOPHH TECHO CBS3aHHBIE C MY3BIKAJIbHBIM
dompknopom myram. Haumnas ¢ XIX Beka xaHeHIE SBISISICH BENYIIUM JIMIIOM B
HAI[MOHAJILHOM TPHO, C TPHIIATHIX TOJOB MPOINIOTO CTOJIETUS BBICTYIAET TaKXKe C
aHcaMOJISIMU HApOJHBIX HHCTPYMEHTOB.

AZERBAIJANI ART OF KHANENDE
SUMMARY
The art of khanende in the Muslum East, including Azerbaijan has got historical
roots which are closely connected with folk muzik mugham. Since XIX century
khanende sings with the ansambles of people’s instruments as well.

Psaiiun: npodeccop Barud A0amracsimon
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzu poaknopy % My3vikaabHblil hobKIOp

Enwao bABBAPOB,
AMK-nwin 6aw mysiiiumu

A3SAPBAWBAH XAJIT PSHDJISAPH IATTBIHJIA BACTSIKAP
BA MYCUT'NMIIIHACJIAPBIH ®UKUPJIAPU

Psn»  AssgpOaiiban mmdamy SHAHSAIM OpodeccuoHan MYCHTH
KAHPBIIBIP. A3sipOaitbaH OsICTAKAp BS MYCHTHIIIIHACIAPEI Oy KaHPHI F03
ACAPIISIPUHIS UILIBITTIaHABIPMaba YaJIbIIIMBIILIAP.

A3spGaitban MYCHUTHILIIIHACIBIbBIH/IA oy JKaHPBIH
XapaKTEpUCTUKACBIHA HA3SP caJIMar UCTAPAMK.

Wnk wroBOsins, [zeitnp LlapbiOsiinuanH  «A3sipOaifbaH  MYCHUTH
mgiaTeiHa OUp HA3Sp» MATALICHHS MIPABHUAT ensk. by wmsramsns
[[.0labbi0sitnn XX sicpuH  SBBSULISIpUHA aujl A3sipOaiibaH MYCHUTH
MAJSHUMUATAHUH OMyMH MSH3SIPSACUHM MapaTMarjia WaHallbl, OHYH
CUCTEMJIM IISKWIAS IOUPSHUIMSICH HONyHJA WIK aJAbIM arapar, XaJjr
MYCUTUCHUHHUH J>KaHp TACHUGATbIHBI BepMmuuiaup. by wmsramsas o,
A3zsipbaiibaH/ia MIOBbYJ] MyCUTH HIMYHSUISPUHHU UKU Tpyna: Osmpcus3 Bs
OSIpAM MyCUTM TrpymiapbiHa Orosp. OHYH QUKPUHBS, MybaMaT
Ospcu3, WaHU cApOSICT METPO-PUTMSI MAJIMK MYCUTH TpYIlyHa auaaup.
bampan rpyna ucs o, IATUT FOJYIUIL PUTMHK scaca MaJMK MYCHUIH
HUMYHSJIIDUHU-TACHU(], pPSHD, AMPUHAM, PATC B MallHbLIApbl anj
ermumigup. [lsamua maransas L Iapei0siing  quasip Xanr Mycuru
JKaHpJapbl WIS HaHallbl, PSHAY KaHPbl INAITbIHAA (UKUD CIOWISHHP.
[[.IlappiOsitin  psH® BS OHYH OHp HIOBI[ OJIaH JIUPUHIMHUH
AMSAMAUASTAHN Bs JSCTIAINIA POIYHY Oens Xapaktepuss eaup: «PsHd
Bs Ha JUPUHAU TACHU(] KUMH OUp MyCHUTH OIyO0, (Qsrat rotsicu, WaHU
CIO3JIIPH OJIMa3, HaJTHBI3 YaJIbIHBIP, AKCAPSIH HIHALIT OSIIpin 01y0, parc
HIaBajapblHa OSH3SP... PSHY IACTSIHM IAXU THI3BIIIABIPBIP, QATAT y3yH
YSIKMSHNO TAKpap AsScTIambH MadsauHs keuuaupy (1, c. 220).

L. [I{abbIOSMAMHIHE MIUTAIIM3SUIIPUHIAH Ol HATUBS YbIXapMar oJiap
KU, DPAH® B JUPUHAM HWHCTPYMEHTAl MYCUTH HIOBI[ ONy0, MybaM
JUICTIAIIBIH  TSAPKUO IIMCCACH KUMH — Ca3siHAs — HapaJbIbbUIbIbbIHIIA
(opMasalIMBbII MyCUTH KAHPBIIBIP.

Msammsin Canemr McemaiibiioByH «A3sipOaiibaH Xalr MYCHTHCHHHMH
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JKaHpJIaphl» aJjIbl eNMMH-Taarurat scapusis [3eitup labpiOsitiuauH
MIUIISIaapbl 103 JaBaMbiHBI Tamblp. bemst ku, L. labbiOositiu kumu,
M.C.McMmaiiblioB a psH? BS JUPHHIWIAPU OSIIPIN KaHP TPYIyHA auj
eIsIpsAK, OHJIaphl MAILHBI-PATC XapaKTepJIM MHCTPYMEHTaJl MeJoauianap
kuMu capuiiissaaupup. M.C.McMaliblioBYH Ma3/iblbbl KUMU, PSIHAJISAP
BOKQJI-MHCTPYMEHTAJI MybaMbIH (OopMachl WS sutarsaapaslp. MybamMbIiH
HIro0sUIApHU apackiiaa uda equIIUHUHISH PSHAIISAP MIICTATHII a/1a MaJluK
JeHnnaup. Xaur MyCUTd HapaablbblUIbIbbIHAA LISP MybaMa auj OHjapiia
psaH> Menoaudanapel Bapaelp. M. C. HcMallbuiOB  PSIHAJISIpUH
XapaKkTepuHs 310ps (QIAPIIIAHIMHUHU B PATC XapaKTEepiIU PAHAISPUH
TUPUHAM aNIaHABIPbULIBIBBIHEI Tei eaup. (2, c. 52)

M.C.UcmaiiblioB, WSAMYUHUH, PSHY BS JUPUHAWISPUH AALIBLIbIbbI
B3USISIpU  MISiisH etmumaup: 1) Mybam moOsuisipy  apachelHIa
MISIHNSH KOHTpAcT Hapajplp; 2) MybaMbl TSIIKWI €IH III00spu Oup-
Oupuns Oabiailblp, AIArsASHAUPUDP; 3) Mybambl ISACTIAl] MISKIAHISL
y3yH OXyHaH XaHsSH/ANs UCTUPAIIST €TMSK UMKaHbl Hapaisip (2, c. 53).

M.C.HcmaiibllIoB psSIHAOMH OUp HIOBI[ OJIaH JspamMsii LIATThIHIA Ja
uzamar Bepmuigup. O, asgpaMsaad MybaMblH MUSAJUMACH KUMU
TATAUM EISpSK, SIOCTAPUP KU, MybaM MIIHNSH psHOJsA OamuiaHapca,
oHma Oy OamaHbbIba JsfpaMsill, MybaM €MU30Jy WIS OalutaHapca,
OsipAaIT aeruup.

S.bansanOsiinuann  «MyCcUTH JIIBATUNHAS 1 ASpaMsii-MybaMbIH
ABBSUIMH[IA Mda OMyHAH KUYUK WHCTPYMEHTAT MITSIAUMS KUMH H3aIll
onynyp. OHy na aeitsik ku, «Mycuru apaTu»HAs «PsHd» B «upunony
TEPMUHJISIPUHUH U3allbl 103 SKCUHU TalIMaMBIIIJIBIP.

M.C.UcMmalibliioB psiHA B TUPUHAWISIPUH MYCUTH TYPYIYLIYHY pSIrc
HUMYHSUISIDH WJISL MITalucs enspsak Haspip: «PsH> B JUPUHAIWIAPUH
JaXWUiy TypyJayll NPUHCUIHU, (Gopma B TAMIKWIM DPSrC MIaBajapblHIa
ONyby KUMHUIUp, HaHU Oypaja Ja WIMCCAISpP MSITaMbIH MIISHISH
MAPISCUHSA WCTHUHAT CTMSIKIS, KHYUBUK MYCHTH HUDAISIIPUHUH
MIUXTSUTUA( [ICyIIapia UIIISTHMS BAPUAHTBI HISKIMHAS TIKpap OJyHMAacChl
BACUTSICHIIS SIMSUTS dsutap» (2, ¢. 53).

AISTSH, AUPUHAIIAP OIONIK IISHMIM MybaM HIFOOSIISIPUHIS OEHII,
fla HUCOATSH KUYMK LHIIBMIIN IIOOANIApAs B Ha SyuisuisipAs yajiblHapar,
HISIMUH [IF00S BSL DYIISTHU HEKyHIIAIIIBIPBIP.

Oropksamin OsicTsikap OukpAT SIMUPOB AUPUHIUHUH XUCYCUUUATISApU
IIarTeIHaa Oessl Ha3MBIIIIBIP: «XapaKTep eTHOapuiIs OMyH IaBajapbiHa
HaxbIH oJIMachiHa OaxMaiiapar, AUPHHAWISAPHH IO3IHAMAXCYC CIIECH(PHUK
OsIMM PUTMHUK XICYCUMMATIApU BapIplp Ku, Oy Ja OHJIAPBIH MybaM
JSICTIAIIBIHBIH ~ TSAPKUO  MIMCCACHHS  JaXWid  ONMAachblHA  WMKaH
Bepmutaup» (3, c. 75).
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Smmsn bakpIxaHOB TUPUHAUNS aul GUKUPISIPUHU O€lis aubIrIaibIp:
«/IvupuHdM  OMyH IIaBajapblHa 4YOX  WMAaXbIHIABIP. MycCUTHUHIISIP
XaJTbIMBI3bIH ACPIIp OO0y HapaablO HamaTablbbl Oy 3sHOUH XSA3UHAASH
Oabapeiria uctudans exupisp» (4).

Pyc MYCHUTHUILIIHAC-ATUMHU Buxkrtop bemniiaiien IACTIAIBIH
TYpYJyLIyHY LISAPIL €ASpKSH PSAHD LAITHIHIA Ja MIJIAIU3UIIPUHI Tei
ermuiaup. O #Hasslp: «by cuwiicuiang a) Mybam, 0) XaJur-wsisgp poMaHe
HIOBUH/AS TPO(ecCHOHAN IAupJspUH CIO3JISIPUHA OXYHAaH TICHUQ
a/IbIHbI IalIbliiaH MaIlHbI BS b) BUPTYO3 MKW UIUITHMUIL PSHA-PATC
oupnsmupup. bens 6up OupsiMs M3 J1aJ] SCAChIHBIH BUAJN IJIAHbI
Wi ubpa exupy (5).

OropuHaiin kumu, B.beniiaiieB psHaisipu xapaktep eTudapuis aHbar
Oup HIOBAA, MSHM BUPTYO3 WIAKUIUIM PArC KUMHU 3tocTsapup. by na
TA0uuaup. YIHKM pSHAISAPUH  SKCSIPUNHATH sicacsiH  pArc  pyuyly
MYCUTUCH WISl QSAPIIIHUD.

Mycurummnaac  Payd HWcemaitbuzansaun — «A3sipbaifbaH  MYCUTH
PAHAIIAPU»  SICIPUHASA ~ PSAHD  OJKAHPBIHBIH  XapaKTEPUCTHKAChI
BepriMuLup. O, Has3slp KU, PSHAJSAP XaIT MyCUTUMU3UH YOXIIUCCSIIH,
UMIpoBH3acuiia IcayOyHa scaciaHaH 3dHAMH B Oroiuk Qopmansl
KJIACCHK MYbaM KaHpbl WIS TsAMacaa HapaHapar MHKUAIIA( ETMHILIUP.
P.Mcmaiibin3aasiHuH (QUKPUHDBS, MybaMJlapblH LIIOOSUIAPY WIS HaHAIBL,
pAH? BS TACHUQIApUH Hda OJIyHMAChl OHYH «ISCTIall) MISIKIMHU
Hapaaplp. PaHonsap mmoOsistp apackiHaa uda OdyHaH HWHCTPYyMEHTal
NHAECIAPANP.

I'eiin etmak uctapauk xku, P.Mcmanbuizans psHd KaHPBIHBIH MybaM-
JCTIalUIapAaKel  SIIAMUMMSATUHA — TUAMSTISIHIUPSPKSH — IO3LHJSH
SBBSUIKM ~ MYCUTHMIIIHAcHapblH, OunaBacuts  M.C.HcmaiibuioByH
MIUIISaJIapblHa  SiCacllaHCca J1a, OHYH LMYMHUHUSTIS MybaMmbl Xajir
MYCUTUCHUHHH KaHPBI aJUIaHABIPMAchl GUKPU WIS pasblialmiMar OJIMYyp.
YLHKM apThIl MYCHUTHIIIIHACIBITIA MybaM >KaHPbl OUpPMSIHAJBI OJiapar,
mudany SHIAHAIM npodeccuoHal MyCUTHHUH OUp KaHPbl KUMH TSACOUT
onyHmyuinyp. Psaus g mmdamu-npodeccronan MyCUTHHUH Jamia Oup
YKaHPbI KUMU 103 W3ALLbIHBI TAIIMBIIIIBIP.

bynynna Oens, reiin ermsumituk ku, P.McmaiibuizaasHun idyxapbiia
aabl YAKWISH TSAATUTATBIHAA Maparibl BAMMTIAPASH OUpU PSHAISPUH
HIOBJIPUHMH LIApLL oJlyHMachLablp. P.Mcmanbuizansiis sops, psaHAISp
103 MEJIOJIUK TYpYJyIly Bsl XapaKTepUHS DI0psl pArc, MaIlHbl B Mapiil
XUCYCUMUATIN OJIypJiap. bsiz, oMHAr XapaxkTepiu PsSHIIP «TUPUHIN
ajyiaHelp. Mapm XUCYCHUMATIM PAHAIIAP HO3IHAMIXCYC CSBUUNSBH
pUTMs  sicaciaHblp. TsAruraryel MallHbl XapakTEpaW PSIHIISPUH

MybaMma TCHU(] Kumu 111 uda oONTyHAYbYHY TeHT eaup, OyHYHIIA J1a Iisip
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WKH JKaHPBIH HaXbIHJBIBBIHBI CIOyTa WETHPMsIis damibimblp. TsacHUD
mmdany THAHATA Tpo(eccCHoHall MyCUTHHUH BOKAI-UHCTPYMEHTaNl Oup
KaHPbl KUMH O3LHAMAXCYC XLUCYCUHHATIApY Wi dapriastaup. TsacHud
B PSHIJSP MybaM JASCT3ALUIApAAKbl POJIY Bsl ALIMUNNATHHS S0ps
oxmap BAIATIAAPS MaJIMKAUp. JIakmH Mycuru IpakTHKachlHIA
pSAHAISpUH TiCHU( KuMU Mda OJTyHMAchblHA Ja pacT SsUTMHHp. Xamir
MaIlHbl MEJIOJUNAIapBbIHBIH B Ma pArC MEJIOJUHAIapBIHBIH PSHY KUMU
uba omyaaypy wmsutymayp. EWHEM  3amaHzma, psSHY B pArc
MeloiuiaapbiHbIH 0aifaThl Bs romma KMMHU IMOETUK MATHIISAP SCAchIH/AA
OXyHapar Xajr MalllHbIChl KUMHU HalblIMachl IIajulapblHa Ja Tacaaud
onyHyp. (MsicamnsH, 3I0pKSIMIM MIObSHHU BuiOLUIH penepTyapbIHIaH
Oy kuMu udanapa 40X pact ISUIMSIK 0Jiap).

P.Mcmaiibinzans «A3zspOaiibaH MyCUTH PSHAIIAPU» SICIPUHAS PSHAUH
nama OWp HIOBI-ASpaMsi INArThIHAA MsutymMar Bepup. JspaMsyisipun
MybaM-JCTIALyIApAA  MUTSAAIUMSA  MAIMWMATH  AlIblIbIbBIHBI
stocTsapup. OHYH (DUKPUHBSA, IApaMsisip LISTbMbs OMOMIK, MA3MyHBa
JOJIbYH Bsl YOXIIUCCSUIMIUD. bensanukis, psHD XaHpPBIHBIH B OHYH
JUPUHAM, paMsii KUMH HIOBJISPUHUH MHCTPYMEHTAI MYCUTUS dEHUII
TSALISKKIYI TalAbIbbIHBI JIOPLPIIK.

PsH> oxkaHpBIHBIH jgama UigpTApAGIN  XapaKTepUCTHKAchl WIS
MycurumnHac-anuM Pamu3  31ompaboByH TSAATUTATIApBIHAA TaHBIII
OJIYpYT. P.3rompaboByn «Mybamy, «3spOou-MybamiIap»
MoHorpaduitanapsl, «Pan3y-mudamu STHSHSUIN Azsapbaiiban
npodeccuoHan MYCUTMCUHUH OWp JKaHphl KuUMU» ,«A3dpbaiiban
PSHAJISIPUHUH HOT Has3bUiaphsl MATTBIHAA» eIMU Msaramsusipy, «udamm
AHAHSIM  A3gpOaiibaH NMpoQeccHoHan MYCHTUCH» IspC BICauTu Oy
TSIOUIISTHAND.

DIOPIHLIAILL KHMH, P.3rompabdos na pAHD JKaHPBIHbI
CAPUMMSIIIHIUPSAPKSAH  HyXapblga TeilJ  eTIuiuMU3  MIyysanapa
scacianblp. JIaKUH 0, pSHAWH HIOBJISIPUHU BsI XapaKTEpJSIPUHU Jalia J1a
KOHKpeTsuaupup. OHYH (QUKpUHDBS, PAHAISAP XapaKTEPHHs JH0ps 14
TUCMS alpbUIBIP: PATCBApH, MapIl Bs JIMPUK XapaKTEPJIN psHAIIAp. EHM
3amanaa P.31ompa®oB psHOMH MKH HIOBI OJAYbYHY 31OCTSIpup. PaHsuH
OMpPUHDBYU HIOBI OJaH JAUPUHAU PAHAS HUCOSTSH KUYUK IISBMIIH, JJAKUH
OWHar MYCHUTHASH HOapATAHUp, OHJIAp alATSH KUYMK IISBMIA MybaM
HIOOSUIIpUHASA, Ma Ja SYNUIApIAs YaiblHBIp BS IISIMUH IMIOOS BS Ha
SymIsiHU HekyHiamaslpelp. Jlakun P.3rompa®oByH TAOMpUHDBS [ECSK,
OUTUH pSArcisap AMPUHAU oOJla OWIIMSA3, YIHKK AUPUHAU Hda OJyHaH
IIO0SA-3YIISHUH JIaJ SICACBIHBI, MYCUTH MSI3MYHYHY IO3LHIAA SIKC
eTAUpUD.

P. 3rompaboByH emTuMalbiHa 310ps PSIHOUH WIKUH, SIH Cajid HIOBIL
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MALI3 JUPUHAHM OAMYWIAYp. JMPUHAMHM pArC INaBajgapbl KUMH XaJr
MYCUTHCUHHH TSIUM HIOBI caiimar onap. P.3rompaOoByH reiin erauiin
KUMH, Os3sH ca3sHAs JICTIACH JMPUHAU SIBA3MHS DPArC IaBajapbl Ja
yanslp. JlakuH Oy, 0 AeMSAK ASHHIIUD KU, OLTIH pATCIsAp €HHH 3aMaH/a
JUPUHAM KUMU ucTudans onyHyp. O pArc AupHHAU caiibuia Ouisp Ku,
uba OonXyHaH MybaM IIIOOACHM  BS  DYUIACMHUH  JIaJ-MsraM
MSI3URAATIAPUHN OLTIHIILKIIS FO3LH I OUPIIALIIUPCHH.

P.3rompaboBa 310psi, pSHY JKAaHPHIHBIH UKUHBU HIOBI] OJIaH JSpamsi
PSIHD KMMH JIATUT METPO-PUTMHUK sicaca MAJIMKIUD, alATsH, Ha pArCBapH,
fia nmupuk, Ha na mapmBapu csnkuas onyp. P.3rompabos Oenst mecad
eAMp KU, IO3IHAMAXCYC KOMIIO3UCUHAIIBI CTPYKTypa MallMK OJlaH
JApaMsiiisi MybaM JCTIAlllbIH Oalll MYCHTHM MIOB3YCYHYH Bsl JaJ
scachlHbIH OIHIOBpsicu roiynyp. O Haselp Ku, Jsgpamsi efHU 3aMaHza,
JSCTIaUIbIH CTPYKTYPYHY MIHUAAHIAIIINPUDP. by MsHama, asgpamsau
JUICTAAIIBIH  TAMAJ Jambl caiimar onap. P.3rompabGoByH aspamsian
OIlepaHbIH YBEPTLPACh! WIS MUTalKCs €TMACH 11 Mapar 10bypyp.

OIOPUHALMIL KUMH, PSIHD B AdpaMsSAMH OXIIap XLCYCUUHUATIAPH 40X
oJica J1a, OHJIAPBIH (QSIPTIIN BAMSTISAPH [ Bapaslp. P B asipamsiiuH
OXIIap BALUATISAPU OHJIAH MOAPSATIUP KM, OHJAPBIH LISIP UKUCH JATHT
IOJYLIMSL sicacilaHaH MHCTPYMEHTAN MUECISIpAUp B MybaM JsSCTIallbIH
KOMIIO3UcHIlachIHa OIOMIK poi oifHaiiblpyap. DApriau BbAMWAT UCS HUIIK
HIOBOSAZ OHJIApbIH MybaM JiCTIallIapblHIA TYTAyby MIOBIE WIS
Oabnblablp.  bens kW, nadpaManas  JSCTIAINBIH - Acac  Jaja-Msram
MSPKS3NIApY  (MCTHHAX MNWUBUIAPU) MEJNOAMK HHKHUIIAdIa FO3IHIL
apablbbll BtOCTSpUp. bypana, msAMYMHMH, OUTIOBILKAS ASCTIAlbIH
(dopMachIHbl TAHUH €ASiH BSIUATISAP FO3LUHI OIpy3s BEpUp: «SH SIBBAJI
SUPUII YaJIbIHBIP, COHpPA OpTa PE3UCTP, KyJIMHHAacUia rababbl HUCOATSIH
HIKCAK PEedUCTpP, OHAAH COHpA KyJIMUHACHila 30HACHIHBI Bsl IISIMUMHUH,
KyJIMUHACUHaHBl TALIKWI €/IiH OMJIaBacUTS HIIKCSAK PE’UCTp, HAIAMAT,
HIKCAK PEIUCTPISH SBBSUIKM PEIUCTPS TalbITMa Jspamsiisi Xac oJiaH
TypyJIyll XUCYCURUATIAPUIAUDY.

PsHonap wcst apThIT NEWWIAWIAN KAMU, OWIIABACHUTS SICACTAHJIBIbbI
MybaM LIIOOSCUHISH COHpA ISUIUP BS LIMHH IIIOOSHUH OLTIIH MEJIOUK
XICYCUHUATISIPUHN I03LH[SA BAMIISIMIIUPUP. PAHAIAP 1AM JSCTIAIIBIH
apabIbbUT  DSUIAH  LIIOOATSAPUHU  OMp-OupuHsA Oabiaifplp, IIAM s
HIIO0SUISIp apachbIHAa TA3aAJIBIT HapabIp.

bens HATUBANS 2AIMSIK ojap KW, AsSpaMsil Bs PAHASP Mybamja
0abibl MHCTPYMEHTAJl MYCUTH HIMYHSJSIpU oOJica Ja MaluipsaT
eTubapwiis Oup-OupuHASIH QIPTITHUPIIAP. PsSHD KaHPBIHBIH USSP afbl
YSKWISH HIOBL-AWPUHOU MCS WAIHBI3 XAPAaKTEPUHS, PAIC CABUNNSIN
0JIMAachlHA 310ps QAPTISTHAUPUIND. MSI3 psrc CIBUHNSAIN OJIMachiHA
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310ps A Oy HUMYHSUISAP AUPUHAH aJIbIHBI AJIMBILIABIP.

Bensunkns, psHA KaHpbIHA LIICP OJYHMYII €JIMHU SCSApiipaAs Oy
JKaHPBIH siCaC KOMIIO3UCHWA XUCYCUHUHATISAPH, OHJIApbIH SCTIAIIa
fiepy, HIOBIISIPU 103 IKCUHU TalIMBILIBID.
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PE3IOME
MHeHHe KOMIIO3UTOPOB U MY3BIKOBE/I0B 00 a3epOaiilzkaHCKUX
HAPOJAHBIX PeHrax
PeHrn — 370 XaHp YCTHOH TpamuIMOHHON a3zepOaiimkaHCKON mpodeccHoHaTbHOH
MY3bIKH. B 3TOif cTaThe MpHUBEICHBI MHCHHS M CY)KICHHUS M3BECTHBIX KOMIIO3UTOPOB U
MY3BIKOBEJIOB.
KaroueBble coBa: «peHr», «Yzenp I'ajuknOeinm, «HapoaHast ycTHas TpaIuLus.

SUMMARY
The opinions of composers, musicologists about azerbaijanian
national rengs
The rengs are the jenre of oral traditional azerbaijanian professional music//. There
are noticed the opinions view points of the famous composers and musicologists.
Key words: “reng”, “Uzeyir Hacibeyli”, “oral national tradition”.

Raycilar: sonotsiinasliq namizadi Arzu Quliyeva,
sonaysiinasliq namizoadi Malik Quliyev
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A3BSIPBANKAH MUWIJIU KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzu poaknopy % My3vikaabHblil hobKIOp

Irad> KOCORLI
Sanatsiinasliq tizra falsafa doktoru, dosent

ERKON ®OJIKJIOP HHTOHACHUMA EDILMSININ
TiPOLOJi OLAMOTLORI

Hlsp Oup enM Kumu, MycurumiHacaeir Sahosinin todqiqi zamant,
JISTAT  KOHKpeT (akTiaap oOIMaablbbl MIalAa sUlaBsi, HapIbIMBbbl
nsmanlorasiH B Msmymatiapiaad uctudans edimup. Homin psanunnspun
rapIIbUIAIIIBIPEUIMACKHL Oy BS a AMASP EMITUMAI OJyHAH HATUBSUIIPUH
A8 eNWIMACUHS MMKaH Hapanaplp. By bLp yanasma, s istonilon
SoViyyo[sl auybUIMAMBIII Callsd OJaH MYCHUTHHUH Y3ar KEUMHIIUHS
MIIHISIH Jpsabsafs MIIBIT caya Ouisip. by OaxpIMaaH Mycuru enmu
TApAGUHASH YOX MUUIAp 3topiyicst As, npsuig hallini tapmamis vo Oara
catdirilmamis npo6nemmsip ranmaraansip. Mk HIoBOss, M O6upbdaina
nsumntsp, s s ehtimallar ony srocTsapup ki, MUXTSUTH] XauriapbiH
MYCUTHUCH MHWUIM XICYCUMHATISIpUHMH IO3SULTMKJIApUHS Oaxmaiiapar,
05131 IMyMH TaHyHayWbyHiyrjaapa Tabenup. Muxtsanud XanraapblH
MalllHbl HapabIbbUIbIbbI, AAlIa JObPY JECSIK — MAIHBIUBUIBIT SSHAHAISAPU
MWIIM clecu(uKaHbl caxjiaMaria HaHambl, Oup cblpa OSH3Sp
WHTOHAaCcUMa  XLUCYCUHUATISApUHA  Manukaup. by — MHTOHacuiia
OXIIAPIIBIbEI OM3 GUKUPISAIIITHUMUBISH [T pTHIT TAPIBAISIND.

bup raitna onapar, MyCUru MAAsSHURUATAHUH KEYIUNU TaAPUXU WO HS
TSP MIPSKKSIO Bs y3yHOypca, OHYH MHIUIM JIaJ-WHTOHACHWiia TaHy-
HayHbyHIyTJapbl OUp o TA1Ap rabapsir, aiasiH B napiar sokilds 6zlini
bliruzo verir. byHynna Oensi, MyCUTH SHAHSJISPUHUH MSHOSJISPUHS
MIPAaBUAT eIApKsIH JIpk etmok miimkiindlir ku, mummm  daprisp
TAApUBAH Asiumup vo dorinlogir. Onmap Menoauk TAPSIKKUIPIH sicac
BAMATISIPUHIH IMYMWUTHHN WIS, €CTETUK MapaMeTpisipuH MITHIASIH
Oupnuiin wias SABA3 ONyHYp. Msammryp amum  E.D. AnekceiieBuH
CIo3sipuHsl dtops Oy TAroupas, usuuienubu - axtop  «genetik
MSAHOAJSPUH,  CACHIKCAKIMWM  (SI3aCBIHBIH ~ MSHUMCSHWIMSCHHHUH
OalUIaHbbIb MPUHCUILLIPUHUH LISTUTH YHBYHIYBYAyp» (1, 7), lst-listo
diismosidir. Mycuru ¢onkmopyHyH Oamra Oup Ttsaaruratdsicel B.B.
Kopry3anoByn ¢QukpuHH [ IOHA UAKMSIK UCTAPAMK: «MsIsHU
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XaJIrJapblH Bsl €THUK BALISATISH Hs OHJIApJIa, HA A5 103 apajapblHaa oup-
Oupwist GabJibl OJIMaiaH MUXTUIA(] TAOUISUIAPHH, LSS AW WbMaJlapbl
MAPLUUIACUHAS OJIaH, BObpa(u BAWATASIH OUp-OUpPUIIS siI4aTMa3 OJaH
JNIHWAHBIH ~ alpbl-alipbl  MIMCCSUBIPUHAS — MEpISIISIH  TAOWISUIIPUH
HABMSAYWIMHMHUH TAOUM TraTjJapblHIa MEJNOAUK EHHUIMHUH O0JIMachl
QIMMIISIPH YaITBIH caiblp. bsa3u mammapaa Oy TAOUM MYCHTH JTWIIH,
TAKBSA JaJ CHUCTEeMUHHMH Jeiui, IugM [ HWHTOHAacuila IO3IHUHUH
CEeMAHTUKACBIHBIH  OSH3SAPAMUMHAS ~ OCHHSUIXanr — XICYCHUHATIAPS
manmukaupy (2, 240). lama conpa «Donkiaopaa mycuru (MHTOHacuiall)
dopmanapser cro3mi formalarla mMiraiucsiis, gama KOHCEPBATHB OJIMACHI
wigd OUTMHpP: OHJAp JAHUIISH MATHJIM THUIIOJIOXW HHTOHAcHiia
«KOHCTAaHTa»JIapblH JlAllla IMyMHU BS JaUMH XapaKTepH Wi QAprissHup
B OupOala MISIHHASH MalllHbl aKTHIHBIH MSUIIAT (yHKCHHATapbIHAAH
acputbldiry (2, 241).

Bu moqalo c¢orgivosinde  msAmmyp — anum-(onkiopuyiapbiH
buKupApuHS UCTHHAL exspsk, Ou3, erkon dovrlordoki donkmop
uHTOHacuiia edilmonin  scac  XUCYCHUMATIApUHUH  OHp  HIOB
CHHMAIIBICBIHBL, BABIMHE tutmaga ¢alisacaglq. Bizim osas mogsadimiz
bu qgodim vo ilkin intonasiya  smmamMATIApUHH  a3sgpOalibaH
MSITHUMHASTHHUH SH TSAUM Bsl FO3IHAMSIXCYC MYCHTH Tosiu olan ambir
HapaabIbbulbIbbIHA axtarmaq va tohlillor naticasindo lizo ¢ixarmaqdir.

MenocyH nHTOHAcHIa MAIMUHASTHHY IOUPSHAPKSH, GUKpuMu3bs, i1k
novbodo, OHYH CACHUKCAKINNAU CTPYKTYpPYHY apauiablpMar Ja3bIMAbID.
By mcs 1y acmekTuH — csic ChIpachl, Jaa-(QpyHKCHOHANI B MHTOHACHiA -
KUMU acTEeKTISIpUH IOUpSHUIMACUHM Tsu1s10 enup. Lsap 1y acnekT Oup-
Oupwis 4ox sutarsmuaup. bByHmap, misip miaHcel Oup JKaHp CAmIsCHHIS
(ONIKIOp MENOIUKACBIHBIH TIArUr equiaMsicu Yyolunda wmd MsHTHCH
1T aabIp.

@DONKIOp MEJTOJUKACHIHBI CSACChIpachl OaXbIMBIHIAH —«OXyNMasi»
Oziindon sonra mag-pyHkcuonan #anammani da tolob edir. Lad-
funksional yanasma aiipei-aiippl TWUBLISAP apachlHAAa MJaXHIH CSC
MIHACUOSITISApUHM  ailblpA  eTMsiisi uMKaH Hapanslp. HMHToHacuiia
ACTIEeKTH UCS LM CSCChIPAchl, IAM Jis J1aa-pyHKCHOHAJ HaHalIManaphbl
IO3IH/S OWPISANIUPHP B TpPOCCECyan MallUuHisITi a4yslp, OyHyHIA
HaHalbl TAMIKWI OJYHMYII CSCHUIKCSIKIMHUHMH MsiHa «konstanta”larini
(Barmmlorini) 1A 13st YbIXapBIP.

DONIKIIOpP MEJIOCYHYH sICaclapbIHBIH MSII3 MHTOHACHNA OaXbIMBIHIAH
IOUPAHWIMACH OHYH CSACHULKCSAKIMWM TaHYHayMbyHIIYIVIapbl Iarjaa
MIIMKIH TSIIp Jarur GuKUp irali siirmoys imkan yaradir. Eyni zamanda,
Ms3MyHYH gspunnuklorine rsasp senmb ysixmaq lglin yollar acir.
WHTOHAacuiia — BsI OHYH COJIO-MAalllHbl €KBHMBAJEHTH — KHYUK IIaBa
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(momeBka), “OM3uM TADGAKKIPIMIIIS MISHNASH MyCUTHAIN MSHA aJIMBIIII,
€HM BaxXT YSAPUMBSACHHAS, LIAM 3aMaH, IIAM 1 CSACHULIKCAKIUNAU
1o3s1naup. MenoauiiaHblH  baHJIbl  aXbIHBIHJA IIABACHIT (IIONEBKA)-
MHTOHACUHANAPBIH CHIPATAHMACHIHAAH OHYH LISIM MIKCSKIUK, MM IS
KOMITO3HCHiIia CTpYKTYpY Hapansip” (1, 35).

[efin ensk ku, (QOMKIOPYH HHKHUIIA(QBIHBIH WIK MIPUBUISUISIPUHIS
csiacuH Hnkcskiauyinin hiss edilmosi ayiibycy oHyH TeMOp cohotdon
raBpanbllmas1 wis sABS3 OnyHypay. by ucs 4ox TAOMHMIUp, YIHKH,
«TeMOp uisip Oup cscuH Xucycuitisatuaup, mycuruli iukcskiuk ucs csicu
OHYH JUDSP CSCISPS MITHACUOSTHHU XapaKTepHU3sl elTH XUCYyCUHUATIND»
(3, 86). Mk csc msxanbl, ola bilsin k1, CICHIKCAKINIM ACHKI, TEMOp-
JUHAMUK OPUAEHTHPIAPASH HOapsAT onmymiryp. Yoqin etmak olar ki,
TAAPUBSIH JAHUIIAPSAK CSAC KUTIACH WYMHISH CSICHH HIKCAKIMIN
WHCaHJap TAPAGUHASH AAPK OJYHMYI, JETIUKBS, HHTOHACHIAA, MEJIOC
Bs C. KUMU KaTeropuiianapa aipblUIMbIILIBID.

Mycuruumnac E.J.Anexceiies «Erkon folklor intonasiya edilmosix»
osorindo ibtidai folklor melosunun tipologiyasini miioyyon etmisdir.
Miiollif TapsuaasH upsE cUpIyIMINI bu tosnifat 4oxX IATHT MITSIHASH
OJIYHMYIII MKH TapaMeTps CIOMKSIHUD. AJIUM IIMyMHJISIIMUALI METOAMK
XSATTA WKH HIOTTEHH HS3SPISH KEUHPHP: WIKCAKIUK XSTTH, BS 3aMaH
13pst HUCOATU. AnuMm, Oy AeHWISHIsps sicaciaHapar, Mmeiaoiuk vokal
OXyMaHbl, UMUMI-WIKCAKIUK AacleKTH OaxbIMBIHAAH, AallabblIaKbl
bopmanapa aibIpbIp:

1. KonrtpacT-pesuctpnu (a-MejoaukKa)

2. Teiipu-cabur-rmccannony (B-memoauka)

3. Mukcskmuk GaxbIMBIHIAH Oy Bs #ia AMISp AAPAbSms cTadui (Y-
MEJI0INKA)

[eiin ensx xu, erkon donknop MeloaUKAaCBIHBIH CSIC HIIKCSKIANH 3PS
TAUIKAIM CUHKPETUK XacUMMAT nambliiblpasl. benst xu, sos yliksokliyi,
sinkretik olaragq OsaMu TaMIIBIBBIH TUASIP KOMITOHEHTIIAPH WIS SUTATSIIs
UM CI03 Bsl CIO3IH H(ans odyHMachl, apTUKYyJacuiia, METPO-PUTMHUK
OalulaHbbIBJIa  MIIHACHOATISAP 4OX  rabaphll  CUPATAS  FO3IIHI
SrocTApUpaM. Myxapeina AeHMIauild KMMH, BOKAN OXYMAHBIH MK
MAPLULUISIPUHAS.  MEJIOCYH TeMOp XapaKTepUCTHKAchl IOH IIJIaHa
YBIXBIPJBI. bens KK, KOHTPacT-pednCTPIM OXyMaJa CACHH WIKCAKIAUN
IO3IHIIH TeMOp HIUcCHiaThiHAa UTUO OaThIpAbl, spukiupau. ['ein emsk
k4, birinci HioB — o—Menomuka maxuiasH bolinmomis, Oup-OupuHs
0abibl, TeMOp- peductp csacusapunasH uctudans eaupdi. Yox Baxr
MHTOHAcHHa eUIMSIHUH Oy BLpP (HOpMachl UKU PESUCTPU AIIATSA €AUPIH.
By 3aman sosyliksokliyi Tonnapt fia TaMm, ila 1a HaTamaM HISKWIAS Oup-
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OUPIIIS YibYHIIAIIMBIII BI3HHUUATAS OypayJiap.

0 — MeJOAWK NPUHCHIUIIPUHUH Xiisusiyyatlori MenonukaHbeiH
UHKUIIAQBIHBIH ~ MOXTSIIUG — TapuxXu — MAPHUUBUIAPUHIS  FO3ILIHIT
stocTsipmisdir.  Jlemsk  omap KW, SKCAp  XadrjapblH  MaIHBI
MAJSHUUMATUHAA ~ CAC  PEBUCTPIIIPUHUH  TaplibUIalAbIPbUIMAChI
Xrcycuiiiiatd Kimi omgyrsa wdamsid XaCHMHHUAT AamibliiaH IICYJUIaphl
SIOPMAK MUMKUHALP. MIKWH o-WHHTOHAcuia eIWIMSASH TraiHarjlaHaH
PESUCTPISIPUH  MEPIIIPUHU  ASWUIIMSACH, MIXTSUIMG  PEdUCTPIISPHH
UMUTacHiiackl OMp ChIpa XairjapblH OXyMa SHSHSUIAPUHS Xac OJiaH
«COJI0O HWKHCACTHIHNK» epdexTuHn Hapatmisapp. MOTumam ¢onxiop
MENOJMKACHIHBIH Oy THIIMHH Xapaktepmss ensapsk E.M. Aunekceiies
nazpip: «lllsgp HUKCIKIMK csBuUitiisicu, Oup rsaasp as, 103 GoHeMachl Wit
CACISIHIUPWISAH XIICYyCH 00ba3 ciAcu TeMOPUAUP, IMyMH MEIOIUK XSTT
ucsi Oy FO3IMHAMAXCYC TeMOpodOHEMaNlapblH Taiijaiia CaJIBIHMBIII
HIOBOSUISIIMSICHHUH HATWBSICH OJlapar iapaHblp, IIAHCBUIAPBIH KU,
KOHTPACTbI aliJIbIH HIKCSIKIMK—PEIUCTP Astinnigonliyl wiist Tei] oxyHyp»
(1, 60).

Maparnsiaslp ku, erkon QOJKIOpP MENOAWK TPUHCHILISPUHISH
OupuHUH GAamuiiisaTH, OA35H, OUASIp TNPUHCHUILIAPHH, 4YOX aiablH
WISKHIIA FO3LHI OMpY3s BEpSH TSA3AIIUPISAPH MIS y3nausip. MeHn
OPUHCUILISP  SABBAJKUISIPIS  CHIX  sUlarsiasi  ojapar — Oup-OMpuHU
tamamiiaibip. OHiapaan uisp oupu r3uHIMIXCyc udaas xlsusiyyatlori
vo umkanlareina manuk omyp. Ik Gaunutaneerbman bu prinsiplor erkon
GoNIKIOp Menocy MpocecuHss — Io3IHsAMIXcyc Oup cucrtem daxilindo
OMp-OMpPUIIS TapIUBUIBITIIBI MIIHACHOATS SUPMAK, OUPIS  IAPAKIT
€TMSIK KUMH XIICYCUMIAT HIIMANUII €TIAPUPIISD.

Q-TUI OXyMa MeJNloJMHalallIMachIHbIH FO3LHAMAXCYC (opMackl ucs
erkon Qonkinop wuHTOHacuila emunmsiHuH bIbl  mpuncunumup (B-
Mmenoauka). by, 60ba3 CACMHMH axblubl MKW alllabbl UCTUTaMSATAS
HUIPAKATA — CaHKM  «cupummMscu»aup. by 3amaH  cacisipunH
WIKCAKIMAMHA aWJbIH TISKWIAA Ta0yn eTtMsak MiMKiaHdir., Jlakun
CACIIAp JNauM JAWMIIISH BSA3SUMUATAS ONyp. ByHYH HATUBSICHUHAS HOT
Ma3pIChIHAA IEY [ I[IaMbIChl TeWId ajblHMaiaH, TJIUCCAHA0 TAP3JIH
TOHJIAPBIH aXbIHBI HapaHblp. ['eiin eask Ku, MHTOHACHIa eAUIMSIHUH Oy
bIbl npuHCHMNM O-TUNHHISKK KOHTPAcT OOba3 pEe’UCTPISIpUHU Oup-
OupuHs Oabiamaba WspauT Hapanaplp. [NuccaHmo «CUPIIIMSI»CUHUH
JUana3oHy IsIM 3€HUILL, IISM [ I'blCA HHTEPBAT YSPUUBSICUHAS IAPSAKAT
eaup. MenoaukaHblH 40X HbIbbaM IWAIa30H/1a, AXbIbbl CHUIIN MSLIIIYD
anum B.M. beniiaiileBuH HOT MHa3bIChIHAA IO3LHI] 310CTApUp. OHYH
azgapOaifbaH Xanr MalIHBICBIHA IISCP OJYHMYII  MSTaISACUHISH
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SIOTUPIVIMIII MYCUTM HIMYHSICHMHMH MEJOJUK XATTH KHYUK TEpcHia
YSPUUBSACUHAS OJlapar 74 TOHJAPBIH WIAPSAKATHHISH uOapsTaup. Yox
xapakTepuktupaup ku, B.M. beniiaiieB Oy ¢parMeHTH «XaJr MallHbI
Hapa bplbbUIbIbbIHBIH WJIKMH HIOBJSIPUHUH KpUCTaJIallIMachblHA baHJIbI
HuMyHs» (4, 108) ammasaplpMbIIaslp. Memoauiagakbl «HIIK SBBSIT
[JIMCCaHA0Ma HaxXblH» allabbl HCTUTAMSTIN LISIPAKITH UCS ajluM, OHJap
apachlHAA LCTIHIILK TSAKWI €sIH aMII KUMU T0yI1 eup.

Jama conpa, zonnimizca, 90X AUB3IH OUp QUKUP I UPSITH CHPIYIIIP:
«by Menoauiiana naa eneMEHTIIAPUHMH HapaHMachl OHYH TriuccaHdo
MIAPSKATAHAAKA (QacHyBUIApIIs sjarsgap OJMYII B OHA WIKCAKIIMK
oroimdrcn (muctshwuniin — W.K.) Bepmu, oHy ailipbi-aiipel HHTEpBa
KSICUKJISIpUHS ailbipMbIIibIp» (4, 108).

B-uHTOHACHIiA ETMSIHUH LMYMH CTPYKTYp-JIMHEAp HPUHCHUILIIPH
MIUXTSUIM(] MAISHU SHAHSUIAP UYSPUMBSACUHJSA 103 SKCHHU TalMBIII Bs
Hepau-noKan  XUCYCHHUATIAp  suiAs  emdpsKk WHKWAmad  eTMul,
Orofumunp. Yox BaxT Xaiur Mm@aBajJapbl Te3-T€3 TAKpap OJIyHaH
MHTOHacuila eMOpUOHY sicacblHAa HWapaHblp. by MHTOHacuiia puieimMu
M saquli — HOKCAKIMK, MM pru — O3 XSATT OoWyHBaA, IISIM s
PUTMHK BAIIATASH BapUAaHTIBl WHKHIIada Mspy3 rama Owssp. B-
MEJNOANKAHBIH apXauk (opmanapbiHAa OalUlaHbblb 3UPBAISAD —
MSHOSAIAP LCT-ICTSA IIp. AJEKCEHEeBUH CIO3IIApUHA 3t0psi, Oy 3aMaH
«HO3UHASA MIHISH CTpYKTyp (yHKCHIanapbl JamibliiaH Bsi OyHyHJa
0abnbl  onapar, Jamia  KOHKpeT JaJIOMHTOHacuia (yHKcuianapsl
MSHUMCSIHSH Cca0UT WHTOHAcUWa €MWISH MHeKyH NWUISUSIPUHUH
KpUCTaIITaIMackD Hs3sipast TyTyiyp (1, 67-68).

Wyxapeina peitunsunsps rusest omapar M.I. Xapnanmein  6up
GUKpUHU 1 HA3APUHU3S ~ yaTAblpMar UCTApAuK:  «lHTOHacuila
napauieIn3Mu, Oup HIOB raduiist KUMH, ISP As1(si eHHU CACHIIKCIKINNN
CABUMISICHHS TalbITMaHbl Hapaaplp Bs Oy BUP «CACHIKCIKIUNAU
rapuilsuisipu»Hs Bsl Wa MeNOAMK Jaiariapa pUTMHUK MITHACHOATISPUH
ACIMHAS MYCHTHM MIHACHOSATISApUHS YEBPWIMSICH KHUMH, JaJlbIH
WHKHUIIA(BIHIA OalUIaHbbIh HIOTTS KUMH O0axMar J1a3eiMabsipy (5, 246).

Amapbl €HSIH, NWUIABapH CsAC CbIpachl JaxXWIMHAS HHTEpBal
HUCOSITISAPHU, CACIASPUH TapIIBUIBIIIBI  HIKCAKIUK MIIHACHOSTIApU
relipu-cabuT XacuhisaT nameliiplp. bensku, oxyHapksH cic HS TAIAp
amlabbliia eHUpCs, Jaiar TOHJIaphl apachblHAAKbl Msicads Oup o raasap A
AMAMHRISTIN oyp. Bbup raiina onmapar, B-untoHacuita edilMsiHuH csic-
WLKCAKIMNAN [IKAJIACBIHBI TALIKWI €ASH TOHJApbIH Caiibl MAIllHbI
MUCPaChIHBIH LI€baJIapbIHBIH CallbIHAAH achlibl 0s1yp. MsTHdo pamia yox
1ieba CIOMISIHWINPCS, Aallabbl €HSH CACHSP axbIHBl XbIPAA-XbIPAA,
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napyaiaHMbIIl BA3UiiaTAs ona Owimsp. B-miaBa, mama 4ox Bs Ha a3
JauMu OWp HIOTTAASH OanutaiflapksH, €HMS MIAPSIKATUHISH achUIbl
ojlapar, CaHKHA JabbUIbIP, CSICHUKCAKIMUUHAS TeUpU-MUSHUASHIAK
HapaspIp.

Bbynymia 6eis, sSIKC Iamiap ja MIOBbYLyp. Msicalon: B-maBa mistp fsicpst
HeHW WUKCAKIMK CSABUMIACHHIA KPUCTAJUIAILBIP Bsl BallUJ MHIKCAKIUK
KOHCTAHTachl — «CACHUKCAKIMIM raduiisici» wig ramaselp. Cro3ci3 Ku,
3UPBAASAH-MSAHOS/ISIH — allabbl TOHA €HMS TPOCECH, HA TAAAP HHU3AMIIBI
raiiaga, onca Ja, 40X BaxXT alpbl-alpbl HIUCCSIIAPS alpbUIbp — CApOSCT
napyasibl aXbIH TSSICCLPAThI HapabIp.

Aniabbl €HSIH MENOAUK XATTU ASMULIIUPMSIK, TOWbYHJIAIIBIpMAr I4LH
XaJI' MPaKTUKAChIHA YOXJIy caiijja BapuaHTiIap Bapasip. Msicolon: wpumm
NISKWUTH TWUIIBAPU €HMST MIUIHNASH CACTSApUH, UPaTUIIpUH TAKPaphl Bs
Wa sepuiis MIOHMSICM BacHTACWIS noiaypyia Owsip. by bup xwipna
sABSUIAp B-UHTOHACHIA €TMSHUH IMYMH HATHBSICHHHU SIHHIIMHUD, JTaKUH
oHa U(ATITMINK BEPUP, TACUPIH OaluiaHbbIb ovqatt astupup. «lllaBanbH
JMHeap NISKWUBIPUHUH — penideuH 1CT TAPSAGHUHUH IOUPSHUIMSCH JICHI,
WIK HIOBOSIIS, - OHYH JaXWwid TEKTOHUKacel — dopmananian
CSICHLIKCSIKIIMIAU CTPYKTYpJIApbIHBIH CHIXBIIMACHl Bsl NapyajlaHaHMAacChIH/Ia
SKC ONlyHaH TEKTOHHUKACBIHBIH TSIUTMIM OW3U MapariaHAbIpMabIIbIPY -
hogigeti ehtiva edon bu crosmsipu do E.JM. Anekceiies croimamurmup. (1,
72-73)

by msanana, arxaik Qonkiop miaBachlHBIH ASHUILKSH peniiedunas
TOHJIAPBIH ~ MIHACHOSTH OIOWIK IOHSAM  Jamblifplp. YmnHkum Oy
MIIHACUOSTIAKN HIKCAKIUK HUCOATISIPU MHTOHACHUNA NPOCECUHU, OHYH
scac bPU3WISIPUHU, OHYH MAIIMUUSTUHY auMaba UMKaH HapaabIp.

Erkon ¢onkmopna wuntoHacuiia edilMs TUTISpUHU aparmiabipapar
bIbIbI mpuHCcHNS MIpPaBUAT eAsSK — Y-MenoauK uHTtoHacuiia edilmsa. By
MIPUHCHTI, SIBBSUTKWJISIPJISTH (DSIPTIIH OJ1apar, WIKCSAKIUK BSIIATISH aiJIbIH
oxynMaia siH 40X WaxbIHJAIllaH MPUHCHUIAUD. Y-TIPUHCUNHN Oup Ooba3
CSICH PEdUCTPU YSPUMBSICUHISA OUp HEUsl MEIOAMK TOHAAH UOApSTIUD.
bynynna Oens, Y-TOHJApblH WIKCSAKIMK MIIHACUOSTIISpH, TOHAJ
oxymaziaH QSpriv oyapar, IO3IHIH TAKpap CACISHMSICH 3aMaH sScacibl
cupsTas agiuis owisip. by 3aman Oy IAHAITUKIUKISIP TOHYH MITXTSITHG
WIKCAKIWKIA ~ BapUaHTIAPbIHBI ~ OMp  MWIISHS  —  TSAPUBSH
TparncopmacHifa OJyHAH MUJUISHAS dSITUPUO UYbIXapblp B OHYHJIA OHp
TaM LISKIUHAS Oupnsamup. ByHyH HATUBACHMHAS HIKCAKIMK OaXbIMIaH
relipu-ctabui UIpAKIATIAN - NWUIABapu MHTOHacuia edilms iapaHbip.
Ona OuicuH Ku, Msm3 Oy, TOHAJI OXYMaHBIH HapaHMachIH/IA sicac MSHOS
ponyny oitHambimabip. Alimlorin fikirlorine asason bu naticoye golmok
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olur ku, ToHan oxymaHBIH (opManamMachl HOJMyHIA WIK aJibIM OHp
y3aJbUlaH TOHYH OXyHMAachbl WJS aTbUIMaMmblgslp. by, caas
KOMILIEKCIIAp - AUXOPA, TPUXOPA B Ha TeTpaxopUlapblH TAPKUOUHIAKU
ToHsapsiH qarsiliql mpsksaTy vo miinasibatlori wist 6armma smumdir.

Erken onKIop MeNOAMKACHIHEIH TSAATHTH TIpocecuHis E.M.
AnekcelieB UISIPTH oOJjapar, Y-MHTOHAcMHa eTMSHUH WKH HIOBIHII
aiteipelp.  bynmap, Oup-Oupm Wi HepuHH JIUUILSAH  TOHJIAPBIH
rapIIbUIBITIIBI MITHACUOSATHHS 310pst OUp-OMPUHIISH (DSIPTIISTHUPIIAP.

bl Tunm — mEp TOHYH TOH CABUMHSACHHHH €BOJMycHiacsl. by HIOB
MHTOHacuia eTMs TOHJIAp apachlHJa WHTEPBAJIMKAHBIH ASHUIIMACUHS
ITUPHUO YBIXAPBIP.

bIbl tun — bl TUmUMH SAKCUAMP — IMaBaHBIH ONTIH WMIIKCAKIMK
CABUMHMACUHUH €BOJIMycHMMachl. DBy TAroupas TOHIAp apachIHIAKbI
HIKCAKIMK MsicasiCU CaxJIaHbLIBIP.

AnexceiieB Ha3blp: «ToHanm Menoaukaia sepusik Ke4uJ O 3aMaH Oarll
BEpUp KM, LIIM TOHJAPBIH [O3L, IUAM Js OHJAPbIH HIKCAKIMK
MITHACHOSTIISIpH cTadmnsmupy» (1, 33).

Erkon ¢ounkiop nHTOHACcHa €TMSHUH HyXapblaa aJuiapbl YSKWISH 114
NPUHCUIIMHUH TapIIbUIBITIIBI  MIIHACHOSTH SCAChIHAA MEJOJUKAHBIH
Jania aropa HioBI[ Gopmanamnisip: ab, yBb,

ya, yaB. Beloslikls, melodikada miixtolif bogaz saslori registrlorinin
movcud olmasina onun daxilindo o—prinsipinin istiraki Kimi baxmaq
olar; asag istigamotli glissando harokotino B—prinsipinin mévcud olmasi,
eyni zamanda, eyni pillolorin miixtalif yiiksoklikli variantlarinin calb
olunmasi y—intonasiyanin tosiri demokdir. Qeyd edok ki, burada vokal
oxumanin III prinsipi - y-intonasiya edilmo daha ¢ox ifadalilik
imkanlarina malikdir.

Y-TOHJIapBIH MEHJaHa YbIXMAachl WIS, WIKCAKINK HIOTTSUISIPUHUH
KIOMSKJIMIH WIS KOHTYpJIaphl YbI3Mar, WK MAPILSIISAL IMyMUA METOAUK
XSATTA TypMar HWMKaHbl WapaHblp. MEeJOOUK XATTH TAIIKWI eIsH
TOHJIAPBIH HMIKCSKIMK BAMATASH MIBIHASH —€IWIMSACH, OHJIApBIH,
OuaBacuTs, PyHKCHOHAIIBIT OaxbIMAaH quddepeHcuitachl MACSISCHUHS
ISTUPHUO YBIXAPBIP.

AzspbaiibaH  MSASHUMWATUHUH TAPKUO IIMCCACH oOjapar albir
CSIHSATH 103 KIOKJIAPH €THOAPUIIS SICPIIAPUH JSAPUHINHAUHS 510 YBbIXBIP.
Wuronacuita edilmonun  ilKin  MSIpIUAISISIpUHS ~ UCTHHAN — STMSK
AzspbaiibaH  alIBITTIAPBIHBIH - SIHSHABM  IABAJIAPbIHBI  HEHHU TAP3Ad
«oXyMmamay, «aumaba» vo bir daha, diinya modoniyyatinin on godim
koklore malik sanat ndvii kimi isbat etmays umkan apaasip.

9dabiyyat:
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Tunonornyeckne 0co6eHHOCTH PaHHE(OIBKIOPHOTO
HHTOHHPOBAHUS
PE3IOME

B cratbe U.Kouapmu «Tumonoruueckue OCOOCHHOCTH paHHE(DOIbKIOPHOTO
WHTOHUPOBAHMS» PAcCMaTpPHUBACTCS TPOOJIEMBI THIIOJIOTHH  PaHHE(OIBKIOPHOTO
Mernoca, mpoBoaumas JO.E.AnekceeBbiM. O000IIEHHYIO MEIOANICCKYIO JIMHAIO YIEHBIN
paccMaTpuBaeT ¢ TOUYKH 3PEHUS BBICOTHOW HAaNpaBICHHOCTH U BPEMEHH&!X HPOIIOPUHIL.
ABTOp paznanvaeT cieayrone GopMbl METOINIECKOTO TIEHHS:

1. KOHTpacTHO-PETUCTPOBOE (C-METIONKA)

2. HEYCTOHUNBO-TIIMCCaHaUpYIoIee (B-Menoanka)

3. BBICOTHO 00JIce WJIM MCHEE CTaOMIU3UPOBAHHOE (Y-MEIIOANKA).

Typological features of early folk-lore intoning
SUMMARY

In the 1. Kocharli’s article “Typological features of early folk-lore intoning” is con-
sidered problems of early folk-lore intoning, where the typology early folk-lore melodic
from E.E.Alekseev comments. The scientist considers the generalized melodic line from
the point of view of a high-rise orientation and time proportions. The author distin-
guishes following forms of melodic singing:

1. contrast-register (o melodics)

2. Unstably-glissando ( B melodics)

3. more or less high-rise stabilized (y melodics)

Roaycilar: sonotsiinasliq iizra folsofo doktoru,
dosent Ellada Hiiseynova
sonatsiinasliq tizra folsofa doktoru,
dosent Kamilo Dadaszado
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A3BSIPBANKAH MU KOHCEPBATOPUMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzu s meamp %% My3vika u meamp

Ryqiyya SIILEYMANOVA
L LH]axcwvi6s1inu aovina BMA-nvin mycueu-mapuxu
Kagpeopacvinvin baw mysinumu, sanstwynaslvlq ysra falsafa doktoru

WKADSIP )KABBAPJIBININ “NOSRODDIN SAH” MIIECUHUH
MYCHUT'H TSKICCLIMLI

Tearp mycurucu A3zsipbaiikaH OsSCTAKAPIBIT HapaJblKBUIBILBIHBIH
XIICYCH CAIlICUHU TALIKWI eaup. AzgpOaiixkaH OscTAKapiapblHbIH Jpam
TaMallajapblHa Ha3bUIMBIII MYCUTM SH JASHSApAM HUMYHSUIIPH, 103
OPBUHAJIBIBBI, MUJUIM IO3LHAMAXCYCIYybY BSl 3fHOMH Jpamarypbu
bynkcuiianapsl wis ceunnup. (1, s. 125; 2, s. 101).

Tearp MYCUTMCHMHMH SIH Maparjibl HIMYHSUIApUHISH OHpHU Xanur
apructu  Illspurs AxynnoBanbiH  «Hscpsinaun mampy  niecuHs
Ha3bUIMBIII MYCUTUAMD.

«Hsicpsinnun mamy nitecu JK.JKaOGOapibIHBIH TeaTp CaIIsiCHHIS WK
AcCApIApUHIAHAUDP.  AxkagemMuk  Msammsan — Apug Oy  milecu
CSOKUMMSUTAHUPAPAK Tei eaupan kv, «Hsacpsaaauy mamy niecu asHK
JpaMaTypryH SKUIAW ujeda WHKUAIIA(bIHBI, MUWUIAT, OHYH TaJleiiul Bi
JIOBJISATH KUMHM MIIIIM TpOoOJeMIISIpU TajAblpMar CSHKUUNACHUHS 357IU0
YaTAbIbbIHEI St0CTApupuIn. «Hscpsamun mamy XK. JKabGapiabiHbIH HIIK
Tapuxu niecuaup. Anubun snitazmanapel uuspucunas «Hsacpsaoaun
miain BapuaHTJIAPbIHBIH SH KIOUTHACH TAXMUHSH 1916-Kb1 Wi auaup.
Kab6apner HMpannma mirokM — cupsiH - Imam  AecnoTu3Mu  (GOHYHIA
3SAIIMATKEN KSHAJIWISIPUH abbIp IISHATBIHBI, XaHIAPBIH a3bbIHJIBbIbBIHBL,
MUTApSIITH  MpaH SAHXISIPUHUAH  a3aUIbIl  YbpyHJA MII0apU3SICUHU
stoctapmuiaup. Ilitecas manucsnsap Upanaa Gamr Bepes s Oy sicsipuH
Kadsipun 1obMa XanTbIHBIH —Talelil IIarrblHAAQ — AUMIHXKS — BA
HapalaTJIbIbbIHBIH HATWXKAICH OJIAYybY aWIbplH ce3unupau. [lilecun
KOH(QJIMKTH MKH OKAOMISHUH MUOapu3scu IBSIpUHAS Typynay0: oOup
TApAGIAA a3aaablbbin MUJUIA BS COCUAN TAPSITH TApsAdaapiaapsl, o, Oupu
Tapsdas necnoTuk Hsacpsanuu mamny pebMMH Bsl OHYH TSAMCHITYHCH OJIaH
beonan napsiosiinmiin (3, S. 41-43).

1952-xu unps Oswxa Qiosaar [pam Tearpsr XK. )KaGOapnbiHbiH
epKsIH  MapaJbDKbUIBIBBIHBIH - Oy Maparjibl HUIMYHSACHUHS MIPaXHUAT
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ermunnp. Pebuccop WN.CynranoB «Hscpsanuu many mileCHHUH
OpbHHAT TAQCUPUHU BepMHUILAMP. Tamamaila MyCcUTH OSCATSIIAMSK
[sipurs AxynnoBaiia TAKIUQ OTyHMYIIAYP.

O, YabblH JIOBPH MATOYaThIHIA JAPK OJYHYMYII PSUIISIP/SH aiJIbIH
0JUNAYbY KMMHU OSCTSIKAp TaMalllaHbIH scac UAEHACBhIHbI, IMyMH SII[BAJI-
PYIIMHANSACUHY aubllIalaH Mapariibl MyCUTH Hasmblaslp. Sdcycnap
oncyH ku, II.AxynpoBanslH apxuBuHad «Hsacpspoun — mamy»
TamMalacblHa Ha3bUIMBIII ~MYCHT'H MaTepUAIIbIHIAH HalHbI3  Oup
HIOMPSHHH ~ XaHSHSAAS Thi3bIH  MahnISININ - maptuTypackl  ropyHyo
CaxJIaHBUIMBILIABID.

«XaHAHA ThI3bIH MAIIHBICBD) XaJl Yajbbl aJATIISIPU OPKECTPH BS
dopTenuaHo LUNH HOUISTHWIMUIIIUP. TArauM  ONyHaH  MYCHUTH
HIOMPSICUHUH 4YOX Mapariibl OpKecTp TspkuOu Bap. bens xu, «XaHsHsaas
TBI3BIH» JIMPUK MAIIHBICBIHBI, MWJUIA MYCUTU aIATIAPUMHU3 Tap,
KamaH4a, OanabaH, TaHyH, Habapa, TOIllaHabapa MIIANUAT eaup.
Tamumn eTAuiMMHA3 MalIHBIHBIH MEJNOAUHAachl 4YOX INA3UH, LIPSl
HaTeIMIIBIIBI. Slcac MIOB3Yy Tap, KamaH4a, (OpTENHaHO BSI TaHYHYH
udacblHa YHHCOH CsSCISHUP. Mycuru ansTispuH TeMmOpisipu Oup-
OMpUHSA YOX YHBYHJIAUIABIBBIHIAH JUITATH KSUI0 €ISH CACISHMS
Hapanblp. OKTaBa MIIHACHOSTH WIS CSCISHSH sicac MIOB3y oOpTa
penncTpas mapnar  psAHdAAp  Mapanablp. LMymuidATIs,  Mycuru
HIOMPSCUHS OLTIOBIILIKIS HA3SIp cajcar SI0pSpUK KU, OHYH (haKTypachl
YOX cajis UISIKWIAS TypYJIMYLIAYD.

«XaHAHI TBI3BIH MAIIHBICBI®HBIH MsraMm sicacblHbl <«OKarmmapaam»
AWK enup. by uesa tacagudu pevinn. 1I.AxynnoBanbslH nadsnspis
reiin ernuitn kumu, oHyH MIpULTUMEU L[ I{axbI0sMiiny MybamMbl HIKCSIK
TUUMSATJISHOIUPMHUIL Bl JIOBPIHIH ISHXK OsICTSKapiapblHA TIOHS-TIOHS
TIOBCUHS enupau Ku, A3spOaii’KaHblH MYCHUTHCHHJIS 40X OIOHIK poi
OiHallaH JKaHJIbl MybaMJIAPbIMbI3a Tailbbl WIS WaHALICBIHIAp. By Mmycurn
HIOMPSCHHUH WJIK OallIaHbbDKBIHJA TATAUM OJYHAH aJATISAp IPYIYHYH
MIOB3yHY YHHUCOH oJjiapar (opTte CACISHINPUIMSICH Wi OsCTsIKap TeMOp
JSKACH HapaTMaba YaJIbIIIMBIIIIBIP.

Tapnap, xamanuanmap ¢QopTenuaHo BS TaHYHYH JalIbIIbIbbI sicac
MIOB3Y OanabaHiapblH MOMM(MOHUK MIMIANMATH WIS AaBaM eTAUPHIIUD.
[IMymu 1ApsKAT OUTHP B OaslabaHbIH «cONO»CY Oy LMYyMH MEJOJUK
LISIPAKATH 1aBaM €TAUPUD.

bupunxu parsmasH Gaiia Hapar TrollaHabapaHbIH
CUHKONAIbl PUTMUK IUAPSAKITH MYCUTHHS PAHIAPSHAIUK DIATUPHP.
mymuiiiigaTis, Habapa B TOIaHabapaHbIH CHHKONAJIbl PUTMH,
MYCUTHMHUH OaliiaH-axplpa KUMU HSO3MHU TyTapar, IMyMHU HIAPSKATHH
TAMIKWIEAWKH (PaKTOPy KMMHU YbIXBILI €UP.
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TSII",I[I/IM OJIYHAH ((XaHHH,I[f[ I'bI3bIH MAIIHBICBI» sICACAH PATCBAPUIINK

TALIKWI €TUp.
Msumymayp Ku, pArcispasi oiayby KUMH Oypaja Ja CSACISIpUH PUTMHK
rpyIUianiMachkl OHJIAPBIH TUBBATIM HIUCCSULIPIA OJIAaH BYPbYJIAphl WIS

0y ONIyHYP.
Wxnxu parsmasa Oanuraiiapar «XaHsSHAS THI3BIHY TUBAHSTHAHH]ISH

OSIIIIC €MISTH MEJIOANIACHI CSICIISTHHD.
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Menonuita ¢opTenuaHo, KaMaHYaIapblH — «IIHU33MKKATONITY  BA
OanabannapbliH (OPILUIATIIBI MIIIARUATH WIS TATAUM OJIYHYD.

Bynynna na Oscrskap HWHCTpYMEHTan TeMOpIsS AMHIISHMKUHUH
JUTTSTHHU K10  enup. «XaHSAHAA ThI3bIH» OXYIyby MeJOIuiia
JIOPIIIHKI] PATSIMIS OUTHD.

[IMyMun Mycuru Xair yajibbl aJISATJIIAPUHMH TaM TAPKUOMHAS JaBaM
eTaupwiip. MenoguiianelH Tepcuiainbl B KBapTa — KBUHTAJbl Iapiar
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LISIPAKATH CACIAHMSNSA AMHAMUA3ZUM ISTUpUD. CACIAPUH CBIX TYpYyJIyllIa
opTa pesucTepas AUBLUIMACH, IMYMHU CACIIHMSANS TAMIIBIT BSl TOJIbYHIIYT
Bepup. LlapMOHMK WIAPAKATAS MEJIOAUK CSACIHSHMSANSA 1OJU(POHUK
eIEMETIISIP IATUPUD.

FOHXxs reii olyHayby KMMH, JIOPALHXKI pArSIMIAH Oaluiaifapar Tam
OPKECTPHUH TAPKUOUH/IS JaBaM €JIfH sicac MIOB3Y 103 IIPSKATHHU (popTe
ojlapar OCMIMHXH pPArsIMs KUMHU JaBaM eTAUpHUp. bemmuxu paramasH
Oanutaiiapar «XaHsSHAS THI3BIHY» BoOKanu3 Hdacel caciusaup. by uda
TaHyHYH aplieyKUoJapbl W MIIIARUAT OXyHYp. BITH opkecTpun «d»
udacbiHIaH COHpA, HSIHU TIOPALHXKY PATAMAS sicac MIOB3YHYH OLITITH
OpPKECTpUH TAPKUOMHAA HdacklHOa CICUH JMHAMMKAChl IO3LHIH SH
HIKCAK WA AuHs yaThlp. ByHaan coHpa Takxks «XaHAH[S TbI3bIH» CACU
B TaHYHYH WHXs apleXHOJapbIHbIH YaJIMachl SIDKIL TEMOp JIAKACH
Hapangeip. LMymu GOHYH IIHWIIMIMACH CSICISTHMSNAS PSHIAPSTHIIUK
IATUPHUP.

«XaHSH/A THI3bIH» BOKAIHM3M OMTSAH KUMH, MYCUTH TaHYHYH «TJIHC-
canromty wudacsl Wi JgaBaM ertaupwiup. bscTakap MsmapsTias
MHCTPpYMEHTAJ TEMOPIIApAsSH ucTudais eaup.

bens xu, raHyHYH «TJINCCAaHAO»CY TapblH SUPHILU I[YIH UMKaH
Hapanslp. ['aHyHyH [anpaBapyu INIMCCAHIOCYHJAH COHpa COJIO Tap
«yalmaplai» MybaMbIHIAaH Oup mapya uda eaup. Mybam H(pachIHBIH
13sIpUHAs Oenst Oup UKU MUCpa CSCISHUP.

Caru ssiTup 1mspadsl, TSUIATIM eIUp KIOHILI,
Tydan equp ku, 19pau TAMU MIOTSUIAABID.
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TapelH udacbiHIa TATAUM OJyHaH MybaMm mapyachl BbI paramasx
Oamnnaifapar 6anabaHbIH cosocy Wi AaBam eTaupuinp. banabansiH uga
eTIUHN «colla» eMHM WIS «XaHSHMASA ThI3BIH» M]a eTauiin BOKaTu3uH
TAKpapbIHbI TAMKWI eaup. banabdanslH yMinar wibr TeMOpU MYCUTHNS
Haparbir Bepup. bscTsakap GrOHIK ycTanbIria HHCaH CSICUHUH TeMOPUHU
OanabanblH TEeMOpH Uit udaas eaup.

Menmmmky paraMasH  Gammaiiapar OpKECTPMH —«TYTTH» H(achl
TATAUM ONyHYp. bypana OdctsakapbiH (spau HapaJbDKbUIBIT XSITTH
Al JIbIH SIOPLHLP.

OpuHAin  kKuMH  Oypajna IIAPSKATIASP aKKOpA — TOHJApblHA
naiarnanelp. Uspsk HOTHApblH Ospalsp PUTMHUK MEJOJUKACHl WIS
Xapaktepussd onyHyp. Uspskiasapias uda OJyHaH PUTMHK IHAPSKST
SAPIUHIUK B UisgiaxkaH Wapanaelp. by ucs nunnsiinmxuiis ¢sian Bs
JKAHJIaHJBIPBDKBl TACUP OaxbllUIaiblp. AHNAHTE TEMIUHIS CACISPUH
PUTMHMK EHHWINHN Wi HapaHaH aKKOpJ TaThl CACISPUH MEJIOJUK
burypnamnmacbiHa 310ps MUPSKKSIOIAIIHP.

JuHaMuka DSIDKISHUO 103 COH UBIUIMHS —YaTAbITJaH — COHPA,
OarabaHbIH CAaKUTIIAMIUPIDKA IAPSKATH Wisl outup. bypana na temopan
KOHTpacTibIl Hapanslp. lllarreiHna JaHbIIABIBBIMBI3 OHp XaHSHUH
WYMHASA Oaml BepsH PUTMHUK TIpylUlaliMa TUBBATIM  IIUCCAIAPAS
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BypbyJapia ra0ya oiayHyp. By 3sSpsuHINMNNH SH HIKCAK HIOTTSCUHIA
Menonuia OLTIH OPKECTPHH TaM TAPKHUOWMHAS MIOLITSIISAM XapakTep
JTAIIbIABIP.

Hsazspst gataplppuiad akKKOpUIapblH apAbDKbUI IISIPAKSITH HIAPMOHUK
burypacuitanel AMsIs datupup. CICHH ISPIUHIMHMHUH apTMAachl,
JOJbYH BSl SIDKJL OJNMAchl LYIH OUp TSIAp SBBsUT TEHJ OJIyHaH
UKWIIIIMS  LCY/UIapblHAaH ucTHdans onyHyO. bens ku, MioB3y
MIXTSUIM(] — anaTiasipAs OKTaBa, TepcHila BS KBapTa — KBHUHTA
MITHACHOSTUIIS YHUCOH KEUSPSK SICSPS IO3LHAMAXCYC XapaKkTep Bepup Bs
LIMYMH KOJOPUTH 3STHAIMHIIALLLIUPUD.

bup rsandp sABBsuI reiil OXyHAYbY KMMH, IIArThIHAA JAHBIIbIbBIMBI3
«TyTT» udacel OamabaHbIH «COJO»CY Wil OUTHp. Bsi MIOB3y SIBBSIIKH
TeMIJ OUTLH OPKECTPUH TAPKUOUHAS cAciastHUp. MIoB3y ¢opTenuaHo,
UKWH)KA KaMaH4YaJIapblH U(achIHABI CACISIHUP. VIKMHXU TapiapbelH Bs
OMpPUH)XM KaMaHYaJapblH TpPeMOJy HQachl WIS MUIIIARUAT OJIYHYP.
buprHXy TapiiapplH aKKOpIy MIIIAWMATA MYCHTMHS  3SHOUHIIMK
asatupup. Ilnano cacasHMACH WA TATAMM OJIYyHAaH MYCHIM ITMAHUCCUMO
WISI OPKECTPUH TaM TAPKUOUH/S OUTHD.

Tsaraum oayHaH MYCUTH MapyachiHbl TATAUM €ISPKSIH TeMOp psHia-
PSAHANINNN, TOHAN IAUUIIMKISIP BSI MyCUTH JWJIMHUH JAIla J1a MIPSKKAO-
JAMIAPWIIUHVHNH IAIAIU OTypYT.

TAuyIasH SIOPUHAINAI KUMH, OACTSIKap OONIK KyTMHUHacuiamapa
Ja MEeHWIIMAUp. AILSHAIM XapakTeps MalMK OJIaH IIAp ILIaHCHI Oup
MeNoAuiia MUSHNSH anaTiasp BacuTsacu wisd udans onyHyp. by ucs xanr
Yajgbbl  ANATJIAPH  OPKECTPUHUMH LMyMH HUdaas HUMKaHJIAPbIHBI
3sHAUHIAIAnpup. OHy 6up yox Ooifanapiia TAMUH enup.

bemsanukig  wmArandiis  HMeKyH Bypapar Telx eTMSUIMMMK KW,
«Hsicpsnaua mamy mniiecu uaeiia — MI3MyH OKSIISATISH HOBAaTop Oup
AcAp OJAYbY KHUMHM (opMa SKALATIAH [ WEeHW B Maparjibl HJH.
Tamamiaila Ha3bUIMBIII 3I035J1 MYCHUTM IIAJUCSUSIPUH WHKUAIIApUHJA,
o0pa3napblH JaXWiIN TAMUHISKH CapCHIHTBUIAPBIH, UCTUPAOIAPbIH 1135
YbIXMAaChlHIa, TieCMH WAeWachlHbIH rabapeir  Oup  IISKWIIA
BEPWIMACHHIA a3 pon oWHaMmbIpael. bscrakap . AxyHaoBaHbIH
OSCTSUIAIUIAN MYCHUTH Tamallafakbl BS3UWHUATISAPS YHbYH MIOB3Y WIS
mMalstHd uan. by mycuruas Lspr ragpIHBIHBIH abbIp BA3UHUKATH, IIAIL]
IIC/IM - UAAPSICUHA TapIlibl HOXCYd KUTISHUH TS3510M, KUHM 103 mapiar
aKkcUHHM TanbIpibl. bsactsaxkap II.AxynnoBa Tamaiiaiia BS3UHHAT BA
MAJUCIAPS  IAMAIISHD CACHAHSH od1o3an Oup Ilsapr wmycurucu
Ha3MBIIIABIP.

SnaoniiiaT cHHAIBICHI
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PE3IOME
«My3bIkajlbHOE BoILIomenne nbeckbl k. JI:ka00apJabny

B cratbe My3bikanbHOe BormutomieHue mbechl Jx.[Ixxabbapisl «Hacpemauu miax»
uccnenyerca mysbika III.AxynnoBoil k nbece « Hacpennun max» , « IlecHs xanenne
TBI3» , UTPAIOLIAs B CIIEKTAKIIE BAKHYIO APaMaTyprHUYECKYIO POJb, OTIMYAETCS SIPKUM
MEJIOJU3MOM U HapOAHOTIO HAMOHAJIBHBIMU UCTOKaMHU MY3bIKAJIBbHOIO sA3bIKa. B cTaTthe
AHATTM3UPYIOTCS 0COOCHHOCTH OPKECTPOBKU TaHHOTO HOMEpa.

KitoueBble ciaoa: TearpanbHass wmysbika, «Hacpegmaun max», HI.AxyHnosa,
«[lecHs XaHEHJE THI3», 0COOCHHOCTH MY3BIKaJILHOTO SA3bIKA.

SUMMARY
“Musikal incarnation of C.Cabbarlis play “

In the article “Musikal incarnation of C.Cabbarlis play “ is analised the by
Sh.Axundova for the play “Nasreddin shakh”.The “sony of Khanende qiz”, which plays
greet dramatik role, has colour fule melodizm, national elements of musikal language.At
the same time the pecularites of orchestraction of this musik are analysed in the article.
Key words: Theatre music, "Nasraddin Shah”, Sh.Akhundova, "The song of the

singer girl”, the features of music songuages.

Psajiunnsp:
1. Cansrumnacasir u3ps gsucsads nokropy, noceHt JI.T. XKadsposa
2. CausgriiHaciaell Hamu3sau, noceHT T.X.[aauiies.
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycueunun nazapuititzacu éa maopucu % Teopus u odyuenue
MY3bIKU

Kenyno HACHPOBA
ooxmop ¢hunocoghuu, doyenm xageopuol
ucmopuu my3viku um. Y.I adxcubetinu

O NPOBJIEMAX MEJIOCTHUJIEBOI'O AHAJIM3A

Cmunb ceudemenbcmsyem 00 UCmopuieckom

COCMOAIHUU MY3bIKANIbHO2O A3bIKA

M.Apanosckuii

CrnosxHasi, MHOrooOpa3Hasi nanutpa azepOailKaHCKOW My3bIKalbHOU

KyJIbTypsl XX BeKa, TBOPYECTBO KOMIIO3UTOPOB DPA3HBIX IOKOJIECHHH,

CTHJICH, HEOJTHOKPATHO CTaHOBHJIOCH OOBEKTOM HccienoBanuid. OmgHaKo

B HALIMOHAJIBHOM MY3BIKO3HAaHUHM MO CeH JEeHb OTCYTCTBYeT paboTa,

BOCCO3/a0masl IIEOCTHYI0 HCTOPHYECKYI0O KapTHHY MEIIOCTHUIEBOTO

pa3sBUTHs. OTO CBsS3aHO C psSAOM MpobieM, M B YACTHOCTH, C
TPYAHOCTSIMH MEJIOCTHUIIEBOTO aHAJIH3a.

[lonumanue  cTwis,  TOCHOACTBYIOIIETO B COBPEMEHHOM
HCKYCCTBO3HAHHMM, O3HA4YaeT IIeJIOCTHYI0 CHCTEMY, OOYCIIOBIIEHHYIO
dakTopaMu BpeMEHHM, MecTa W HHAUBHIyadbHOCTH. CTUIH — 3TO

MHOKECTBEHHOE SBJIEHUE, BKJIOYAlOIlee B ce0s Takue IUIacThl, Kak
HMCTOPUYECKUHM, HAlMOHAJIbHBIM, aBTOPCKUM, UHAUBUAYAIbHBIA CTWIb U
T. 1.

TepMuH CTUIIB PEryISIPHO MCIIONB3YETCS B MY3BIKaJIbHOW TEOPUH U
MPAKTHKE, YTO CBUAETEILCTBYET O OOJBIION €ro BECOMOCTH U IIUPOTE
CMBICJIOBBIX OTTEHKOB. CJIOBO CTHIIb MPOU3OIIO OT JAaTHHCKOTO Stilus —
YTO B MEPEBOJIE O3HAYAET IaJo4yKa JUIsl MHCbMa HAa BOCKOBBIX JIOIIEYKaX,
WIM TPOCTO TMOYEPK. 3HAMEHUTHIM MOYEPK-CTUIb U IOCIYKHI
INPOTOTUIIOM JUIsl TIOHATUS CTWUJIb. TepMHUH CTWJIb B HalleM, Oojee
COBPEMEHHOM, BOCIHpPHUATHH, OTHOCAT K »3mnoxe BospoxneHus. B
YaCTHOCTH, Y4Y€HbIE OTMedYarT, 4To B omnepax K.MonTeBepau ectb
YKa3aHHE Ha TPU CTWJIA €r0 JINTYPruuecKkux necHoneHu (1).

Yacto obpariaioTcst K 3TOMy TEPMUHY HEMEIKHUE aBTOPbI, HUCIIONb3YS
3TO CJIOBO B 3HAUEHUHU ITOYEPKA, MaHEphl TUChbMa ( 2).

[[Iupoko 3TO CIOBO MHTEPHPETUPYETCS B COBPEMEHHYIO 3MOXy. B
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YaCTHOCTH, B MOHOrpausx O KOMIIO3UTOpaxX CTadd OOBIYHBIMU
Ha3BaHUs ThaB THNa «O CTHIE....», TAE pedb UAET 00 OCOOCHHOCTAX
GopMbl, comepKaHUs, O CpeACTBaX M IpUeMax My3bIKaJIbHOH
BBIPAa3UTEIbHOCTH.

B gpyrom 3HaueHuum — Oosiee IIMPOKOM, OOO3HAYArOIEM
UCTOPUYECKUM  IUIacT  MY3bIKM, OH  BCTpe4aercs B  Tpyldax
T.JIuBanooii(3), P.I'pyoepa(4), C.CxpedbroBa(?).

[lonsiTe cTuib  OCBEIIAETCs Takke M B TEOPETUUYECKOM
My3biko3HaHuu. B yuyeOnuke JI.Mazens u B.llykkepmana «CtpoeHue
MY3bIKQJIbHBIX IPOU3BEJCHUN» TIOHATUIO CTWIb IIOCBSIIEHA YacTh
Tperbero mnaparpada BBOAHON TiaBbl «CTHUIb M JKaHpP B MY3BIKE.
KanpoBbie cpeactBan(6). ABTOpbl  YKa3blBalOT Ha  COLMAJIbHO-
UCTOPUYECKHE KOPHM CTWJIEH, Ha POJIb MY3bIKAJIbHOI'O MBILIUICHUS, HA
CBSI3b CTHJIS C COZIEPKAHUEM MY3BIKM M BbIPA3UTEIbHBIMU CPEACTBAMH, A
TaKXe Ha oOuiMe TOJKOBaHUM noHATus. B nanpHelmem mHpopmanus o
CTWJIE TOSIBJISIETCs B TEX YacTAX KHUIW, TIJ€ IIOBECTBYyeTCsl 00
UCTOPUYECKOH 3BOIOLIUU TUIIOB MY3bIKaJIbHON (DOPMBI.

B kuure U.Cnocobuna tepmun ctuib BeTpedaerca B XIY riase B
CBSI3U C HEOOXOJMMOCTBbIO O0O3HAYEHMS TMOHSATUH «CTPOTMM CTUIBY U
«CBOOOJHBIN CTHIIBY, T.€. 00IIeT0 MOHATHS aBTOp HE AaeT(7).

Bce BbllleHa3BaHHBIE TPYIbl MPUHAUIEkKAT BBINAIOIIMMCS YYEHBIM
COBPEMEHHOCTH, KOTOpbIE IMPEKPAaCHO OCO3HABaJM  3HAYMMOCTh
Kareropuu ctwid. CBUAETEIBCTBOM 3TOTO ABIIAIOTCS Mblcau JI.Maszens,
BbICKa3aHHble B pabore o ¢anTazuu lllomeHa: «AHanu3 KOHKPETHOTO
NPOM3BEACHUSI HEOCYIIECTBUM 0e3 ydera OOIIMX HCTOPUYECKHX
CIIOKMBIIMXCS 3aKOHOMEPHOCTEH JAHHOTO CTWUJS, M  PacKpbITHE
COJIepKAaHHUs ATOTO NMPOU3BEICHHS HEPEAIBbHO 0€3 SICHOTO Mpe/ICTaBIECHUs
O BBIPA3UTENILHOM 3HAUEHUHU TeX JHOO0 Apyrux (HhopMaabHBIX MPUEMOB B
3TOM cTwie. McuepnbiBaromuii aHalIW3 MY3bIKaJIbHOTO IPOU3BENCHUS,
MPETEHTYIOIIHI Ha Hay4Hyl0 Oe3ymnmpeyHOCTh, O00s3aH UMETh
NPEINOChUIKON TiTybouaiilliee U BCECTOPOHHEE 3HAKOMCTBO C JIAHHBIM
CTHJIEM, €ro HCTOPUYECKHM TPOUCXOXKJIEHHEM U 3HAuU€HUEM, €ro
coJiepKaHueM 1 (hopManbHBIMU ITpUueMamMu» 1 T.J1.(8 ).

Opnako cienyeT OTMETUTh, UTo ¢ nosiBieHreM padbot U.PeixkuHa (9),
KO .Kpemnea (10), A.Coxopa (11), M.MuxaiinoBa (12)u 6a3oBoit
moHnorpaduu C.Ckpebkosa (5) cutyanusi B KOpHe U3MeHWIach. B Tpynax
C.CkpebkoBa, A.CepoBa (13) m WMHOTMX JpYrMX YYEHBIX OBUIH
paccMOTpPEHBI XYyJ0’)KECTBEHHbBIE IIPUHLINATIBI MY3bIKAIbHBIX
UCTOPUYECKUX CTHJIEH, BOIIPOCH aHAJIN3a, HAIIPABJICHHBIE HA BBISBICHUE
0COOEHHOCTEH CTHJII B MY3BIKAJIbHOM TBOPUYECTBE W B OTHENBHBIX
npousBeAeHusx. Jlamee  BHMMaHMe  OBLJIO  COCPEIOTOYEHO  Ha
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0COOEHHOCTSIX BOCHPHUATHS CTWISA U 3aKOHOMEPHOCTSX, CBSA3aHHBIX C
IICUXOJIOTMEM  TBOpUYecTBAa. HakoIieHHBIM  Marepuanl  IO3BOJIMII
[IEPEOCMBICIUTH MHOTHE PA0OTHI O CTHIIE.

B pa3paborke cTHIIEBBIX MpoOiaeM OOJBIIYIO pPOJIb CHITPATH |
KanuTanbHble Tpybl b.AcadbeBa, u B yacTHOCTH, KHUTa «My3bIKaJIbHAs
dopma Kak mporecc», B KOTOPOM, MOABOJS HTOTH PA3MBIIUICHUSM O
cTuiie, ydeHblid numeT: «CTuib BHE MHTOHALMM BCErZa OINpeneNseTcs
HECKOJIbKO OTPaHMYEHHO: TO KaK MaHepa, Kak OTOOp WM KOMILIEKC
CPEACTB BBIpaXEHUS....B SBICHMM MHTOHALMU U AECHCTBYIOLIETO 4epe3
Hero oT0opa BBIPA3UTEIbHBIX CPEJACTB BO3HUKAET pPEATUCTHUECKOE
000CHOBaHME CTWJIEBBIX TEHAEHLUH, HOPM, 3aKOHOMEPHOCTEH, B CBOEM
MOBTOPE M 3aKPEIIEHUH B CO3HAHWU KOMIIO3UTOPOB OTJIMBAIOILMXCS B
dopme» (14,¢.364,J1..1963).

Bo BTopoii rnaBe yueOHuka no aHanusy E.PyubeBckas pa3zBuBas uaeu
b.AcadbeBa, 0OCTOSATENBHO paccMaTpUBaeT MOHATHE CTHIIA, KaHPA,
dopMbl M MX B3aUMOOTHOLIEHUS. llepBOHaYaIbHO aBTOP pPACKPBHIBAECT
caMO MOHSTHE CTWJIb, a 3aTeM MEePEeXOJUT K «CYIIHOCTH SIBJICHUS
ctwib»(14). Beirenss B (GopMylHpoBKax pa3iUuHbIX HCCienoBaTeneit
HauOoJee 3HaUMMBble MOMEHTHI, E.PyubeBckas onpenenser 3To siBJIeHUE
cnenyromum oopazoM: «CTUIB €CTh MaTEpUAIbHO BBIPAKEHHOE B TEKCTE
Npou3BeACHUsT (MM COBOKYIMHOCTH TEKCTOB) OTHOIIEHHE CYObeKTa
TBOpYECTBa (OTpakawInee) K OOBEKTy TBOpYeCcTBa  (OTpakaeMoe)
(15,c.17-18). Hcxoas u3 »TOro, OHa BBOAWT AaBTOHOMHOE TOHSATHE
«kaHpoBbIii ctunb»  (15,c.19). [anee paccMaTpuBalOTCs TOHSATHSA
WHIVBUAYAJIBHOTO  CTWJIS, «IIPEBpAIlEHUE CUCTEMBI B  IIPUEMM,
MCIIOJIb30BaHUE MpHUeMa B paMKaX UHBIX CUCTEM U T.[.

Takum o0pa3zoMm, naxe KpaTKuii 0030p psaa TPYAOB BBIABISET
MHOT03HAYHOCTh TEPMUHA CTHJIb, TOHUMAEMOT0 KaK BHJl UCTOPHUUECKOMN
3PbI B HCKYCCTBE, UMEIOLINI ONpEAEIeHHOE COIEpKAHNE U BO3HUKIIIEE B
pe3ysnbTaTe CHHTE3a HECKOJbKMX KOMIIOHEHTOB -  BOCIPHSTHS,
TBOPUECKMX HOBaMid W T.0.; Kak €IMHULA WHTOHAIIMOHHOU
CTUJIMCTUYECKON CUCTEMBI B KOHKPETHBIM HCTOPUYECKUI neprol. Tumsl
CTHJIUCTUKM HaXOJAAT TOYHOE BhIpaXKEHUE B CTPYKTypax My3 (opm, T.e.
KaKaash My3blKaibHas (opma, KaHp, HMEIOT CBOM CTUJIMCTHYECKHE
ocobenHoctu. IloMuMo 3TOro cymiecTByeT MOHATHE CTHIMCTHYECKOU
OOIIHOCTH, KOTOpPO€ BKJIIOYAeT B ce0s TpU TJaBHBIX YPOBHS
XYyJ0’)KECTBEHHOTO0 CTUJISI: CTHJIb HCTOPUYECKHH, JHUOO 3MOXaJIbHBIM,
CTHJIb HaIlPaBJICHUS U CTUJIb JIMUHBIM.

Camoii 00IMPHOHN W3 HUX SIBJISIETCS CTUIIh UCTOpUYeCKUuid. IMEHHO OH
000011aeT BaXXHBIA KPYI MY3BIKaJIbHO-XY/I0)KECTBEHHBIX SIBICHUH B
npezenax 0ojee UIM MEHEe J0JINOr0 UCTOPUUYECKOTO OTPE3Ka BPEMEHHU.
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Crunp HampaBlieHMsl HOpeAronaraeT pasfeleHHe Ha IMOoApa3leibl B
3aBHCUMOCTH OT XapakTepa OOBEIUHSIOINX MPU3HAKOB - «TCYCHUEN,
«uKosa» W Ap. JIMYHBIA CTUIb 3aHMMAET «HU3ILIYI» CTYIEHb B 3TOH
KJaccu(UKaluy, OJHAKO TPU 3TOM OH UYpe3BBIYaHO BakeH. CTHIb
KOMIIO3UTOpa SIBJIETCS ITEPBOOCHOBOM, Ha KOTOPOH MOsBIsETCS
KOJUIEKTUBHBI ~ CTUJEBOW  ypoBeHb. (OJHAKO  JUYHBIA  CTUJIb
OIpesieNsIeTcsl 4YepTaMH, CBOWCTBEHHBIMHM psly €ro IMpOU3BEICHHIH,
BBIDOKEHHBIMH uepe3 ux (opmy, oOpa3sHyl0 H H300pa3UTEIBHO-
BBIPa3UTENbHYIO CTPYKTYpYy. B JIMYHOM cTHiIe Takke MOXKHO BBIJICIUTh
CTWJIb €ro 3TaloB TBOpUYECKOro myTH. COBOKYNHOCTb IPOU3BEIECHUI
MHOIMX KOMIIO3UTOPOB, CBSI3aHHBIX OOIIMMHU NPUHIMIIAMH, CTHII,
coJiep’KaHusl, MUPOBO3pEHHUs, 00pa3yeT CTHJIEBOE HalpaBieHue. B cBoro
ouepesib, CyMMa CTHJIEBBIX NPU3HAKOB, OTJIMYAIOLIMX HAIMIPABICHUE TOIO
WIM HHOTO MCTOPUYECKOrO IEpPHOJa, CO3JaeT HCTOPUYECKHUM, JMOO
SMOXaJbHBIN CTUIb.

Kak ckazano Bplle, B CTUJIEBOM CUCTEME ABTOPCKUM CTUJIb 3aHUMAET
BaxHoe Mecto. C OZHOM CTOPOHBI, WHAMBHUIYaIbHBIM  CTHIIb
onpezensercss OOIMMHU MPOIECCaMH, NMPOUCXOAALUIMMHU B UCKYCCTBE U
3aKOHOMEPHOCTSIMM ~ Oojiee  IIMPOKHUX  CTUJIEBBIX  CHCTEM  —
XyJO’KECTBEHHBIX  HAMpaBJICHWI, HAIUOHAIBHBIX M  SHOXAIbHbIX.
OOmen3BecTHO, 4YTO  MOHATHE  «UAUOCTWISH»  OBUIO  OCO3HAHO
MO3/IHEAHTUYHON  MY3BIKUIBHOM  3cTteTukoi. Jlamee, B  3moxy
CpenneBekoBbs, OHO ObUIO yrepsHo. OpnHako, 3moxa PeHeccaHca
BO3pOJMJIa HMHTEpeC K aBTOpckoMy cTwito. IlocteneHHo 3HaueHue
TBOpYECKOl muyHocTH Bo3pactaeT. Ha pybexxe XIX u XX BekoB OypHoe
Pa3BUTHE UCKYCCTB M HayKU MPUBOIUT K MOSBIECHUIO Psiia TAKUX TPYJIOB,
kak «KpaTkoe pykoBOJICTBO IO MCTOPUHM MY3BIKH C IEPUOAM3ALMEN IO
CTUJIEBBIM Mpu3HakaMm u Gpopmam» X.Pumana(1908).

HO.broddon mucan, uto «cTUiIb ecTh caM yenoBek»(16, ¢.34). B atom
KpaTKOM, HO €MKOM  OIpEAENeHUU CKPHIT BaXHBIH  CMBICT,
MOYEPKUBAIOLINM CBSA3b XYN0)KECTBEHHOTO CTWJISI M MHAWBUAYAJIBHON
HEMOXO0XKECTH, MPOSBISAIONIEIiCS B OCOOEHHOCTSAX CaMOW JIMYHOCTH,
XapakTepa, TEMIIEpaMEHTa U T.JI.

Eme ¢umnocop Ceneka B cBoe BpeMsl UMTall, YTO «CTWJIb €CTh JIMIIO
oy (15, ¢.264).B nzBectHoM cioBape bpokraysa u Egpona B cratee o
CTWJIE NOAYEPKUBAETCS, YTO «KPOME JlyXxa HapoJa M BKyca BPEMEHH, B
Ka)XJIOM XY/10’KECTBEHHOM IPOU3BECHUHU OTpakaeTcs WHAWBUAYATIbHOCTD
XYA0KHUKA U IIPUTOM CHJIbHEE, UEM 3HAUUTEIILHEE JAPOBAHUE TIOCIIEAHETO.
Benvkue v BeIaronpecs Xya0KHAKH CO3/1aIi CBOM ocoObie ctuim» (17). B
Hay4HOU JuTeparype XX BeKa MHTEpEC K aBTOPCKMM CTHJIIM IOCTOSHHO
BO3pacTai. [ MHOIMX y4eHBIX, U B TOM 4HCie azepOail[pkaHCKuX, CTala
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XapakTepHa TOYKa 3peHMs, paccMaTpuBarolas «oOpa3 aBTOpa», Kak
omnpenersomui  popMupoBaHUEe MHIMBHUAYyaJdbHOTO CTWisl.  OpHaKo
MCCIIEOBATENSIM CTUIMCTUKY COBPEMEHHOM MY3BIKU ITPUXOAUTCS HEJIETKO,
TaK Kak MYy3bIKaJlbHas KapTHHA [JBAJALIATOTO CTOJIETHS OTIMYAECTCA
CJIOJKHOCTBIO U IIPOTUBOPEYNBOCTBIO XyJ0KECTBEHHBIX TECHICHLIN.

CruneBasi MHOXECTBEHHOCTh a3ep0aii’kaHCKOI My3bIKH, BKIIFOUCHHE
CTWJINCTUYECKUX CJIaraéMbIX B CHCTEMY CEMaHTHYECKUX CpEICTB
YCIIOXKHSIET MEXaHU3M aHajun3a. BciieacTBue HEoTHOPOIHBIX 00pa3HO —
CMBICJIOBBIX B3aMMOOTHOLICHHH, CBSA3aHHBIX PAJIOM acCOLMALUN, MEJO-
IUM MHOTUX a3epOail[UKaHCKUX KOMITIO3UTOPOB COCIHHSIOT B cebe
IIPU3HAKU PA3JINYHBIX JIIOX.

B 3THX yCcnoBUSIX CTAQHOBHUTCS PAacKpbITUE HEMOBTOPUMOCTHU
XYJO’KECTBEHHOI'0 3aMbIC/Ia U MIUOCTUIIS KOMIIO3UTOpa 3aTpYAHSETCS.
VIMeHHO B cBs3M ¢ Takou curyauuen JI.Ma3zenp nucan, 4To «IIpu TaKHX
YCIOBUAX pa3dop CTPYKTyphl HPOMU3BEAEHUS ....HEPEIKO CIIOCOOEH
CILY>KMTb JIUIIb HEOOXOAUMBIM COCTaBHBIM 3JIEMEHTOM COJIEPKATEIBHOIO
aHalu3a, HO HE €ero OCHOBOM...., 3TOT pa3dop - B YCIOBHIX
...paccioeHUsl CPEICTB COBPEMEHHON MY3BIKM — OU€Hb yCIOKHMICs(18,
c.313).

MenocTiiieBoii aHainu3 JOJDKEH coJepkaTh B ce0e MHOXXECTBO
KOMITIOHEHTOB, TaKUX, KaK MHTOHAIIMOHHAsl KOHLIEMIUS MEJIOInH, o0IIne
3aKOHOMEPHOCTH, CBS3aHHBIC c oTpeieIEHHbIM CTHJIEBBIM
HaIpaBJICHUEM,  CTaJUaJbHbIE  TPU3HAKH,  JKAHpPOBas  OCHOBA,
TEXHOJIOTHYECKHE NpueMsl. Jlymaercs nenecoodpa3Ho OyaeT NpUMEHUTh
METO/J CPAaBHUTEIBHOIO aHAIN3a MEJIOJNN, OCHOBAaHHBIM HAa HECKOJBKHUX
IIPOU3BEICHUAX, XPOHOJIIOTUYECKH CO3JaHHBIX B OJHO BpeMs H
OTHOCSIIIUXCS K OJHOMY U TOMY K€ JKaHPY, TEXHUKE KOMIIO3ULIUU U T.JI.
ToNbKO  BBINOJIHEHHE  3THX  YCJIOBHM  ITO3BOJUT  ONPENEIUTH
WHAVBUAYAIBHOCTh MEJIOJUYECKOrO0 CTHJIA KOMIIO3UTOpPA, BBICTPOUTH
HBOJIFOLIMIO OCHOBHBIX MEJIOCTHIIEBBIX HAIIPaBICHUM.

BakHbIM sBIII€TCS B IPOLIECCE aHANIN3A U TEXHUKO - CTHJIMCTUYECKHUM
MOAXOMA, TaK KaK 3a4acTyl0 HMMEHHO IIOSIBIEHWE TOW WM WHOHU
TEXHOJIOTUM  ONpEAENsAeT OSBOJIIOINMOHHYIO  KapTuHy. PackpbiBas
TEXHOJIOTUYECKHH  YpPOBEHb MEJIOAMM MOXHO HIpUOIM3UTBCS K
PacKpbITUIO  COAEP)KATEIBHOM CTOPOHBI M B KOHEUYHOM HTOTE,
0COOEHHOCTEH MENOCTWIS WHAMBHUIYYMa, HANpPaBICHUS, IIKOJBI U
AIOXH.

AHanu3upys ~ OTAENbHBIA  TEKCT,  HEOOXOIUMO  ONpEACTAThH
TEeHETUYECKUE CBS3U COCTABIISIOIINX €r0 KOMIIOHEHTOB, OCOOEHHOCTH UX
COYETaHHUsI, IEPEOCMBICIICHHUS.

Jlanee HEOOXOAMMO YYMTHIBaTh, YTO CTUJIb KOMIIO3UTOPA, OOBIYHO,
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sBosmononupyer. IloaTtomy crienyer u3ydarb MeEJOCTHIIb Pa3HbIX
MEPUOJOB €ro TBOPYECTBA, HYTOOBI COCTaBUTH TMOJHYIO KapTHHY
CTWJIEBBIX TpPHU3HAKOB. TOJBKO TOCIE 3TOr0 CTaHET BO3MOXKHBIM
XapaKTEpPUCTUKA SIBJIEHUS B LeJIoM. ['oBopsa cioBamu M.Muxaiinosa,
«CTUJIb KOMIIO3UTOpA- ATO TO, 4YTO OOBEOUHSET €ro OCHOBHbBIC
XapakTepHEHIe MPOU3BEICHUS B pa3aruHbIX skaHpax»(12, ¢.200-201).
Tonpko 00OOUIMB NPU3HAKKM MHOTUX TPOU3BEICHHM, COIMOCTaBUB C
COCEICTBYIOIIMMH CTHUJISIMH MOXHO Oy/leT COCTaBHUTH IICJIOCTHYIO
KapTUHY UHAUBUAYAIBHOTO MEJIOCTHIIS.
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Kronua HsicupoBa
MeJtonciy0 TAMJIHIMH NIPO0IeMJISIPHHSA JaHP

Msirans MeNoIuK ICITyOyH aHaau3H WS 0abJibl MpodseMisipu upsuiu cupup. Lcnind
KaTeropuiacbl MUXTUIH(] aMUMIISIPUH HIOTTCHU HS3SIPUHISH HIIBITIIAHIBIPBLUIBIP.

MCHOHCHY6 aHJIAMBIIIEL BS OHYH TAATUT'A np06neMn${pH marreiHaa CmﬁﬂﬂHHﬂﬂp.

Kenul Nasirova
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The problems of melodic analysis
The notion of melodic style, various views of scientists concerning the style catego-
ry in general, are being reviewed in this article. Considering melodic style as expression
of historic development of musical thinking, author focuses on the analysis of the prob-
lem.

Raycilor: dosent Pazigeva 1.
dosent Sofaralibayova R.
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Azarbaycan Milli Konservatoriyasinin dosenti

XALQ CALGI ALOTLORININ TODRISINDO ROQS
MUSIQISININ OHOMIYYOTI

Azorbaycan musiqi sonoti ¢oxosrlik tarixo malikdir. Qadim za-
manlardan baslayaraq bu glinlimiizo qodor agizdan-agiza, nasildon-naslo
kegon xalq musiqi yaradiciligi inkisaf etmis, genislonmis, yeni-yeni
janrlarla zonginlogmisdir. Milli musiqi sorveti adlandirdigimiz xalq
musiqisi miiasir dovriimiizdo do 6z doyerini itirmomisdir. Onu qoruyub
saxlamagq, yeni nasillora 6tiirmok miitloq vo zoruridir.

Tarixi minilliklorlo 6l¢iilon zongin modoni irsimiz osrlorin ¢atin,
kesmaokesli tokamiil prosesina moruz qalaraq, sinaqlardan ugurla ¢ixaraq
bu gliniimiizo golib catmisdir.

Oz dorin koklorilo Sumerdon do ovvolki arxaik dévrlore aid olan bu
irs, qodim etnoqrafik rogslorde, yallilarda, hollavarlarda, bayatilarda,
godim manilorde tuyuqlarda, folklor-asiq sonotinde vo nohayat,
monumental mugam dastgahlarimizda 6z oksini tapmisdir.

Incosonotin on genis yayilmis névlorindon olan rogs sonoti biitiin
xalglarin madaniyyat incisi sayilir. Bu sonat qadim tarixs malik olaraq,
osrlorle yasayib inkisaf etmisdir. Rogslordo hor bir xalqin hoyat torzinin,
psixologiyasinin, tarixi vo maisati ifado olunmusdur. Osrlorin sinagindan
kecmis Azorbaycan xalq rogslori daima inkisafda olmus, forma vo
mozmununu doyismis, lakin he¢ zaman 6z toravetini itirmomisdir. Ciinki
rogs musiqisi xalq musiqisi zomininda yaranmisdir.

Xalq rogsleri osason professional instrumental ifagilarin hafizasindo
olan vo onlarin yaradicilig mohsulu sayilan niimunslordir. Bu sonot
incilarinin yiiksok soviyyads ifa olunaraq toqdimati dinlayici kiitlesinin
estetik zovqiiniin torbiyasi ticlin vacib masalslordon biridir.

Azarbaycan orazisinds elo bir yer tapilmaz ki, orada xalq rogslerimiz
sevilmosin. Xalq sonliklorinin, toy maorasimlorinin, bayramlarin bozoyi
olan rogslorimiz olmadan bu morasimlori tosovviir etmok miimkiin
deyildir. Xos avazli, oynaq ritmli rogslorimizi xalq biitlin ddvrlords
sevarak, onlar1 sevinc, xosboxtlik romzi olaraq yasadir.
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Sifahi ononsli professional musiqisinin asas janrlarindan birini togkil
edon ragslor arxeoloji vo adobi sonot abidoalorinds do 6ziino yer almisdir.
Bakiin yaxinliginda, Qobustan qayaliglarinda yalliya bonzor rogs
fiqurlarinin tosviri 17-20 min il bundan avvalo aid edilir. Demali, bu fakt
rogsin ilkin formasinin godimliyini gostorir.

Rogslor miixtalif dovrlor tamasa edilmok, sonlonmok {iiciin istifado
edilmirdi. Qodim dovrlords yalniz morasimlordo rogslordon istifado
edilirdi. Ov, doyiis xarakterli rogslorlo yanasi, gilinogo, oda, miixtolif
tobiot hadisolorino sitayis moqsadilo do rogslor ifa edilordi. Qodim
rogslordon “Qodu, qodu”, “Somoni”, “Gelin atlandi”, “Giilim ey”,
“Cohribayim” va s. rags niimunalorini gostora bilorik.

Zaman kecdikco rogs musiqisi daha konkret vo mozmunlu xarakter alir,
moigot vo ya amak proseslorini tosvir edirdi. Todricon el oyunlarinda, xalq
sonliklorindo, bayramlarda ragslors xiisusi yer verilir. Bu da rogs musiqisinin
daha oynaq, son melodiyalarla zonginlogsmasilo miisahids olunur.

Azorbaycan xalqr movcud olduqca xalq rogslorimiz do daim yasa-
yacaqdir. Ciinki rogslor hoyatimizin ayrilmaz hissosini togkil edir. Sifahi
formada asrlorin smagindan ke¢mis rogslor molum dévrdon baslayaraq
yaziya alinmaga baglayir. Bu, xalq musiqisinin qorunmasi sahasinda
atilan on sorofli addimlardan biridir. Bu, eyni zamanda musiqi modo-
niyyatimizin galacok nasillors ¢atdirilmasi yolunda toqdirslayiq isdir.

Kegon osrin 30-cu illorindo, daha dogrusu 1932-ci ildo Biilbiiliin
rohbarliyi ilo Azorbaycan Dovlst Konservatoriyasinda xalq musiqisi izro
Elmi-Todqiqat Musiqi Kabineti yaradilmigsdi. Bu kabinetin togobbiisii ilo
xalq mahn va ragslori, ronglor vo asiq havalar toplanib nota yazilmasi va
cap olunmasi isindo Azorbaycan bostokarlari, musiqislinas-alimlori faal
istirak edirdilor. Tlk dofo gdrkomli bostokar Soid Riistomov 1937-ci ildo
“Azorbaycan rogs havalarr” mocmuosini nogr etdirir. Bura 30 xalq rogsi
daxildir. ©lbotta, bu, mévcud ragslorin ciizi bir hissosini togkil edirdi. Lakin
bu ilk tosobbiis rags musiqising olan ciddi miinasibatin tomali idi.

Sonraki illorde xalq rogslorinden ibarot bir sira mocmuslor meydana
golmigdir. 1951-ci ildo bostokarlar Tofiq Quliyev, Zakir Bagirov vo
musiqisiinas Mommad Saleh Ismayilovun “Azorbaycan xalq rogslori”
moacmuasi do Said Riistamovun redaktorlugu ils ¢ap edildi. 1960-1980-ci
illordo Azorbaycan Elmlor Akademiyasmin Memarliq vo Incosonat
Institutunun “Xalq musiqisi” sobasi tarafinden ardicil olaraq ekspedisiyalar
kecirilmis vo bunun da noticosindo rogs mocmuolori nosr edilmisdir.
Onlardan Bayram Hiiseynlinin 1965 vo 1966-c1 illordo ¢apdan ¢ixmig 2
doftordon ibarot “Azorbaycan xalq roqs melodiyalar1” (yalli vo halaylar)
toplusunu gostora bilorik. 1975 vo 1984-cii illordo ©hmod Isazads vo
Noriman Mammodovun “Azarbaycan xalq mahnilar1 vo oyun havalar1”
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mocmuolori is1q izl gormiisdiir. 2002-ci ildo ¢ap olunmus Rauf
Bohmonlinin “Azaorbaycan xalq rogslori” mocmuosi do geyd olunmalidir.
Biitiin bu not nagrlorindaki xalq ragslori Azarbaycanin bir sira bolgalorindon
toplanmus, professional musiqicilorin ifasindan nota yazilmisdir.

Yuxarida adlar1 ¢okilon rogs melodiyalarindan ibarot mocmuslorin
hom praktiki, hom do elmi ohomiyyati boyiikdiir.

Sifahi ononoyo osaslanan professional musiqi janri kimi mugam-
larimizin, xalq mahnilarimizin, rogslorimizin, tosnif vo ronglorin daima
yazilmaq, tohqiq - todqiq ve miizakirs olunmaga ehtiyact var. Roags
musiqisi musiqisiinasligda todqiqat obyektino c¢evrilorak, onlarin janr
xlisusiyyatlori iizo ¢ixarilmis vo tosnifati verilmisdir. Bu gilinlimiizo qodor
coxlu sayda elmi maqalslor vo kitablar rogs musiqisine hasr olunmusdur.

[Ik névbodo, dahi bostokarimiz Uzeyir Haciboylinin elmi maqa-
lolorindo rogslorin qisa xarakteristikasina rast golirik. U.Hacibayli
“Azorbaycan musiqi hoyatina bir nazaor” adli maqalosinds ragslori bahrli
janr qrupuna aid edorok, onlar1 ¢ox qisa sokildo sociyysalondirir: “Rags
musiqisi miixtas rags etmak ii¢iin bastalonmis % vozninds olan havalardir
ki, bazilorinin bahrlori agir vo bazilorininki yiingiildiir... Mahal toylarinda
golinin vo oglanin ¢ixmasina moxsus raqs havalarina bonzor xiisusi
musiqi ¢alinmasi adotdir”. ( 1, s. 220)

Onu da deyok ki, bu mogqalods U.Haciboyli o dovrds yaranan rags
musiqisino tonqidi yanagaraq, onlarin moezmunsuz Avropa valslarinin
tosiring diisdiiyiinii vo xaric bir rong aldigim geyd edir. Dlbotto ki, Uzeyir
boyin bu tonqidi fikri Soid Riistomovun 1937-ci ildo nogr etdirdiyi
“Azorbaycan raqgs havalarr” mocmuasindoki xalq rogsloring aid olmadigini
ominlikls s6ylomak olar. Bels ki. S.Riistomovun homin toplusunda godim vo
xalq arasinda ¢ox genis yayilmig ragslor toplanmisdir.

Rags musigisi haqqinda goérkemli musigisiinas-alim M.S.Ismayilovun
da doyorli fikirlori diqqsti calb edir.“Azorbaycan xalq musiqisinin
janrlar1” kitabinda instrumental musiqi sahasino xiisusi digqet yetirarak,
alim ragslorin sorhini vermisdir.

Onun gonastine gors, ragslor do mahnilar kimi xalqin hiss vo
arzularini, moharat vo qohromanhigmi oks etdirir. O, Azarbaycan
rogslorinin zohmot prosesi, moisat vo onanolorlo slagadar oldugunu
gostorir va onlarin ritmik xarakterino, melodiyas: va siiratino gora: agir-
miilayim, yilingiil-oynaq vo lozginka tipli cald va iti templi rogslors
boliindiiylinii qeyd edir. (2, s. 44) Bu baximdan “Turac1”, “Uzundors”
kimi agir vo yumsaq xarakterli oyun havalar1 oksor hallarda yasli qadin
va kisilar torsfindon ifa olunur. “Torokoms”, “Brilyant” “Ceyran1” kimi
yiingiil vo oynaq xarakterli rogslori gonc oglan vo qizlar oynayirlar.
“Qazag1” kimi cold va iti rogslor do var. Eyni zamanda, M.S.Ismayilov
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rogs melodiyalarinin psixoloji tosirloro malik olmasi ilo yanasi, xalq
xoreoqrafiyasinin biitiin incaliklorini oks etdirdiyini qeyd edir.

Xalq ragslarinin an gqodim sokli vokal musiqi miisayiatidir.

Xalg musiqisinin vo xoreoqrafiya yaradiciligmin sonraki inkigaf
morholosino vokal-instrumental musiqi miisayioti aid edilir. Artiq sado
musiqi alotlori yarandigdan sonra, onlarda ayri-ayr1 saslori, sade akkordlar
calmaq miimkiin oldugda mohz vokal-instrumental musiqi janr1 yaranir.

Nohayat, sirf instrumental musiqi miisayioti xoreoqrafiya yaradici-
liginin daha sonraki marhalasine aiddir. Yoni musiqi alatlori tokmillosir,
artiq onlarda miioyyon melodiyalar ¢almaq miimkiin olur.

Onu da geyd edok ki, Azorbaycan xalq ragslorinin 6l¢iilori asason 6/8
vo ya % olur. Eyni zamanda 3/8, 2/4, 4/4 kimi olgiilords do rogslor var.
Lakin 6/8-o nisbaton rags musiqisinds bu olgiilords ragslors az tosadiif
olunur.

Azaorbaycan xalq rogs melodiyalart ritm cohotdon sorbostliyi ilo
olagadar, bazon miioyyon bir metro-ritmik xiisusiyyatino goro do segilir.
Bels ki, melodiyan1 miisayiot edon zorb musiqi alstlori 6/8 Ol¢iisiinda,
melodiya iso % Olglisiindo ifa olunur. Melodiya ilo miisayistin belo
metro-ritmik qarsilasdirilmasi naticosindo ritmik kontrapunkt yaranir. Bu
cohoat Azorbaycan rogs musiqisinin on yayilmis xiisusiyyatlorindondir.

Bununla borabor, xalq musiqisindo elo hallara da rast golinir ki,
melodiya 6/8, miisayisti iso ¥4 Ol¢listinds verilir.

Sazondagilorin calg1 texnikasinda improvize ustalifindan va raqqasin
moharatindon asili olaraq roqs melodiyalarinin tempinds siirotlonmo vo
ya longimo dinamik c¢alarlarin doyigkonliya ugramasi vo basqa bu kimi
vasitolordo totbiq olunur. Ifagiligi bu xiisusiyyatlori do rags melodiya-
larin1 yeknasoqlikdon xilas edir.

Rogs musiqisinin tofsirinds, inkisaf etdirilmosindo sazondogilorin
rolundan danisarkon belo noticoyo golmok olar ki, rogslori sazonda
ansambli ifa edorkon tar vo kamanca calanlar melodiyani unison vo ya
oktavali unison soklinds sorh edirlor. Bu zaman tar vo kamanga borabor
hiiquqlu vazifs dasiyirlar.

Bozon miioyyon bir rogsi calarkon orta hissodo mugam parcasindan
istifado olunur. Bu zaman ogor mugami kamanga calirsa, tar vo dof onun
osas ritmik 0zoyini saxlamaqla miisayiot edir, oksino, mugam parcasini
tar calarsa, kamanca (pissikatolarla) vo dof ritmik 06zoyi mugam
parcasinin sonuna gador fon kimi saxlayir.

Sazondolorin toy, bayram sonliklorindo, konsert salonlarinda ifa
etdiklori rogslorin repertuarlarina asason agir torzli, miilayim xarakterli
rogs melodiyalar1 daxil edilir. Bu melodiyalar1 c¢alarkon sazondoslor
musiqi alstlorinde molahatlilik, ifadslilik, zoriflik niimayis etdirirlor.
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Onlar forslaq, trel, mordent kimi melizmlorlo musiqini bazayirlor.

Lakin sazondolorin repertuarinda sux, sidir§i xarakterli rogslor do
vardir. Masolon, “Salaxo”, “Bagdaduru”, “Qazaxi1” vo s. Sazondolor bu
rogslari ya kisilor oynayarkon, ya da a¢iq konsertlordo ¢alirlar. Bu kimi
rogslor cold, siirotli, temperamentli olduglar1 {i¢iin ifagilar bu zaman
melizmlordon bir o qodor do istifado etmir, osason miirokkob calg1
texnikasini, virtuozlulugu gostormoyo calisirlar.

Olbotto, sazondo dostosinin ifasinda temperamentin olmasimnin da
bdyiik shamiyyati vardir.

Nikbin, gohromanliq pafoslu belo rogslorin ifasi zamani ¢al@igilarin
moharoti s6ziin asl monasinda rogss tokan verir, boylik ehtirasla oynamaga,
rongarong, homginin xeyli dorocodo miirokkab texniki harokotlorin
temperamentlo icra olunmasina sovq etdirir. Bu zaman tar vo kamanga ilo
birlikdo dofin ritmik cohotdon xirdaliglarla zorbolori miistosna doracado
rongaronglosir, cal@igillarmn  texnikasi, dofin siirotli  zorbolori roqqast
ilhamlandirir, o, 6z rogsinin tempini getdikcs artirir, son hadds catdirir.

Sazondo ansamblinin rogs musiqi folklorunun tofsirinds vo inkisafinda
rolu boyiikdiir.

Bildiyimiz kimi, hor bir sonotkarin 6z istedadini biitiin giicii ilo
meydana ¢ixarmasi liciin miivafiq tarixi vo moadoni sorait olmalidir. Bu
sorait milli doyorlorimizin qorunub saxlanildigi vo inkisaf etdiyi bir
doévrds 6ziiniin yiiksok hoddindadir.

He¢ tosadiifi deyil ki, 2005-ci ildo YUNESKO-dan Azarbaycan
mugamlar1 “Diinya musiqi incisi” kimi 6z layiqli qiymatini almisdir.
Azarbaycanin birinci xanimi Mehriban ©liyevanin tosobbiisii ilo kecirilon
vo demoak olar ki, diinyanin bir ¢ox telekanallarinda niimayis etdirilon hor
iki mugam miisabigolori (2005-2006; 2006-2007) mugamlarimizin
sOhratindon, onun Azarbaycan xalqinin maigatinde tutdugu mdévqeyindon
vo mugamlarimizin ugurlu golocoyindon xobar verir. Sorq xalglarinin heg
birindo mugam bizdoki godar xalqin moisstino daxil olmamigdir. Ona
g0ra do qodim tarixli monumental mugam abidslorimizi qoruyub golocok
nasillora loyagotlo togdim etmok, hor bir azorbaycanlinin votondasinin
monavi vatondasliq borcudur.

Yaradilan bu imkanlar gonc istedadlarin iizo ¢ixarilmasinda va xalq
musiqimizi, mugamlar1 yasatmaqda boyiik ohomiyyat kasb edir.

Bildiyimiz kimi, todris vacib amillordon sayilir. Ogar uzun illor boyu
rogs musiqisi televiziya vo radio vasitosilo dinlonilorok, musiqigilorin 6z
soylori noticosinda sifahi sokildo bir-birlorine Gtiirtilorak Oyranilirdisa,
artiq bu proses tohsil yoniimlii olaraq, 6z shomiyyatini artirmigdir. Belo
ki, 2008-ci ildon Azorbaycan Milli Konservatoriyasmnin “Instrumental
mugam” kafedrasinda “Raqgs musiqisi” fonni tadris olunmaga baglamisdir.
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Bu togobbiis musiqi tohsil ocaglarinda roqs musiqisi sahosindo atilan ilk
addim kimi giymatlonmalidir. Ciinki ilk dofs olaraq, roqs musiqisi xiisusi bir
fonn kimi todris olunur. Bu sahado roqs musiqi niimunolorinin mahir
bilicilori vo ifagilar1 olan tarzon, ganun vo kamanca calanlarla yanasi,
garmon ifagis1 da 6z komoklorini asirgomirlor. Xalq ¢alg1 alotlori ixtisaslar
lizro tohsil alan tolobolors sirayst edilon Azorbaycan xalq “Rogs musiqisi”
fonni xiisusi program asasinda kecirilir. Tolabalor ragslorin qadim vo miiasir
niimunalorini Oyronir, onlarin yaranma tarixi haqqinda molumatlara da
yiyalonirlor. Eyni zamanda, professional sonotkarlarin ifasinda yaranmig
miixtolif rags variantlari ils do tanis olurlar.

Olbatts, fonnin todrisi halo yenidir. Zaman kec¢dikco daha moqgsad-
yonli fikir vo tonqidi yanagmalarla da qarsilasmaq ehtimali var. Bu da
tobii haldir. llorin tocriibesi vo tadris prosesi bunu tolab edir.

Bunula yanasi, qeyd etmok istordim ki, rogs havalarindan ibarat is1q
lizli gdrocok yeni dors vasaitlori tolobolorin rogs musiqisini dyronmasing
do komoklik gostaricilik eds bilor. Xalq ¢algi alstlorinin ifasinda
rogslorin miixtolif variantlarda islonilmasi vo bu kimi vasitolor golocokds
Azarbaycan xalq “Rags musiqisi” fonninin todrisinds manbas kimi boyiik
rol oynaya bilor.

Umidvarlq ki, Azorbaycan Milli Konservatoriyasinin rektoru,
professor Siyavus Koriminin rohbarliyi vo togobbiisii ilo xalq musiqisinin
miihiim qolu olan rags musiqisine gostorilon bu diqqotli yanagma goalacok
nasillarin, musiqigilorin repertuar bazasina shomiyyatli deracods miisbat
tosirini  gostoracok, homginin rogs musiqisinin yasanmasinda miihiim
addim kimi qiymaotlondirilocokdir.
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PE3IOME
SBnssace pacmpacTpaHeHHOW (HOPMONM HMCKYCCTBa TaHEI CUYMTACTCAd KyIbTypHOH
KEMUY>KMHOM Bcex HaponoB. HapoaHble TaHIBI SIBIAIOTCS TBOPYECKUM IPOAYKTOM
po¢eCcCHOHANBHBIX WHCTPYMEHTAIHNCTOB. B 3TOl cTaThe mog4epKUBaeTCsi 3HAUCHHE
IIpenoaaBaHus HAPOIHbIX TAHIIEB.

SUMMARY
The dance is cultural pearl of the art and is belonged to every people. The dances of

people are the creative works of professional musicians. The author noticed the signifi-
cance of teaching the dances.

Raygcilor: sonatsiinasliq namizadi, professor Malik Quliyev,
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Mycuzunun nazapuitiiacu s maopucu % Teopus u odyuenue
MY3bIKU

. Sevda AXUNDOVA
Azarbaycan Déviat Madaniyyat va Incasanat Universitetinin “Musiqi
fonlari va dirijorluq” kafedrasinin bas miiallimi

KLASSIK EKZERSISDO SICRAYIS KOMBINASIYALARININ
VO PUANTALARDA HOROKOTLORIN MUSIQI MUSAYIOTI

Klassik rags ekzersisinin son bolmasinin (si¢rayis va puantalarda hars-
kotlor) musiqi miisayioti akkompanementin on miirokkob ndvlorindon
biridir. Burada verilon materialin asasimi 6ziinds ragsin sohnos formala-
rinin elementlorini oks etdiron harokotlor togkil edir. Bu cilir miirokkob
harokatlorin miisayioti musiqig¢idon Balet konsertmeysteri ixtisasinda
boyiik tacriiba vo balet sonati sahasinda dorin biliklar tolob edir.Musiqi
ilo horakatin garsiliqht slagasi ekzersisin bu bdlmasinda olduqgca sarbast,
lakin xiisusi reqlament c¢orgivasindo qurulur. Alleqro adlanan son
hissasinds ekzersisin sigrayisl vo puantali (baletds istifade olunan qadin
ayaqqabisit) bolmasi 6ziinds ragsle musiqinin poliritmik, poliartikulyasiya
nisbatini comlogdirir ki, bu da miisayisti bir daha ¢atinlogdirir.

Musiqigi-akkompaniatorun timds vozifasi repertuarin toplanmasi vo
dorindon monimsonilmasidir. Maggolonin son hissasinin miisayioti ii¢lin
osas musiqi materiali kimi miixtolif bastokarlarin musiqisindan istifads
etmok olar: baletlordon fragmentlor, simfonik, vokal asarlori vo s.Balet
musiqisi xilisusi sohna aurasina malikdir. Bu musiqinin qavranilmasi
miixtolif teatr atributlart ilo baghdir: is1q, dekorasiya, geyimlor,
tamasacilar, qgeyri-adi ohval-ruhiyyo vo s. Biitiin bunlar rogs-sohno
atmosferi yaradir ki, bu da ekzersis zamani improvizasiya iisulundan
deyil, mohz repertuar osorlorindon daha ¢ox istifado olunmasini izah edir.
Qeyd etmok lazimdir ki,miisllimlor tadris zaman1 xoreoqrafik repertuarin
konkret materialindan istifado etmoyi maslohat goriirlor. Sozsiiz ki, an
miinasib akkompanement burada balet musiqisinden uygun fragmentlarin
ifasidir.Mohz buna goro do, balet konsertmeysteri repertuar musiqisini
maksimal dorocodo monimsomoli vo hor zaman dorsdo ifa etmok iigiin

160



hazir olmalidir. Klassik irsin xoreoqrafiyasini yaxsi bilon konsertmeyster
bu zaman sarbast olaraq verilon asorin musiqisini ifa eds bilor.

Ik baxisdan sado gériinen tapsirigin — temp, ritm, xarakter cohatdon
uygun olan balet vo rogs musiqisinin ifasi zamani konsertmeyster bir sira
problemlorlo qarsilasir ki,bunlarin hoall olunma yollarin1 arasdirmaq
lazimdir.

Ekzersisin bu bolmosindo konsertmeysterin pesokar vozifosi ili¢ osas
amildon ibaratdir: musiqi metrinin se¢imi; harokatlorin xarakterinin oks
olunmasi vo wugusun tosviri effektlorinin yaradilmasi, horokatdo
yiingilliik, tramplin; vo nohayat, ifa zamani sinxronlugq.

Rogs sonati sahosinda, sozsliz ki,bu vo ya digor metra vo ritmo
istlinliik verilmasinin doaqiq ganunlart movcud deyil. Bir torafdon bu
konsertmeysterin isini ¢otinlosdirir,digor torofdon iso bdyiik yaradiciliq
imkanlar1 yaradir. Eyni rogs horokotini miixtolif musiqi oOlgiilorindo
togdim etmak olar. Onu da geyd etmok lazimdir ki, ikitoqtili vo tigtoqtili
Olgiilorin hor hanst bir horokoto miivafiq olmasi haqqinda stereotip
tosovviirlor vardir.ikitoqtili 6lciilor, adoton, doqiq, diiriist, digor qoliz
metrik quruluslara nisboton bir qodor elementar xarakterizo olunur.
Uctoqtili dlgiilor iso, iimumiyyatls, daha plastik, rovan, solis xarakterli
olur. Buna goro aqogik yonoltmolora meyllidir. Musiqi metrinin bu
xlisusiyyatlori  baletmeyster torofindon verilon kombinasiyalarda
harakatin xarakterina uygun olmalidir.

Miioyyon hallarda metrik nobzin se¢imi bu vo ya digor sigrayisin
ifasma sorf olunan zamandan asili olur. Kicik, qisa si¢rayislar ikitoqtili
musiqi olgiilorine, zaman cohatdon stirokli, yiiksok sigrayislar ise tictoqtili
Olgiiloro daha miinasibdir.

Ekzersisdo sigrayislar, adoton, artma,giliclonmo prinsipi ilo qurulur:
kigik, orta, boyiik sigrayislar.Sigrayisin artma doracosino uygun musiqi
misayioti do doyisir: ylingiil 2/4 6l¢iisiindon — agir 6/8 dl¢iisiine qodar.
Bu zaman musiqinin xarakteri do ritmo uygun dayisilmalidir.Yoni kigik
sigrayiglarda bu - polka, mars kimi rogslordirsa, artiq boyiik sigrayiglarda
- vals, balet variasiyalari ola bilar.

Kigik sigrayislar qrupuna aid olan harokatlor:
echappe,changement,assemble jete, glissade, sissone simple, entrechat-
quatre, royale brise. Orta sigrayislar qrupuna aid olan horakatlor:
sissonne fermee, sissone ouverte, pas failli, jete-irali horakatlo, 45 doraca
cabriole vo s.Boyiik, ucuslu sigrayislara jete, grand jete,grand assemble,
saut de basque, grand pas de chat va s.harakatlorin miixtalif névlori
aiddir. Rogs elementlori vo musiqinin sinxronlugunda ononovi klassik
rogs harakatlari ilo musiqinin giiclii toqtisinin qarsiliqli miinasibati bir
zoruratdir. Balet konsertmeysteri bunu bilmolidir. XIX vo XX osrin
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birinci yarisinin klassik baletlorindo adoton rogs elementlorinin mohz belo
ifa isullarina rast golmok olur.

Sigrayislarda metrin giiclii toqtisino miinasibatini niimayis etdiron
ritmik torofi arasdirdiqda goriiriik ki, burada horokatlor iki boyiik qrupa
ayrilir.

| — qrup sigrayislar - osason kigik vo orta sigrayislardir. Bunlarin ifasi
ticlin tokan iki ayaqdan verilmolidir. Ritmik cohatdon sigrayisin baslangic
dovrii (yoni yerdon aralanma) miisayiotin xanoxarici toqtisi ilo list-listo
diisiir. Giiclii toqti mogami iso yera enmoyo tosadiif edir. Bu zaman
miisayiotdo  ylingiilliya,ressorluga  riayot  olunmalidir.  Musiqi
miisayiotinin tosviri keyfiyyotlori burada sorbast, yiingiil tonoffiisiin
spesifik xiisusiyyatini gostormokdon ibaratdir. Oyani olaraq, bunu musiqi
fragmentlorinin «kigicik nafosalmalary zamani bazi xanoxarici vurgularin
komokliyi noticesindo gdrmok olur. Taocriibali  konsertmeysterin
yaddasinda bu musiqi fragmentlori yiingiil «balet polkalariy, ikitoqtili
musiqi vo xarakterik 6/8 Ol¢lilii musiqi parcalart kimi kataloq soklindo
y1gilib qalir vo lazimi zamanda istifado olunur.

Il — qrup sigrayislarin ifas1 liglin tokan bir ayaqdan verilir. Bu ciir
sigrayislar Oncosi qacaraq, yiylirorok hazirlanir. Yerdon aralanma
moqami is9 akkompanementds giiclii toqtinin saslonmasine tasadiif edir.
Burada qeyd etmok lazimdir ki, horokoto hazirliq ani miisayistin
xanaxarici toqtisind uygun golir. Uguslu sigrayis, bir qayda olaraq, daha
uzun zaman ¢orgivisinds bas verdiyindon, boylik sigrayislarin yers enmo
zamani novbati giiclii togtiys tosadiif edir (mos. vals xarakterli miisayiot
).

Belo hallarda bu fakti da qeyd etmok lazimdir ki, boyik ucuslu
sigrayislara lazim olan enerji tokan zamani sorf olunan giiciin maksimal
doracods tomarkiizlogmasini tolob edir. Bu zaman zalin vo ya sohnonin
dosomosindon savayr akkompanementin giiclii toqtilori osasinda
qurulmus 6ziinomoxsus musiqili «tramplin» osas istinad noqtesi rolunu
oynayir. Bu ifa zamani seslonon akkordlar doqiq, samballi olmali,
roqqasin etdiyi tokana uygun golmolidir. Boylik sigrayislarin miisayioti
liclin tontonali, gurultulu, sux vo ya tomtoraql valslar, valsvari balet
variasiyalari, habelo buna bonzor balet «kodaylar1 saslono bilor. Bu ciir
musiqi parcalarinin asas xiisusiyyati onlarin kantilena xarakterli, genis
nofaso malik, melodiyanin vokal tipli olmasidir.

Sigrayislarin  «xanoxarici» vo «giiclii toqtili» qruplara boliinmasi
onlarin he¢ do kigik-orta vo bdyiik sigrayislar qrupuna ayrilmasi demok
deyil.Mas. tombee hazirligli 45 doracali cabriole, orta sigrayis kimi gabul
olunur vo buna uygun olaraq, bu horakat «giiclii toqti» qrupuna aid ola
bilor. Oz ndvbasinda, grand sissonne ouverte adlanan bdyiik sigrayis iki
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ayaqdan ifa olunur, onun ilkin fazasi xano xaricina, yers enmo ani iso
cliclii toqtiyo tosadiif edir.

Beloliklo, si¢rayis kombinasiyalar1 bir sxem kimi texnoloji cohatdon
miixtolif, lakin konsertmeyster {iglin ¢ox vacib olan mozmun,ifado
monasini dasiyan xanoxarici vo giiclii toqtilorin zoncirvari birlosmosindon
ibarotdir. Akkompanement {igiin seg¢ilmis Ol¢li, metr horokotlorin
xarakterini, ritmik nobzinin xiisusiyyatlorini oks etdirmoyo yardim edir.
Bozi hallarda musiqi metrikasi xanaxarici toqtini niimayis etdirimokls
yiingiilliik, virtuozluq effekti yaradir (2/4 vo ya 6/8 dlgiilordos), digor hal-
larda iso giiclii toqti magaminda sinxronluga riayst edorak, eyni zamanda
gatiyyatli ugus niimayis etdirir (3/4 va ya qalop xarakterli 2/4 6l¢iisii).

Noticodo oksor uguslu sigrayislarin giiclii toqti mogami mohz ugusun
avvaling tosadiif edir. Konsertmeyster horokotin ritmik-mokan montiqini
basa diismoli vo biitlin bunlart musiqido tocossiim etdirmolidir. Xoreo-
grafiya sonatinin spesifikasini detalli sokildo monimsomoyaon musiqi¢i hor
bir zaman plastika vo musiqi ritminin vohdsti anlayisindan konarda
olacagq.

Miisayiot¢inin birgo ifada istirak¢r kimi vozifosi tokan mogaminda
musiqili metrin artikulyasiyali dayaq ndqtesini, sinxronlugun yaradil-
masin1 tomin etmokdir. Eyni zamanda, yaradict cohotdon obraz-ifado
magsadi gilidon ifa ugusun havada «asilmay effektini musiqide miitloq
canlandirmalidir. Biitiin bu vozifalori yerino yetirmok qabiliyyati akkom-
paniatorun xanslora, yeroenmo anina uygun ligalarin sonluguna diqqat
vermasindan ibaratdir.

Musiqids ugus effektini miixtolif vasitolorlo mos. ¢okisizlik hissiyya-
tinin tosviri ilo vermok olar. «Havada ucus» tosssiiratini, dayaq ndq-
tosinin olmamasini sinkopalarin komokliyi ilo oldo etmok miimkiindiir
(P.Caykovskinin «Yatmis gozol» baletindon vals). Musiqido irsliya
dogru, giiclii, gotiyyatli ifan1 yaratmaqla horokstdo ugusu bir cosqunluq
kimi, hiicum cahdi kimi ifads etmok olar. Bir illiistrasiya kimi plastik
mokan-harokot rolunu oynayan obrazlar biitovliikkde balet musigisindo
misal olaraq gostorilir.

Musiqids inkisafi qabaqcadan miioyyanlogdiron els tasir xiisusiyyatlori
— passajlar var ki, horokotdo hagigoton havada ugusu tosvir edir. Ugus
effektinin agilmasinda gemiolanin ifade xiisusiyyatlorinin funksionallig1
mohz ikinci xanonin yiingiillilylinii tomin etmokdo ilizo ¢ixir. Bu da
roqqasa havada daha cox qalmaq, ucusu uzatmaq imkani yaradir.
Beloliklo, gemiola sigrayislarin musiqisinin hom ifads, hom do funksional
xuisusiyyotlorinin kompleksini toskil edir.

Klassik ragslords bdyiik sigrayislarin giris hissesinin miixtalif ndvlori
istifado olunur. Onlardan bazilorini giris hissasino verilon vaxtin «artmay
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doracasi prinsipine osaslanaraq nozordon kegirok. Yoni, on kigiklordon —
daha boytiklora qodar (zaman 0l¢iisiinii nazors alsaq - on qisalardan daha
uzunlara gadar): pas couppe, pas tombee, pas glissade, pas chassee, pas
couru, pas de bouree addimlari, hatta ikili grand assemble en tournant
sigrayisl li¢iin bir ne¢o addimlar. Sigrayislara giris hor zaman konkret
xanoxarici notlara vo musiqi motivinin konkret sorhodlorine uygun gol-
mir. Burada bazon sorbastliya vo geyri-sinxronluga yol verilir. Lakin giris
hissasine sorf olunan vaxt Olciisii ¢ox daqiq olmalidir. Musiqi materiali-
nin metrik tortibati vo ifa {i¢iin zoruri temp se¢imi konsertmeyster torofin-
don miitloq nazors almmaldir. Ugtaqtili 6lgiilords iki zoif toqtinin varlig
ucuslu sigrayislarda vals metrikasinin daha miinasib olmasma doslalst
edir. Bu ciir sigrayiglarin giris hissasi uzunmiiddatlidir. Lakin bunlardan
da goliz giris hissolori vardir: moas. tombee-couppe. Bu ciir girisin qrand
jete sigrayisinda 1crasit mohz giiclii toqtiys tosadiif edir. Qrand jete 6zii
159 golocokds saslonan giiclii toqtiys nisboton artiq xanoxarici kimi ifa
oluna bilar, yoni zaif toqtiys tesadiif edir. ikili turlara (havada firlanma)
giris — tombee pas de bourree giiclii toqtids ifa olunur vo zaman cohotdon
uzunmiiddatli olduguna gors biitdv bir xanoni do ohato eds bilar. Bu ciir
giris novil sigrayisin tokan animi xano xaricindon sonraki giiclii toqtiyo
kegirir. Ikili turlar, hamginin, tokan1 gqabaglayan yarimbarmaglar iizorino
qalxma kimi harokotlo do baslaya bilor. Hotta, yarimbarmagqlar tizorino
qalxma da 6ziinomaxsus bir girigdir. Havada ikili turlar {i¢iin tokan an1 bu
zaman giiclii toqtiyo tesadiif edir. Yarimbarmagqlara qalxmadan sonra ikili
tur ovazina entrechat-six ifa olunsa, bu zaman homin horakot do «giiclii
toqtili» sigrayislar qrupuna aid olacaq. Belsliklo, sigrayislarin musiqi
miisayioti sinxronluga riayot edon sorbost struktura malikdir. Sigrayis
kombinasiyalarinin ritmi ¢ox goliz olduguna goroe onlarin qavranilmasi
ticlin, bir gayda olaraq, uzun miiddatli tocriibs tolob olunur.

Puantalarda harakatlorin fortepiano miisayioti

Puantalar (barmaqlar) iizorindo horokotlorin musiqi tortibati sigra-
yislara miisayiot prinsiping asaslanir. Burada da, ananovi olaraq, miixtalif
rogs xarakterli musiqi osorlorindon istifado olunur. Puantalarda ayaq
harokatlori daha iti, daha sort alinir. Barmaqlarin ucuna qalxmagq {iigiin bir
balaca yerindo hoppanma olmalidir. Burada pianogu ii¢lin problem
yaranmir, ¢linki bu magamda barmaglar tizarinds harakat ritmik cohatdon
0 qgodor aydindir ki, hotta tocriibosiz bir akkompaniator belo bunun
6hdosindon asanligla golo bilor. Ekzersisin bu hissosinin rags elementlo-
rini iki qrupa ayirmaq olar: «xana xarici» va «giiclii toqtili». Birinci
grupa azliq toskil edon echappe, sissonne simple kimi harokotlor vo bir
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sira firlanma horokatlori daxildir. ikinci qrupa onlarin ¢oxluq toskil edon
hissasi aiddir. Bu da tobii ki, sort ayaga qalxmanin musiqi metrikasinda
giiclii toqti ilo uzlasmasinin noticosidir. S6zsiiz ki, bu sopgido olan horo-
kotlora akkompanementds ciit metrik nobzin, yoni ikitoqtili metrikanin
(galxma vo enmaya sorf olunan vaxt — eynidir) olmasi iistiinliik togkil edir.
Miisayiat igiin istifado olunan musiqi fragmentlorinds pi¢¢ikato tislubu
(barmaq texnikasi niimayis etdiron balet variasiyalar1), mars xarakterli
osarlor vo balet «kodalari»y toqdim olunur. Miilayim vo solis xarakterli
harakatlor vo firlanmalar iiciin valsvari balet variasiyalar istifads edilir.

Ekzersisin bu bdlmesinin misayioti zamani on miirokkob hisso
firlanma sayilir, ¢linki hor bir kombinasiyada piruetlorin istifadssi dorhal
ritmi doyisir. Bu da miioyyon cotinliyo sobab olur. Firlanma
elementlorinin ifa tsullarimi arasdiranda goriiriik ki, balet tocriibasindo
islonon «yuxariya vurguy ifadesi firlanmanin ilk aninin (yerdon qopma)
musiqisinin giiclii toqtisine tosadiif etmasi noticosindo yaranmigdir. Bura
dordiincii pozisiyada ifa olunan turlar aiddir: pique en dehors turlari,
degagee en dedans turlari, boyiik pozalarin turlari, italyan “fouette "lari.
Lakin besingi pozisiyada ifa olunan turlar vo kigik fouette oksino xano
xaricindon baslanir. Giiclii toqti bu zaman firlanmanin sonuna tosadiif
edir. Bozi hallarda iso firlanmanin miixtalif névlori bir-birinin ardinca ifa
olunur. Qoliz poliritmik nisbotin olmasit ansambl ifasi iiclin problem
yaradir. Konsertmeyster nozoro almalidir ki, raqqaslar miirokkob texniki
elementlorin ifas1 zamani1 boazi vaxt 6z horokatlorini zaman ¢ar¢ivasinda
doqiqliklo uzlagsdira bilmirlor. Buna goéro do belo hallarda ansambl
sinxronlugunu yaratmaq soyi mohz konsertmeysterin iizorina diigiir.

Belaliklo, ekzersisin bu hissosindo soslonon musiqi pargalar1 osason
ikitogtili olmalidir. Ugtoqtili musiqi parcalari yalmz xarakter solisliyi,
rovanlii nlimayis etdirmok lazim olduqda vao ya bazi firlanma (boytik
turlar) elementlorinin miisayiati ii¢iin totbiq edilir.

Konsertmeysterin ustaliq soviyyasi artdigca o, musiqili-xoreoqrafik
ansamblin foal istirak¢isina cevrilir. Miisayiot etdikco o, balet ifagilari
ticlin maksimal dorocods olverisli sorait yaradir. Sozsiiz ki, noticodo
musiqi¢i vo roqgasin birgo omoyi Oziinii biliruzo verir. Xoreoqrafla
konsertmeysterin birgo yaradiciliginin osas mogsadi balet artistlorinin
inkisafinda musiqi v ritm hissiyatinin torbiye olunmasidir.
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My3bIKaJIbHOE CONPOBOKICHHE NPBIKKOBBIX KOMOMHALMH 1
ABUKEHHUH Ha IMyaHTAaxX

B cratse paccMaTpuBaroTCsl BOIIPOCH! B3aMMOAEHCTBHUS MY3BIKaIbHOTO M XOpeorpa-
(hraeckoro Mareprana B KJIIACCHUYECKOM K3EPCHUCE, B pa3/ieNie MPHDKKOB 1 IBIKECHUN Ha
IMyaHTax.

OTMedaercs, 4YTO KOOPAWHANNS 3JIEMEHTOB MY3BIKAIBHOTO M XOPEOTpadHuecKoro
A3bIKa OCYIIECTBIISICTCS METOAOM PUTMHYECKOrO yHnonobneHus. B moctikennu corna-
COBAHHOCTH MY3bIKaJIbHOTO U XOPeorpauueckoro Hauaj BeJIruKa posib (OPTEIHaHHOTO
COMPOBOXKACHHUS.

JlaHHas cTaThsl IOCBAIIEHA OCHOBAM METPOPHUTMUYECKHX B3aHMOCBA3EH XOpeo-
rpaduyeckux KOMOMHAIMK B NPBDKKOBOM pazjieinie.Ocoboe BHUMaHUE B HEH yJelseTcs
BOIIPOCaM MY3bIKaJIbHOT'O COIIPOBOKACHUS.

B meHTpe BHMMaHUs aBTOpa HaXOIATCS MPOOJIEMBI TPAKTOBKH XOpeorpaduieckux
¢pasbl, pasmepa U Iepuoma. B crarhe paccMaTpHBAIOTCS TaK)Ke BOMPOCHI B3aHMO-
JIEWCTBHS XOpeoTrpa(nuecKoro 1 My3bIKaJIbHOTO PUTMa,TEMIIa U pa3Mepa. B pesynbrate
NPOBEIECHHOTO  aHajW3a yAAeTcss II0Ka3aThb CBOEOOpashe  My3BIKQIBHOTO U
xopeorpaguyeckoro KOMIOHEHTOB KIIACCHYECKOTO IK3EpCHCa.

Kirouessle cioBa: xopeorpadusi, s5K3epcuc, MyaHTbl, METPOPUTM.

Musikal accompanement for jamp and puant
in the classical ekzersis

In article are analyzed the issues of relationships of musical and chorographical ma-
terial in the classical ekzersis. It is mentioned that the elements coordination of musical
and chorographical language is realized with the method of rhythmic similarity. In order
to reach the adaptation of musical and chorographical elements there is a great role of
fortepiano accompaniment.

The main topic of this article are foundations of metric-rhythmic correlation of cho-
reographic combinations.The main attention is paid to the issues of musical accompa-
niment.In the centre of the author’s attention are the problems of the treatment of chore-
ographic phrase,measure and period.The issues of correlation of choreographic and
musical rhythm,measure,tempo are considered in the article.As the result of the analysis
author was able to show peculiarity of musical and choreographic components of the
lessons of classic dance.

Key words: choreographiya, ekzersis, puants, metric-rhytmic.

Roygi: professor A.Quliyev
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A3SIPBANKAH MUJIJIM KOHCEPBATOPUMACHI
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Mycuzuwmynacnvie % Teopus my3viku

Pena CAPAPA/THBEKOBA,
Kanouoam uckyccmeoseoerus, ooyenm bBMA

O IOHATUH «CBOBOJIHASI UHTEPIIPETALIUS» B MY3bIKE

Hyaicno ece orce onpedenennee ycmpemums
MbICTb CKOpee 8 OYULY, YeM 8 HOmbl
B.Meoyweeckuii

Wurteprperanss — 3TO BCerja TBOPYECTBO, TO €CTh W3MEHEHHUE, OT-
KpBITHE HOBOTO paKypca BUICHUS, TOHUMaHUs siBieHus. MHauBuyaipHoe
BUJICHUE, TIOHUMaHUe, UCTOJIKOBAHUE SIBIICHHUS HE SIBIISIETCS TOCTOSHHBIM
JaXe Yy OJHOTO M TOro JK€ aBTOpa, OHO BCE BPEMS H3MEHSETCs, Kak
M3MEHSETCSI 1 CaM YeJIOBEeK Ha MPOTSHKEHUH CBOEH XM3HU. He roBops yxe
00 HUrope CTpaBUHCKOM, KOTOPOTO HA3bIBAIOT «YEJIOBEKOM TBICSYH H
OJTHOTO CTHJISI», M KOTOPBIN MOT ObI cKa3arh: «Sl BO Bcex M Bce BO MHE» (1,
c.181), maxe y B.A.Momapra Haxomar ueptbl Oapokko (2, c.184),
pomantuzMa (B yactHocTH, B 40 cumdponun). A y Kinona [leGroccu Bo
MHOTHX IPOU3BEICHUAX MOKHO BCTPETUTH MPUMETHI HEOKIACCUIIMCTCKUX
TeHAEHIMHA. OTo 3ameTHO Yyxke B ero «bepramacckoil crourey,
BOCKpEIIAIOIIEH JKaHphl KJIACCHYECKOM U JOKJIACCHYECKOM MY3bIKH,
no3aHux coHarax. Cam /[leGroccu, KCTaTH, Bcerja MPOTUBHJICS <«3adyHC-
JICHUIO» €T0 B MMIIPECCUOHUCTBI: «S1 MBITAlOCh HAUTU HOBble peanbHOCmU
(xypcuB moit — P.C.)...Jlypaku Ha3bpIBalOT 3TO MMIIPECCHOHM3MOM» (3,cC.
241). V Kapa KapaeBa TOXe MOXXHO BCTPETUTH IPOM3BEIEHUS KakK C
HEOKJIACCUIIMCTCKUM «YKJIOHOM», TaK U C «UMIIPECCHOHUCTHYECKAMID HITH
«poMaHTHYeCKMMI» depTamu (4). TToCKOIBKY WCTONHHUTENbCKAs HHTEp-
npeTays — TOXKE XYJOKHUYECKHH aKT, TO W 3[eCh I[APUT CHTYaIHs, O
KOTOPOM OIMH M3 ONBITHEHIINX MHAHKCTOB U TIEaroroB 3asBisul: «J{o cux
IOp HE MOTY B3Th B TOJIK, YEro OOJbIlIe B HAIlEM JIelie, MPaBWI WIN
UCKJTFOUEHUI; 9yTh TOJIBKO BBIBEIY MPABHMJIO, KaK TOTYAC HATHIKAIOCh Ha
uckirogenue» (5, ¢.37). [loaroMy BOIIPOCH HHTEPIPETALMH MY3bIKaJIbHBIX
npou3BeieHni He ycTapeBatoT. 160 uHTeprpeTaius My3bIKaJIbHOTO IPOU3-
BEJICHUSI — ATO OOIIIEHWE W OJJHOBPEMEHHO MpHoOIIeHue. Berpeuatores He
MPOCTO aBTOP M MHTEPIIPETATOP — BCTPEUAIOTCS /IBA PA3IUYHBIX TOHUMaHHS
U OTHOIIEHHWS] K MHpPY; HayMHAeTCs IUalor MPOOJEMHOrO MpOILIOro ¢
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npoOJIeMHBIM HACTOSIIIMM. M mpu 3TOM, €CTEeCTBEHHO, BO3HHKAET BOIIPOC:
HACKOJIBKO JIaJeKO IPOCTUPAETCs CBOOOJA MHTEpIpEeTaropa B 3TOM
muanore? Yero B 3TOM auanore OOJbIIE — 0OujeHus, C ero HAIEICHHOCTHIO
Ha MHTEJUICKTyaIbHO-UH(POPMATUBHYIO 3P PEKTUBHOCTD, WU NPUOOUeHU,
¢ ero OecnpeienbHOW  WHTYMTUBHO-IIOBEPUTEILHOM  JyXOBHOM
OTKPBITOCTbI0? Takol «3aKpbIThIi» B 3TOM OTHOLIEHHWH KOMIIO3UTOp, KaK
Urops CTpaBUHCKHIA, AJIs1 KOTOPOTO TOBEPUTENbHAS TyXOBHAsI OTKPBITOCTh
OblIa IPOCTO HEBOOOPA3UMBIM COCTOSIHUEM, MHCAJI, YTO «MY3bIKY HaJI0 UC-
MOJIHATH, @ HE UHTEPIPETUPOBATh. Besakas unmepnpemayus packpvléaen 6
nepeyio ouepedb UHOUBUOVAIbHOCMb UCNONIHUMENs, d He aemopa (Kypcue
moti — P.C.)» (6, ¢.187-188). MoXHO cKa3aTh, YTO €TO JKEJIAHUE HACYET
UCIIOJTHEHHMS, @ He MHTEPIPETALUH CETOHS TIOYTH UCTIOIHUIOCH, TOIBKO OT
3TOr0 — OT TOBCEMECTHOTO BOIAPEHUS NMPAKTHKH «IIPOCTO HCIIOTHEHHUS)
MY3BIKH, & HE €€ HHTEPIIPETANH — HHAUBUIYATbHOCTb aBTOPA COBEPILICHHO
HUYEro He BbIMrpaia. Emie B KoHIE mpouuioro Beka mpodeccop Moc-
KOBCKOM KoHcepBatopuu JleB BraceHko 3ameTws 1Mo mMOBOIY HOBOTO
MOKOJICHUST THAHKMCTOB, BBITYCKHUKOB MOCKOBCKOW KOHCEPBATOPHH:
«MHOTHE W3 HUX — BEJIHKOIIEMHbIE Mpo(eccHOoHabl, OHU 3aMeyarelbHO
UTPAIOT HA Posiie, HO ckasamb um Heue2o (Kypcus Mo — P.C.), HeT HpaB-
CTBEHHOTr0 Oaraka, HpaBcTBeHHOro oorarctBa! He ciryyaifHO Mbl TOBOpUM O
nedurmre uaHocTH. .. » (7,c.131). Komnern JI.Bmacenko — 3.Bupcananze,
B.MepxaHOB Takke OTMEYaIM, YTO BONPOC TEXHUKU HCIOIHEHUS IS
COBPEMEHHBIX MOJIOJBIX TIMAHHUCTOB YK€ HE SBISIETCS AaKTyaIbHBIM:
«ceiyac OCHOBHOW BOMNPOC B JPYTOM — B COJEPKATEIBHOCTU MPOYTEHUS,
IyOWHEe KOHUEMIMH, KaKOM-TO HEO)KU/IAaHHOM BHJCHUM, YIUBIICHUH, He-
HOCPEJICTBEHHOCTH, UCKPEHHOCTH BocrpousBeneHus» (7, ¢.135). Ho otkyzna
B3ATHCS «HEOKHJIAHHOMY BHJCHHUIO, YIMBIECHHUIO, HEMOCPEICTBEHHOCTH,
UCKPEHHOCTH BOCIIPOM3BEIECHHSA», €CIIM COBPEMEHHBIE JIOJM HCKYCCTBA
MPUBBIKIIN OTNIEPUPOBATH PALIMOHAILHBIM MBIIUICHHEM KaK MPH CO3aHUH,
TaK ¥ TPU UCIIOJHEHUH MY3bIKaJIbHBIX TPOW3BENCHUH. MEXIy TeM MBbIC-
JIMTETIHHBIN TIPOIIECC B MY3bIKE HE MJICHTHUYEH JIOTHIHOMY PAIllMOHATBHOMY
MBIIIIICHHIO, KOTOPOE OJITOe BPEMsl CUUTAIOCH CHHOHMMOM HAyYHOTO.
iMeHHO B CWIIly TOTO, 4YTO HWCTHHHOE TBOPYECTBO HHTYHUTHBHO,
KOMITO3UTOPBI HE MOTYT TOYHO OTBETHTH Ha BOIPOC, KaK OHH TBOPST, YTO
03HAYaIoT UX npousseaeHuss. OHU TMO0 OTKPOBEHHO MPU3HAIOTCS, MTOJJO0HO
Mornapty u berxoBeHy, YTO HE 3HAIOT, OTKYAAa UM KaK K HUM IPUXOJAT
MY3bIKIbHBIE UEH, B YEM HX CMBICI, JTMOO OTBEYAIOT C SBHOM MpOHUEH,
Kak, Hanpumep, Uropp CTpaBHHCKHMI Ha BOIPOC, OTPaKEHBI JU COOBITHS
Bropoit MupoBOIi BOKHBI B €T0 IPOU3BEACHUAX: «BOT 3TOT akKopa B MOeH
cUM(OHMY CHMBOJIM3UPYET BXOJ] COIO3HBIX BOMCK B bepiuny.

[TousTh Mpou3BeeHNE — 3HAYUT HAWTU U PACKPHITH B IPOU3BEICHUU
CBOM CMBICII, @ HE CTPEMUTHCSI PEKOHCTPYUPOBATh aBTOPCKUid. M3BecTHas
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nesuna Mapuon AHzuepcoH nucana: «My3blka HEYJIOBMMa M IPUYY.I-
nuBa. Sl Mory paboTaTh HaJ| IECHEH €XEeIHEBHO B TEUCHUE HEJCNU — U HE
caABUHYThCA ¢ MecTa. Ho BOT BHe3anHoO — o3apeHue noHuManus. To, 4to
JOJATUMHU JHSIMH Ka3aJIoCh BCETO JIMIIb OECIOJE3HBIM TPYAOM, CTAaHO-
BUTCS IUIOJIOTBOPHBIM B MUT, KOTOPBIM HENb3s MpeAcKa3ath...ITO Mopa-
3UTEIBHO: TO, Yero Thl HECIIOCOOHA Oblia JOCTHYb, BAPYT OKa3bIBAETCS
nepea To0oH, sicHoe u noctymHoe. .. [lecHs — meos (kypcus moii — P.C.).
Thl wyBCcTBYelIb ceOsl COBEPIIEHHO CBOOOAHO U MOXKEIb JJaKe MPOSIBUTH
CMEJIOCTh U BJIOXKHTH B 3Ty MY3bIKY CBOE MHIAMBUAYAIbHOE TIOHUMAHHE)
(8, c. 133-134). D10 OowWywenue c60600b1, OIMIYUICHUE, UTO «NECHS —
ME0s» N €CTh UCTHHHOE TOHUMAaHHeE, JJOCTUTaeMoe Yepe3 MpruoOIIeHue.
OpnHaXXabpl HEKUKA MOJIOAON HEMEIKUI MY3BIKaHT OOpaTHJIICS K MTPOCIIaB-
JeHHOMY Jupwkepy bpyHo Banbrepy ¢ Bompocom, MOYHO JIM UCIIOJIHSATD
my3biky Moranna Cebactpsina baxa B pomantuueckoit manepe. [Ipu stom
MOJ] POMAHTUYECKOM MaHepoil Mojapa3ymeBajach MPOCTO BO3MOXKHOCTh
C80OOOHOU uHmepnpemayul, BO3MOKHOCTb OTCTYIIUTh OT aKaJeMHUYeCKOU
TOYHOCTU U  OOBEKTHBHOCTH, KOTOPBIE  CIPAIIUBABIINN  CUUTANT
HEOThEMJIEMBIMH CBOIiCTBaMH 0axoBCKOro CTuis. COOCTBEHHO, CMBICI
3TOr0 BOIPOCA MOXKHO PACIHIMPUTH: CYIIECTBYIOT JIM TPAHUIIBI C80000HOU
unmepnpemayuu, 3ajJ0KEHHbIE B OYXO8HOU CMpYKmype MY3bIKH KOMIIO-
3UTOpa, KaK, CKa)KeM, B T€HETHYECKOM KOJIE 3aJ0’KEHbl OCOOEHHOCTH €ro
uHAMBUAYyaTbHOCTH? Unu mHTEpnpeTaTop abconomuo c600600eH B CBOEH
TpaktoBke? OtBeT bpyHo BanbTepa kacaTensHO UCTIONHEHHS My3bIKU baxa
MOUCTHHE JOCTOMH BOCXMILEHHUS: «IIOCIENYEM 6enieHusm cepoya (KypcuB
moit — P.C.), — nuIier oH, — HaMOJIHUM UCTIOTHEHHE TOM K€ TOPSIYHOCTHIO U
MCKPEHHOCTHIO YYBCTBa, ¢ Kakoil bax oOpariaercs Kk HaM B CBOMX TBO-
PEHUSIX. . JiUllb O11a20208eliHoe NPOHUKHOBEHUE 6 CYUWHOCHb (KypcruB MOU —
P.C.) counnenuii baxa mOMOXeT OINpeNeNUTh XapakTep U CTENeHb
BBIPOKEHUSI YyBCTB B HAIlleM MY3UIMPOBaHWU. B uTore paboThl Haja ero
MPOU3BEICHUSMHU S TIOHSUI, YTO BCE UX MHOTr00Opasue, BCs HaNpsKEHHOCTh
OMOIMH, JTOCTUTAIONIas TMTaHTCKHX MAcCIITa00OB, B OCHOBE CBOEH HMEET
Omaropognoe criokorctBue» (8, ¢.104). To ects K04 KO BCEM HHTEp-
npeTauusiM 0aXxOBCKOM My3bIKM — B HOHHUMAaHUH, YTO 3TO 01a20pooHOe
cnokoticmeue, 8038blUleHHbLIL 0YX08HbIU HACMPOU B CBOIO OYepellb, UMEET
OCHOBaHMEM TIIyOOKyl0 Bepy baxa, ero MHTYUTHBHYIO CBSI3b C MHPOM
cBepxco3HaHus. MoxeT ObITh, Onaromapsi 3ToMy, Kak OTMEUYaeT OJUH U3
OMBITHBIX THAHHUCTOB-TIEAArOrOB, «Ipou3BeneHus baxa mporuBocelic-
MHUYHBL: OHHU BBIICPKUBAIOT M JEBATHOAUIbHBIE MHTEPIPETAINH, MEKITY
TEM Kak COHaTbI-coopyxkenus [ aiinn — Mouapt — berxoBseH, pymarcs u npu
TpexOamubHeIX» (5, ¢.44). Kctatu, He COBCEM BEpPHO HAa3bIBaTh MY3BIKY
baxa d¢wrocodckoii, WHTEIEKTyadIbHOH, Kak »3TO TPHUHATO B
MY3bIKOBEIUECKON JuTeparype. biiaropomHoe CrnokoMCTBHE, COCTaBIISIO-
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mee crep:KeHb OaxXOBCKOW MY3BIKM, HEBO3MOXKHO CUYHUTATh HCTOYHHKOM
MHTEJUIEKTa, KOTOPBIH MO0M00eH OEeCcroKOWHOMY KOMMEHTATOpYy: OH
MOCTOSIHHO YTO-TO aHAJIM3UPYET, CPABHUBAET, JTOKA3bIBAET, ONPOBEPTacT,
OOHapy>KUBACT MPOTUBOPEYHS, IPOBOJUT AaHAIOTUH, JIF0OOOE MOJIOKEHHE
paccMaTpuBaeT Kak npo0siemy, a 3aTeM U300peTaeT pa3Hble METObI s
e pemenus. VHTeNnekT Bcerna HECMOKOEGH. B HEM HeT LeHTpa: OJHU
MBICITU CMEHSIIOTCS JPYTMMH, 3aT€M OHU CHOBAa M3MEHSIOTCSA. DTO Kak
peKka — HeT ILIeHTpa, HEeT CTep)KHSA, MPOCTO OE30CTAaHOBOYHBIA IMOTOK.
HcTounukom xe 6axOoBCKOM MY3BIKH (@, 110 CyTH, JIOOOT0 MOUIMHHOTO
HCKYCCTBA, a TaKXe MOUIMHHOW PEJWTHH) SIBIISCTCS HE WHTEIUICKT, a
BHYTpEHHEE, JYXOBHOE Tpo3peHue. MHTeekT naeanbHo TOAXOIUT IS
3allOMHHAHUS, COPTUPOBKH, CHUCTEMAaTH3allMH, IEePEYKOMILICKTOBKH
UHPOPMALUK PA3HOTO POAA, TO €CTh JENAET BCIO INPEANMIECTBYIOIIYIO
03apCHUI0 TEXHUYECKYIO0 paboTy: cobupaeT HHPOpPMAINIO, HAKATUTMBACT
3HAHUS, aHaJU3UPYeT BIIEYATIIEHUS, CO3[aeT CHUCTEeMAaTU3UpPOBAHHBIC
HAy4YHBIE TEXHOJIOTHH, MeTo10JIoruu. Hanmpumep, Bce U3BECTHBIE METOBI
aHaJIM3a MY3bIKA — CHCTEMHBIN, CTPYKTYPHBIH, 1I€I0CTHBIN, IEHHOCTHBIH,
WHTOHALIMOHHBIA M BCEBO3MOXKHBIE KOHCTPYKIIMU METOJOB — CO3JaHbl
uHTeIJIeKTOM. [lo3TOMYy OHM HE MOryT NMOMOYb MOHHWMAHUIO, MOCTH-
KEHHIO 21YOUHHO20 YPOBHs COICPIKAaHWS MY3BIKH. TOYHO TaK K€ W BCE
pUTYyallbl  pa3iM4YHBIX PENUTHHA, KOTOPhIE TOXKE CO3JIaHBl yMOM,
WHTEJUIEKTOM — HE TIOMOTAIOT BCEM TIIOCTOSHHO BBITIOJTHSIOMNM HX
JOJIAM OOPECTH TO «OJIATOPOIHOE CIIOKONCTBUEY, KOTOPOE MOXKET JaTh
JMIIs UHTYUTHBHASA Bepa. DakTHYECKH, HHTEIUIEKT — 3TO MPOCTO CIOCOO
nepepadOTKM 3aMMCTBOBAaHHBIX 3HAHMM, pPa3HOOOPA3HBIX CHTHAJIOB
BHemHero mupa. He ciaywaiino 6uoxumuk A.CeHT-/Ipepau yTBepkaaer,
YTO «MO3T HE OpTraH MBIIUICHUS, a OpraH BeDKUBaHUD» (9, ¢.38). U ecnu
OPUEHTHUPOBATbCSI TOJBKO HAa HMHTEIUIEKTyalbHOE IO3HAHUE, TO
NOHMMaHWe TIyOMHHOTO COJAEp)KaHUS MY3bIKM HHUKOTJa He Oyner
nocturayto. OCTaHyTCs HEJIOCTYITHBIMH BOIUIOIIEHHBIE B HEH KpacoTa
YyBCTBa, MOJJIMHHAS M033Us, JI000Bb, OJ1aroaTh, KOTOPbIE MPUXOIAT K
cepaiy, a He K MHTEUIEKTY. B MCKyccTBe, 0COOEHHO B MY3BIKE BCera
€CTh HEYTO HEOOBSICHUMOE — BOT IMOYEMY TOCTOSTHHO HAaIpalIuBarOTCs
aHayoru ¢ penurueil. M BOT modyeMmy uuHocms XyOOodICHUKA, KakK H
JUYHOCMb NPOPOKA, ABISETCA eIMHCTBEHHO BA’KHOM, peraronieii — Kax
B pEIIMTMH, TaK MU B HUCKycCTBE. YeloBEeK MOXKET aOCONIOTHO TOYHO
noBTOPATH cioBa byanel, ciioBa Myxammena, cnoa Mucyca, HO 3T0 He
Oyzer o3HauaTh TO )K€ CaMO€, IOTOMY YTO OTJIMYAETCS KOHmeKcm. A
UMeeT 3HAa4YeHHWE HE TO, YTO T'OBOPUT YEJOBEK, HE CBSI3HOE COYETaHME
onpeieieHHbIM 00pa3oM MOAOOPAaHHBIX CIOB WM 3BYKOB; HMeEET
3HaYEHUE — KMO ITOT YEJIOBEK, C KAKOU Yenblo W, UCX00Sl U3 KAKO20
onvima, OH 3T0 roBopuT. [loaTomy MouapT MOXeT B3SIThb MPOCTYIO
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«MEJIOJINI0, KOTOpas 3BYUUT Ha KaXJOM YINIy» U BCTPOUThH €€ B CBOE
NPOM3BEACHUE TaK, YTO «TO, YTO Yy JAPYIMX KOMIIO3UTOPOB OBUIO OBl
CKYYHBIM, y HEro cTaHoBUTCS HemonpaxkaembiM» (10, c¢.184). To xe
caMmo€ B MCIIOJHUTENILCKOW MHTEPIIPETALMU: Pa3HbIe TUAHUCTHI UCIIOIHSIOT
OJTHO U TO K€ MPOU3BEJCHHUE, UTPAIOT OJHU U T€ K€ HOTBI, HO IIPU 3TOM —
UCXOJAT U3 COOCTBEHHOM WHAMBUAYAJbHOCTH M W3 PA3HBIX COCTOSIHUIL.
[TosTOMy Kaxmoe HCHOJHEHHE OOpeTaeT WHOW CMBICH, HECEeT HHYIO
SHEPreTUKy, UHOM «apoMar» U MOKOPsIeT HAaC He «IOTMYHOCTH» U mpodec-
CHOHAJIM3M HWCIOJHEHHS, a cama JUYHOCMb, B KOTOPOM €CTb HEYTO
HEOOBSICHUMOE, HO HEBEpPOSATHO IpUBIEKaTeIbHOE. BOT uero He xBaraer
OOJBIIMHCTBY COBPEMEHHBIX HCIONHUTENEH, 0 KoTopbix Jl.Brmacenko
IIUILET, YTO OHU «3aMEYaTeNIbHO UTPAIOT Ha POsUIE, HO CKA3amb UM Heue2o!»
(7, c. 131). Anpdpen llTautke B crathe 1985 rona meitasncs 0OBICHUTH, YTO
ObUIO HEOOBIYHOTO B NMUaHUCTe Beka — CstocnaBe Puxrtepe: «OH CTOND
BEJIMK KaK NHAHUCT MUMEHHO TOTOMY, YTO OH 0Oo/bute, 4ueM HUAHUCT
(xypcuB Mmoii — P.C.) — ero mpoOieMsl pacrionararotcs Ha ypoBHe, Oosee
BBICOKOM, Y€M YHCTO MYy3bIKalbHbI» (11, ¢.260-261). IIpn ucnonHeHnu
MY3bIKAILHOTO MPOU3BEICHUSI MOMEHT TBOPUECKOTO CO3UIAHHS U IMYHOCTD
XYIO)KHUKAa HMEIOT CBOM COOCTBEHHbIE IIpaBa. JTO M COCTaBISET
MIPECIOBYTYIO €80000y unmepnpemayuu. O6 >ToM mmcan emie Peppyqdo
by3onn: «Kaxaplil 1eHb HAaUMHACTCS MHAYe, YeM NPEAbLAYIINNA, U BCE XKe
BCErJa ¢ yTpeHHed 3apu. bosbliye apTHCThl UTPaOT CBOUM COOCTBEHHBIE
COYMHEHMS KaXIbplii pa3 IO-MHOMY, MTHOBEHHO IpeoOpakalT UX,
YCKOPAIOT U 33/IEp’KUBAIOT: W3MEHEHHUs, KOTOpPbIX OHM HE MOIJIH
3a(hMKCHUPOBATH B 3HAKaX, — M BCErJa B COOTBETCTBUH C JJAHHBIMU B COYH-
HEHUU COOTHOILICHHSMHU «Be4HOU TrapMoHum» (8, c.148). HoTHbiil TekcT—
ATO JIMIIb CMOCOO0 TMOATONKHYTH HWCIIONHHUTENS] K Hayaly COOCTBEHHOTO
MOMCKa, B MPOLIECCE KOTOPOTO OH MOXET JIOBEPATH TOJIBKO COOCTBEHHOMY
MEPEeKUBAHUIO, TBOPYECKOMY BOCHPHUSTHIO TEKCTa KaK HEKOM «uH-
Gdopmayuu k pazmviuienuroy. Banmga JlannoBcka B muckMe K ObIBIIEMY
YUEHHKY, KOTOpBIA MpHUIIET HABECTUTh €€ IOCJie IOYTH JAeCSTUIETHEH
Pa3yKy U ObLT MOpakeH U3MEHEHUSIMU B OTHOIIEHUH MUAHUCTKU K UHmMep-
npemamopcKoli c600600e, OTBEUala Ha €ro YINPEKH B «IIOMYCTHTEIHLCTBE
MPOU3BOITY» B MCIIOJHEHUU: «I MHOTOE Yy3Halla 3a 3TO BpeMs, 0COOEHHO —
00 3TOM bOodHcecmeenHoll c60600e, SIBISIIOIIEUCS JUI MY3bIKM BO3JTYyXOM.
[...] IOMKHA N A MPUHUMATh BO BHUMAHWE MHEHHUE IEAAHTOB, KOTOPHIE
HYMEPYIOT MOH MBICIIH, HAKJIEHMBAIOT HA HUX SPJIBIKK U BCE PACKIIAIBIBAIOT
T0 MOJIOYKAM, XOTsI OHU He MIOHUMAIOT MX JyXa, TaK ke, KaKk He TOHUMAIOT
OHHU MOET0 HEMCTOBOI'0 BOCTOPra M0 OTHOLLIEHUIO K My3bIke? Pa3Be My3bika
co3faBayiachk i1 My3bikoBenoB? Pa3Be bax mucan i negarormyeckux
cosemaauii?» (12, ¢. 62). s MOAIMHHBIX XYI0KHUKOB-HHTEPIIPETATOPOB
Ba)KHA HE HEKas 3aKpEeIUIEHHAsl B TEKCTe «WH(popMaLusy, a npuoobuerue K
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JYXOBHOW CYIIHOCTH TPOW3BENCHUS, UIAYLIEE Yepe3 c80000HOe UHOUBU-
oyanvHoe nocmudicenue, npoHukHosenue 6 cymo. O. By3oHU uMen B BUAY
HMMEHHO 3TO, Korja nucai: «He 3Haiite HUYero, a 1ymaiTe U 4yBCTBYUTE U
TaKUM IyTEM yuurech yMeTh!» (8, c. 150).
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Rana Safaralibayova
Sofaralibayova Rona
“AZAD INTERPRETASIYA ANLAYI HAQQINDA”

Toklif edilon maqalodo ifaciliq interpretasiyasi problemlori aciglanir. “Azad
interpretasiya” anlayist dialoq kimi traktovka edilir. Miisllif siibut etmoyo ¢aligir , ki
“bostokar —ifac1” yaradiciliq dialoqunun osas prinsipi yalmz iinsiyyst deil, hom do
“istirakdir”. Maqalo interpretasiya anlayisinin ifacinin badii individualliginin azad
ifadasi kimi yeni aspektilo diqqati calb edir.

Rana Safaralibayova
THE NOTION OF FREE INTERPRETATION
THE author of article considers the issues of performing interpretation. The notion
of free interpretation is being construed as a dialogue. At the same time author is taking
pains to prove that the basic principle of creative dialog composer- performer cannot be
considered onlu as communication but also as familiarization.
Individual reading original interpretation of musical composition is able to reflect
manu shades of meaning related to composition being performed.

Psaitunasp: nenaroxu eamisip gokropy T.KsHasapnuHckaiia;
JIOCEHT, MeIaroxu enmisip Hamu3aau Hapmuns ['ynuiieBa
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
«KOHCEPBATOPHHA» Ne 3, 2010

Mycuzuuunapun nopmpemot % Ilopmpemot My3viKanmos

Malik MANSUROV,
Azarbaycan Milli Konservatoriyasinin miiallimi

Elsan MANSUROY,
Azarbaycan Milli Konservatoriyasinin miiallimi

DAHIi BULBULUN YADIGARI

Polad Biilbiilloglu Azarbaycanin taninmis bastokart vo miigonnisi,
aktyoru, ictimai foaliyyatilo respublikanin modoni vo siyasi hoyatinda
yorulmadan calisan soxsiyyatlordondir. Azarbaycanin professional vokal
musigisinin  banisi olan Bilbilin varisi kimi tanidigimiz  Polad
Mammodov molahatli sosi, {iroklora yol tapan mahnilari ilo ham yasli,
ham do gonc noslin niimayandolorinin sevimlisidir.

Bildiyimiz kimi, Susa Azorbaycanin tarixino musiginin, incasonatin
besiyi Kimi daxil olmusdur. Tosadiifi deyil ki, Susami “Qafgazin
konservatoriyas” adlandirmislar. Uzeyir Haciboyli, Biilbiil, Siileyman
Olasgarov, Soltan Haciboyov, Osrof Abbasov kimi ustad sonotkarlari
moadoniyyatimizo baxs edon Susa Polad Biilbiiloglunun da dogma vatoni
sayilir. Ciinki 0, 1945-ci il fevral ayinin 4-do Susa sohorindo tokrar-
olunmaz sosi ilo milyonlarm sevimlisi olan Murtuza Mommodovun
ailosindo diinyaya g6z agmisdir. Susanin sazli-s6zlii madoni hoyati, ab -
havasi, atas1 Biilbiildon irson kecon istedad gonc Poladin galacokdo gozal
musiqici Kimi yetismosinds miihiim rol oynamigdir. Doguldugu vo boya
basa catdig1 Biilbiil ocagi daim gorkemli sonatkarlarin toplagdigi maclis
olmusdur. Bela bir ocaqda slbatts ki, Polad Biilbiiloglu kimi musiqiginin
yetismasi tobii haldir.

1957 - ci il... Bu tarix Polad Biilbiiloglunun hoyatinda yeni addim
olaraq yazildi. 1957 — ci ildo Bakida Opera vo Balet Teatrinda Biilbiiliin
konserti gedirdi. Bu konsertdo gozlonilmoz hadiss bas verdi. Sohnays 12
yasli Polad ¢ixib gozol vo zorif saslo “Evlori var xans - xand” Xalq
mahnisini ifa etdi. Bu ¢ixis atasi1 Biilbiilii do kovraltmisdi. O, boyiik qlirur
hissi ilo 6z davamgist kimi oglunu tamasagilara toqdim etdi. Sonralar
Polad Biilbiiloglu atasin1 dofalarlo konsert programlarinda fortepianoda
miisayiot etmigdir. Bostokar-miigonninin anasi Adilo xanim 6z xatiro-
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larindo soyloyirdi ki, 14 yash Polad ilk dofo 1959-cu ildo Dram Teatrinda
sohnoado oxuyan atasini pianoda miisayiot etmisdir. Tamasacilarin siirokli
alqislari ilo basa ¢atan konsertin sonunda Biilbiil ona verilon ¢oxsayl1 giil
buketlorini pianonun iistine qoyub, Poladin slindon tutub tamasagilara
bas oymis vo demisdir ki, bu giin monim hoyatimda on go6zal giindiir. Bu
giin man tam amin oldum ki, sevimli oglum manim sanot yolumun layiqli
davamgisi olacaq, musiqi madoniyyatimizin inkisafina xidmot edocokdir.

Olboatto, musiqi istedadini formalagdirmaq tiglin tohsil osas vacib
sortdir. Polad Biilbiiloglu musiqi tohsili sahasinds 6z istiqgamatini segarok
1963 — cii ildo U. Hacibayli adina Azarbaycan Dévlet Konservatoriyasina
daxil olmus, dahi bastokarimiz Qara Qarayevin sinfindo dors almisdir.

Sonotdo baglica cohot fordilikdir. Bostokar Q. Qarayevin davamgisi
olaraq bastokarliq sirlorine yiyslonmis Polad Biilbiiloglu miialliminin
verdiyi biliklors, onun yaradiciliq ononolorino sadiq qalmis, lakin
Oziinomoxsus dosti-xattini yaratmis, 6z yaradiciliq yolunu miisyyanlos-
dirmisdir.

1965-ci ildon P. Biilbiiloglu hom bostokar, hom do miigonni Kimi
foaliyyoto baglamis, diinyaya Azorbaycan musiqi modaniyyatini tablig
etmis, kecmis Sovet Ittifaginda populyar olan miixtolif estrada
kollektivlorino rohbarlik etmisdir.

Miixtolif musiqi janrlarinda no qodor yeni, gozal asorlor yaransa da,
mahni milyonlarin sevimlisi olaraq galir. Ciinki mahni incosonatin on
demokratik novidiir. Mahnilarda insanlarin arzu vo ideallari, on inco vo
tilvi hisslori toronniim olunur. Polad Biilbiiloglu da professional musiqi
tarixino mohz mahni boastokar1 kimi daxil olmusdur. Tosadiifi deyil ki,
yaradiciliq faaliyyatinin ilk dovrlorindon 6ziinii mahni janrinda sinamis
bastokar bu giina gadar do bu janra sadiq galaraq, yeni — yeni mahnilar
ilo musigi xazinasina doyarli tohfolor vermokdadir.

17 yasinda olarken Polad Biilbiiloglu 6ziiniin ilk mahnilarini yazdi:
“"Moskva haqqinda mahm”, “Sumqayit haqqinda mahni”, “Birinci
goriis”, “Sabahin xeyir” va s. Bastokar holo gonc yaslarindan 6z mahni-
larinin ifagist Kimi daim ¢ixis etmisdir. Bunlar “Zong et”, “Son
Azarbaycan”, “Bayat1”, “Dolalay”, “Toy”, “Baki monim sohorim”, “Gal,
ey sohor”, “Seyx”, “Son vo mon” vo s. mahnilaridir ki, bostokar -
miigonninin sirin, lirik oxumasinda dinloyicido xos, sux ohval - ruhiyys
yaradir.

Umumiyyatlo, bostokarin demok olar biitiin mahnilar1 oynag, lirik
ruhludur. Onun mahnilarinda insan shval - ruhiyyasinin musiqi dili ilo
toronniimii badii - estetik zovqls hall edilmisdir. Polad Biilbiiloglu hansi
movzuda yazirsa - yazsin, onun mahnilarinda sozlo musiginin six
vohdatini goriiriik. Mahz bu cohatdon do Polad Biilbiiloglunun mahnilar
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morhum sonotkar Miisliim Maqomayev, losif Kabzon, Lev Lesenko,
Lyudmila Sengina vo basqa miigonnilorin repertuarina daxil olmusdur.
Indi do tokco Azorbaycanda deyil, eyni zamanda Rusiyada, xiisusilo
Moskva goharinds bastokar-miigonninin mahnilari dinlayicilor torafindon
sevilir.

P.Biilbiiloglunun yaradiciliq terciimeyi — halinda simfoniya, simfonik
poema, simli kvartet, “Monologlar”, “Qahromanliq” adl1 vokal silsilalari,
“Nogmomo inan” miizikli, estrada orkestri {igiin siiitalar vo pyeslora do
yer verilmisdir. Boastokarin 2 hissoli “Mohabbat vo oliim” baleti onun
balet janrinda galomini smadigini vo bu isin 6hdasindan layiginca golo
bildiyini do gostormisdir.

Rusiya Madoniyyst Nazirliyi, Moskva hokumati, “Zolotaya maska”
milli teatr miikafat1 vo festivali “On yaxs1 tamasalar” proqrami
cor¢ivasindo bastokarimizin “Moshabbat vo 6liim” baletini toqdim edib.
Balet 2009-cu ilin iyulunda Rusiyanin aparici teatrlarindan biri -
Yekaterinburq Akademik Opera vo Balet Teatrinda sshnolosdirilib.
Bastokarin bir nega ilo orsoys gotirdiyi balet “Dado Qorqud” gohromanliq
eposu osasinda yazilib. Toxminon 1300 illik tarixi olan “Dado Qorqud”
dastan1 haqli olaraq diinya yazili adobiyyatinin incisi sayilir. Dastan
YUNESKO-nun geyri-maddi monavi irs siyahisina daxil edilib. Baletin
sohno hoyati 2005-ci ilin dekabrinda Azorbaycan Dovlot Akademik
Opera vo Balet Teatrindan baglayib. Sonra Rusiyada Azorbaycan
Madoniyyati ili ¢orgivesinds balet Moskva Boyiik Teatrinda vo Peterburq
Mariya Teatrinda ugurla niimayis etdirilib. Yekaterinburq teatrinin
tamagsas1 Moskvada baostokar Polad Biilbiiloglunun 65 illik yubileyi
miinasibatilo fevralin 3-do niimayis etdirilmisdir. Tamasanin xoreoqrafi
vo quruluscu rejissoru, habelo librettonun miisllifi Rusiyanin ©mokdar
incosonot xadimi, Samara Akademik Opera vo Balet Teatriin bas
baletmeysteri Nadejda Maligina, dirijoru iso Yekaterinburq teatrinin bas
dirijoru Fabio Manstranjelo, rossami1 Rusiyanin ©mokdar rossami, SSRI
Dévlot miikafati laureat1 Iqor Ivanovdur.

P.Biilbiiloglunun yaradiciligi ¢oxsaxalidir. Onun aktiv yaradiciliginda
kinofilmlor vo dram sohnolori {i¢lin do yazdugr musiqilori vardir.
Boastokar 20-den ¢ox filmografiyada ¢ixis etmisdir. “Istintaq davam edir”,
“Usaqligin son gecasi”, “Oxuyur Miisliim Maqomayev”, “Babok”, “Man
mahn1 bastaloyirom”, “Qorxma, mon soninloyom”, “Yol ohvalat” vo s.
filmlorin adin1 ¢ake bilorik. P. Biilbiiloglu kinofilmlards 6z bacari@ini
aktyor kimi do sinamigdir. “Qorxma, man saninloyam” filminds Teymur
obrazini canlandirmisdir.

Magqalanin avvalinds geyd etdiyimiz kimi, P.Biilbiilloglu Azarbaycanin
madani va siyasi hayatinda ictimai faaliyyatlo do masgul olmusdur. 1969
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- cu ildo SSRI Bostokarlar Ittifaqmna vo kinomatogqrafiyacilar ittifaqina
lizv secilmisdir. Umumittifaq televiziya festivallarinin “Mahn1 - 727,
“Mahn1 - 777 , “Mahm - 787 , “Mahn1 - 79”-un laureat1 olmusdur.
Bostokar musiqi hayatindaki xidmaotlorine gora, 1973 - cii ildo ©mokdar
Incosonot xadimi, 1982-Ci ildo iso Azorbaycan SSRI Xalq artisti foxri
adlarina layiq goriilmiisdiir. 1987 - ci ildo Baki sohar Sovetinin deputati
secilmisdir. Homin illordo M.Maqomayev adina Azorbaycan Dovlot
Filarmoniyasinin badii rohbari vo direktoru islomisdir. 1989 — 2006 - c1
illor arzinda Azarbaycan Madoniyyat naziri vozifasinds ¢alismigdir. 1991
— ci ildo Azorbaycan Respublikasi Milli Yaradiciliq Akademiyasinin
sonatsiinasliq doktoru, 1995 — ci ildo Azarbaycan Dovlet Madoniyyat vo
Incasanat Universitetinin foxri professoru, 2000 - ci ildo iso Musiqi sonati
tizra professor adlarini almigdir. 1994, 1997 vo 2000-ci illords “Tiirksoy”
Beynolxalq togkilatinin general direktoru vozifasine se¢ilmigdir. Bu, tiirk
modoaniyatinin inkisafi vo incosonatinin yayilmasi liclin verilmis osasl
gorar idi. Bu illordo P.Biilbiiloglu miixtalif klassik odobiyyat niima-
yandolarinin kitablarini vo jurnallarin tiirk diinyasinda yaymisdir.

O, Azorbaycanin orazi biitovlilyli ugrunda apardigi miibarizoni
beynalxalq ictimaiyyoto diiriist toqdim etmis, diplomatiyaya qoyulan tobii
mohdudiyyeotloro baxmayaraq verdiyi boyanatlar vo miisahibolordo
dlkomizin odalotli mdvqgeyinin giizostsiz oldugunu asilamusdir. Urayi
Susa hosroti ilo ddyiinon Polad Biilbiiloglu Dagliq Qarabaga etdiyi
soforlorde, miinaqisoys sobob olmus torofin - ermonilorin arasinda
Azarbaycanin maraqlarina uygun somarali is aparmigdir. Bu barads o,
votonparvar Azorbaycan vatondast olaraq fikirlorini bu  gokilde
sOylomisdir: “Voton ugrunda vurusmaq yalniz cobhodos, ali silahli deyil,
hom do dogru sozls, irado vo montiqlo, 6z isini vicdanla yerino
yetirmaklo olar. Mon do Oziimii homiso dogma Qarabag ugrunda
doylisonlor arasinda hiss etmisom vo bu yolla sona qador gedocoyom.
Tanridan tok istoyim Ovladlarimla borabor Susaya donmok, o miiqoddos
sohori yenidon Azorbaycan modoniyyatinin ddylinen {iroyi olaraq
gormoakdir.”(4)

Yaratdigr “Mohabbat vo 6liim” baletinin Rusiya Federasiyasinin pay-
taxtt Moskva soharinds tamasaya qoyulmas: ilo boylik madoniyyatimiza
verdiyi sanballt tohfoys, Olkomizin imici iiglin gostordiyi soylords
manaviyyat vo vatonparvarlik nodqteyi-nozorindon ¢ixis etdiyine gors
taninmis sonat¢imiz dahi Biilbiiliin yadigar1 P.Biilbiiloglu Azorbaycanda
“2009-cu ilin Adami1” elan edilib.

P.Biilbiiloglu hagqinda daha bir uguru nazorinizo ¢atdirmaq istordik.
2000-ci ilin fevral ayinda Moskva soharindoki “Ulduzlar” meydaninda
P. Biilbiiloglunun sorafina yeni ulduz hokk olunmusdur. O, bu sorafs

176



layiq goriilon ilk Azarbaycan musiqigisidir.

P Biilbiiloglunun ictimai foaliyyatini, foxri adlarinin hamisini sada-
lamiriq. Clinki onun tizarine 0 qadar vazifalar diisiir ki, bunlar bastokarin
biitiin hoyat1 boyu davam etmis vo bu giino godor do davam etmokdadir.
Bir s6zlo, demok istordik ki, P.Biilbiiloglu Azorbaycanin milli
madoniyyatindo bas veran problemlorin aradan qaldirilmasi vo moadoni
niimunslorimizin inkisafi tiglin yetorinco islomis va indi do bu sopkids
yorulmadan c¢alisir. Belo ki, 2006-c1 ildon etibaron P.Biilbiiloglu
Azorbaycanin Rusiya Federasiyasinda rosmi vo solahiyyatli sofiri
vazifasini yerina yetirir. Moskvada yasamasina vo mosuliyyatli vozifoni
dasimasma baxmayaraq, bu istedadli musiqi¢i 6z sonotini konara
goymamis, yaradiciligla mosgul olmaqdadir. Buna siibut olaraq onun
yeni — yeni yaradiciliq ugurlarini géstarmak olar.

2009 - cu ilde P.Biilbiiloglunun “Oxuyardu Biilbiil... Oxuyur Polad
Biilbiiloglu” adli yeni albomu isiq tizii goriir. Bu albom biitiinliiklo
Azorbaycan xalg mahnilarindan ibaratdir. “Baggada giillor”, “Giilo -
giilo”, “Girdim yarin bagcasina”, “Xumar oldum”, “Segah tosnifi”, “Sur
tosnifi” vo bu Kimi musigi niimunslori adi ¢okilon diskds yer almisdir.
Topluda Biilbiiliin ifasinda soSlonmis 14 mahni CD soklindo yeni
aranjimanda is1q tlzii goriib. CD-yo Sonotsiinas Elmira Oliyevanin
“Unudulmaz nogmolor vo ya ogul Poladdan ata Biilbiilo koniil dolusu
sevgilorla...” basligli brostirlori do olave olunub. Diskds toplanan
mahnilar1 P.Biilbiiloglu Xalq artisti, professor Siyavus Korimi ilo birgo
hazirlamigdir. Eyni zamanda, Omokdar artistlor Elgin Hasimov, Elnur
Ohmoadov diskda olan mahnilarin ifasin1 miisayiot etmislor. (3)

Bakida Biilbiil fondunda kecirilon albomun toqdimat morasiminda
P Biilbiiloglu “Bu mahnilar Azarbaycan musiqisinin inciloridir... Olbatta,
no monim sasim Biilbiiliin avazi kimi malahatlidir, no do elo genis vokal
imkanlarim var. Sadoco olaraq, dogma ellora boslodiyim sevgimi, ata
yurduna olan miiqaddos duygularimi oks etdirmok {i¢iin golbimi titrodon
o unudulmaz voton nogmolorine miiracist etdim. Hom do bu monim
ovladliq borcumdur” fikrini sdylomis, ¢ixisinda hamginin diskin sonunda
“Xar1 Biilbiil” haqqinda kigik maqalo yazildigimi da geyd etmisdir. O,
diskin Istanbulda, daha sonra Moskvada toqdimatini kegirmoyi
diistindiyiinii do bildirib.

Tadbirds istirak edon Madoniyyat vo Turizm naziri Obiilfos Qarayev
do ¢ixis edib: “Bu giin ¢cox gozal bir giindiir. Boyiik Biilbiiliin varisi vo
davamgist olan hormotli dostumuz Polad miisllim torofindon hazirlanmis
xUsusi bir layitho togdim olunur. Azorbaycan xalq mahnilar Biilbiiliin
ifasinda hor birimiz ii¢lin bir zirvadir. Polad miiollim boylik cosarot
niimayis etdirorok bdylik Biilbiiliin yaninda 6z istedadini niimayis
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etdirmok gorarina golib”.

Tadbirds istirak edon hdrmaotli xanandomiz Azarbaycanin Xalq artisti,
professor Arif Babayev P. Biilbiiloglunun ifasinda xalq mahnilarini g¢ox
diizglin ifa etmosindon momnunluq duydugunu deyib. “Bu, tarixdo
galacaq bir layihadir. Bunu y1gmaq, hazirlamaq boyiik casarat tolob edir.
Polad boytik Biilbiiliin ogludur, onun monaovi varisidir, o oxudugca mon
hoyocanlanirdim. Bir Allah bilirdi ki, xoyalim hara qanadlanirdi.
Arzulayiram ki, Biilbiiliin ruhu dolasan dogma Qarabagda bir daha bu
nogmolori esidok .

Onu da qeyd edok ki, homin ilin oktyabr ayinda istanbulun “Ciragan”
adli sarayinda “Oxuyard: Biilbiil... Oxuyur Polad Biilbiiloglu™ diskinin
togdimat1 kegirilmisdir. Tiirkiyonin Modoniyyst vo Turizm naziri
Ortogrul Giinay ¢ixisinda bildirmigdir ki, Polad Biilbiiloglu ailodon galon
g0zl saso vo musiqi istedadina malik olan bir incosonat xadimidir.

65 yasinin tamam olmasina baxmayaraq, P. Biilbiiloglu émriiniin an
foal, mohsuldar vo enerjili ¢agindadir. O, bir sira layihslor iizerindo
calisir. Xalg mahni vo rogslorini —“Koklik”, “Innab1”, “Qara tellor”,
“Qagaq Nobi” vo s. nimunalori simfonik orkestr igiin isloyir. Bu
mahnilarin sayini 12 - yo catdirib yeni bir disk hazirlamagi qorara alib ki,
bu da “Oxuyardu Biilbiil... Oxuyur Polad Biilbiiloglu - 2 diski olacag.
Bostokar - miigonni yeni klip ¢okdirmok iizorinda do isloyir. “Qorxma,
moan soninloyom - 2” filminin ssenarisinin hazir oldugunu da bastokar 6zii
motbuata verdiyi miisahibalordon birindo vurgulayib: “Hazirliq islori
fasilosiz olaraq davam edir. Artiq ssenari tamamlanib. Bu filmdo miitlog
istirak edocoyoam”.

Polad Biilbiiloglunun milli musiqi madoniyystimizin inkisafinda,
onun diinya miqyasinda taninmasinda boyiik xidmatlori olmusdur. Bir
insan vo musiqi¢i kimi taleyi ozoldon ¢ox ugurlu baslayib. Onun dahi
Biilbiil kimi atas1 vo Qara Qarayev kimi dahi miisllimi olub. Azarbaycan
modoniyyati liclin bu iki avozsiz soxslorin xeyir-duasi ilo sonato golib,
onun inkisafinda va ¢igoklonmosindo 6ziinomaxsus imzasini qoymusdur.

Umumiyyatlo, P.Biilbiiloglunun sesi, onun yaradicihg vo catdig
zirvalor haqqinda danismaq ¢ox ¢atindir. Ciinki, haqqinda hansi sozlori
ifado edoacoyini bilmirson. Biz inaniriq Ki, heg zaman tiikonmoyon ilhamli
yaradiciliq onun bundan sonraki faaliyystinin do doyismoz moziyyati
olaraq qalacaqdir.
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Pazome
B stom roay Xus3Hb U TBOp‘IeCKI/Iﬁ IIyTb MMCHUHHHUKA 3TOI'0 roga HCIIOJIHSAEMBIH 65
JICT, KOMIIO3UTOpP, MEBCL, 3aCHy>KeHHLII>lI ACATCIIb HUCKYCCTB Honazla ByJ‘IL6y'JlLOFJ'Iy
PackpriBaeTcs ero poib B HCKyccTBe A3epOalikaHCKONW MY3bBIKE.
Summary
This article deal with the activities and life singer composer P.Bulbuloglu whose 65

years anniversary is celebrated this year. There is spoken, about his role in Azerbaijan
music culture.

Raycilar: Sonatsiinasliq namizadi, professor Malik Quliyev.
Respublikanin Xalq artisti, professor Foxraddin Dadasov
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